Honors List 


Color Printing 


J | ik 


Shelly Grossman 
explores the latitude 
of new 


wscochrome 


Armed with trusty camera and new 
Anscochrome, top editorial photographer 
Shelly Grossman tested our film during a 
visit to John Hamlet's famous “Birds 

of Prey” show in Flonda. How did 


Anscochrome stand up? Here are a few of 


“Plenty of direct sun here and a swell chance to catch Mr. Spec- 
tacled Owl at his colorful best. Taken at f11 at 1/400 second, I 


Mr Grossman & favorite shots, together certainly got plenty ot true, natural color beautifully-rendered 


with his “unretouched” comments. texture and crisp dehnition 


ple tely natural 


It’s a great year for color 


with...new Anscochrome! 


(Exposure Index 32) 
3 times faster than traditional color films! 


ANSCO, Binghamton, New York. A Division of General Aniline 
& Film Corporation 


“Tough backlighting in this one, 
but look at all the soft, natural 
color. No excessive contrast. No 
amtortion m sun of shade I 


shot thus at at 1/400 second.” 


“Diffused lighting here, but who 
could resist this ornate hawk 
eagle? Laken at (4.5 at 1/200 sec- 
ond, not a bit of color subtlety 
was lost W hites blac ks, browns, 


reds—they re all soft, true, com- 


Buy Ansco- 
chromein 


rolls, sheets 


and 35mm 
magazines. Alsotor 
l6mm movie cameras 


g 
= 


The drawing illustrates the positions of 3 Teleflash units used for the 
above photo. Rach unit used a No. 5 lamp, and they were triggered 


with a No. WO lamp at the camera. Erposure was 1/25 at £/45 


Teleflash can be described as a B-C powered slave flash unit that can be 
triggered with a light-sensitive phototube. The photographer can use one or 
more Teleflash units for multiple flash shots without having to connect 
them to the camera. Teleflash has these advantages: (1) Automatically 
synchronizes any size bayonet base lamp with the flash lamp on the camera, 


(2) The camera can be moved easily because there are no connecting cords, 


Teleflash outfit consists of (3) Ieletlash units can be set up of moved easily because there are no con- 
the unit built into its own 
reflector, four 30-volt Min 


imax batteries that will 


necting cords to tangle or test. (4) Insertion of flash lamp readies the unit 


for operation; there are no off/on switches to forget. (5) Has an extension 
give daily service for 

about a year, light 
sensitive phototube, and 


outlet and will operate a conventional sidelight. (6) Can be connected to the 

a Universal Quich-Chanes camera and used as a conventional B-C flash unit, 

Clamp. Price: $66.00. Pay 

only 10°, down on the 

Easy Pe WRITE: Dept. Graflex, inc, Rochester 8, N.Y. or see your Graflex Dealer. 
an aAyments os low as 

$5.87 monthly 


Groties Desters 


(Camunak | Yelow 


Prees tedeal ton where ond ore te change «thou! Pree: are higher m ( enede 
RAFLEX: 
GRAFLEX, INC., ROCHESTER 6B, N.Y. a 
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The Editor's Corner 


Writing this week before the Convention, 


it is hard to get inspiration. Sometimes we 
where our article is 


then the 


wonder next coming 


from, mailman drops in our lap 


just the one article we have 


That 


issue but we 


been wanting 
would be in this 
back for the 


you'll have to wait until next 


happened today. It 
have to write 
pictures 
what has agitated us for the 


We'll tell you this, it is 
something we think will give pictorial pho 


month to see 
noment about 
tography the biggest shot in the arm it 
has had for years! 

next month 


complaint of one 


Speaking of this month and 
reminds us of the news 


source who 


complains we need stuff a month 
shead of time Living in a big city, he 


points to his newspaper and says, it is a 


laily. He 


the Sunday 


doesn't realize that some parts of 


paper go to press two weeks 


ahead of time and the coloroto sections 
ahead. The 
if his paper has one, gets into 


Only the 


go to bed six weeks weekly 
camera page 
type three days before he 
news is handled on a 


Ae in 


more typesetting machines and presses than 


sees it 
laily basis 
the newspaper in a large city has 


does the printer who prints the Journal and 
Economics, dear sir. A 
newspaper plant, could do the 
quality of work we demand, would have to 


45 other monthlies 


even if it 


charge so much overhead that your Journal 
would be resolved into a mimeographed or 
offset bulletin! 

If, in the 


bbl hedules we 


interests of short 
paid the 
one Linotype machine for our exclusive use, 
the charge for 
wages would increase our costs by at least 
a third. We'll stick to a 
schedule and better use of your money. 

ballots dribble in. 
We'd like to be swamped with them. If you 
don't remember, it is of telling 
the Editor want in the Journal. 
Head a column “I like” and another “I 
don't” then list 


production 
printer to reserve 
machine use and operator's 
long production 
continue to 


Posteard 


your way 
what you 


either the titles or just the 


page numbers. It will help if you list your 
Division affiliation, that lets us know your 
prime interests. You needn't sign send 
them to the Editor, not Headquarters. 


When you move, notify HO, not the Edi- 
tor. 

When your club changes officers, 
HQ, not the Editor 

Editing is done in 
HQ. All the 
at the left 

It was nice seeing you in Denver.—db 
PS About that article 
first paragraph —the 
in time for this 
plates for the 


notify 


Stamford, mailing at 


info is in the first column, 


mentioned in the 
pu tures canw in, and 
four 


issue, including the 


color won't 


have to wait for it after all.—db 


cover, you 


ished, by the Phote- 
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The Diffuser 


A diffuser scatters and widens the glow of a lamp to gently cover 
a broad field. Cast your bright ideas on this diffuser so they may 
cover all the land and the inhabitants thereof. Permit us the priv- 
ilege of condensing your message to fit our narrow confines, but use 
the Diffuser as your means of talking to your fellow PSAers. Address 
your letters to the Editorial Office. 


Life Membership 
Dear Don: 

I am a bit confused by your answer to 
the question about Life Membership in 
Johnny's Mail Bag of the July issue. Who 
pays extra for Divisions? 


J. Elwood Armstrong 
Mich. 


On re-reading that answer we are con- 
fused, too! Sometimes we don’t know when 
to stop talking. We should have stopped at 
$25 and not added “a year.” 

Life Membership is in the Society only. 
However, Life Membership is available in 
the Divisions at $25 a Division. The Corner- 
stone Membership, a special form of Life, 
no longer available, carried with it free 
Life Membership in one Division, the others 
also available at $25 for each one desired. 


Glossies 
Dear Sir: 

In Johnny's Mail Bag, R.M. reported on 
I had the 
same trouble until a professional suggested 
that my cold wash water prevented the gela- 
tin from setting to the smooth plate. He 
covered his prints with old newspapers to 


his troubles with large glossies 


slow the drying process. By warming my 
final rinse the gelatin stays somewhat soft 
and my trouble is gone 

Phyllis Treloar 


Toronto 

@ That should be added to the other tricks. 
The newspaper serves the same purpose as 
the other coating mentioned, it keeps the 
print pressed down against the tin, and it 
slows down drying action and equalizes it 
across the whole sheet. 


Nail Biter 
Dear Don 

When | wade through an article on de 
veloping methods and come to the phrase 
“use at 68° F.” I get so mad I could 
bite nails. 99 44/100% of amateur shutter 
bugs can't afford temperature controlled 
darkrooms and water supply. Why cannot 
correction factors be supplied for higher 
temperatures? When it comes to a choice 
of developers give me Harvey's 777 


Harry B. Fisher 


NJ 

@ Now I prefer Old Sock developer, used 
it for years, though never below 60° F. 
(If you think I'm kidding, I'll print the 
formula). You'd better keep away from 
color developing, Harry, because half a de- 
gree at some stages will spoil it. And it is 
so easy to control temperatures and get 
them down to whatever you want! Princi 
pal investment is a bucket and some ice. 
Bill Nagel taught me the trick years ago 


Ocrorer 1956 


Hocus Pocus 
Dear Don: 

Following “Focus Minus Hocus Pocus” 
I've had inquiries about the plastic depth 
scale. Some stores carry them, but mine has 
no name on it and | don't know the source. 
An excellent substitute is the depth scale 
included in the Master Photoguide 

Following the directions for building 
Tipsy enlarging easel, I've had inquiries 
about the large tilt-top device which is the 
core of it. This is made by Testrite and any 
dealer can get it for you 

Al Schwartz 


The PSA Way 


Dear Don 

Not fully understanding some of the in 
structions in Al Schwartz’ article on his 
“Tipsy” I wrote him. My difficulty centered 
around the tilting device. Three days later 
was a letter from Mr. Schwartz saying 
“Evidently you need it promptly so I'll take 
mine apart and mail it to you. When I get 
into town next I'll replace it and let you 
know the cost.” 

My Tipsy is operating fine and I'm writ 
ing this for two reasons. To tell you that Al 
Schwartz has performed beyond the call of 
duty, and to let you know that more articles 
like thie will increase readership interest 
and make the Journal more valuable in 
getting and holding members 

Bill Summerville 


N.C 

@ What have vou made lately that de- 
eserves a write-up, Bill? That's how we 
get such articles. What's old hat to you 
may be a bug-eyed wonder to someone else 


Kodachrome Again 
Dear Sir 

| have just discovered a new wrinkle in 
Kodachrome 


should be called to the attention of our 


processing which I think 


members Some wholesalers have the de 
veloping but not the mounting done by 
Eastman. Then they mount themselves in 
an inferior mount and put it out in their 
own box. The dealer gets this service 
cheaper but the customer pays full price 

Out of a roll of 20 several were scratched, 
two so badly they were useless and three 
were so badly mounted I sent them back to 
be remounted 


D. A. Johnston 


Conn 

@ Your report is correct but your assump 
tions are in error. Kodachrome processing 
by Kodak is handled direct with the dealer, 
nn wholesalers being involved Kodak 
charges the same whether mounted or un 
mounted so there is no saving there. From 
your location I know exactly what has 


happened. There is a wholesaler, nearer to 
me than to you, but he sends his color film 
to a licensed processor who saved on labor 
by returning it with mounts but not 
mounted. The wholesaler’s staff did the 
mounting, The seratches could have been 
added in either place 

Having been thrust into a caveat emptor 
situation by the courts we must police for 
ourselves what is done with our property. 
It is your film. Ask your dealer who does 
his Kodachrome processing. If he says 
Kodak and it comes back in strange mounts 
he has lied. You can insist on Kodak proc- 
essing or go to another dealer. 


Dear Sir 

1 followed your suggestion and wrote 
to the Attorney General's office about the 
obnoxious manner in which Kodachrome 
film processing is now being handled. Part 
of the reply is the following 

“The judgment does not prohibit East- 
man from receiving exposed color film 
through the mail for processing, and the re 
quirement that it be returned to Eastman 
only through the dealers, and not through 
the mails, was a matter of Eastman’s own 
determination. The judgment leaves to 
Eastman a broad latitude in the selection of 
means for the return to it of exposed color 
film for processing.” 

You certainly have access to this infor- 
mtion and you should urge your members to 
protest to Eastman for the opportunity to 
send their film direct 


T. J. Murphy 


Ohio 

@ Neither does the consent decree force 
Eastman to alter its methods of doing busi- 
ness Eastman Kodak Co. has not sold at 
retail, direct to the consumer for many 
years, with the possible exception of some 
restricted scientific materials, When Kodak 
closed down its b&w finishing business 30 
years ago, after it had encouraged the estab 
lishment of photo-finishers all over the 
country, it dropped the last vestige of retail 
selling direct by the company. (It does own 
a subsidiary which operates a small chain 
of stores, but they buy from Kodak and 
other manufacturers the same as any other 
dealer does}. During the war | was advisor 
to an important group who used consider 
able 35mm Kodachrome in their propa 
ganda work. They were important enough 
that WPH granted us a AA-5 priority rating, 
later a AA-2X. | approached top manage 
ment at Kodak to sell direct to these hold 
ers of priorities and was turned down be- 
cause it short-cut the regular retail chan 
nels. There was no way it could be worked 
out within their standards of ethics. The 
only concession they would make was that 
they would increase the allotment of film 
to any dealer who forwarded the priority 
certificates up the buying line so that his 
re gular customers would not lowe the emall 
amount of film available to them. Now if 
Kodak would not set aside their ethice for 
an admittedly worthwhile war job, why 
should the Attorney General ask them to do 
it now? 

Add to this the cost of handling, book- 
keeping and personal correspondence and 
the processing charge would go up. Kodak 
already had a color finishing system through 
their dealers for Kodacolor and for color 
prints from Kodachrome, They felt it best 

(See Diffuser, p. 45) 
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PSs { Facts 


If you've wt returned from Denver you 
really know the other meaning of PSA 
Vhellowship, Service Advancement In the 
Division Dene you found all three, in the 
program you ertainly had opportunity to 
slvanee your knowledge of photography 
The workings of the services were certainly 
clear to thoee whe sought them out 

As happe n each year, elections brought 
eome new tace to the Beard of Directors 
sand to the National Council. In many cases 
incumbents were retarned to office, in others 
someone took @ new step ap the ladder of 
PSA leadership. We all weleome the new 
leaders. thank the old for their service to 
the Society 

You may ix sllied on to serve on a Diwi 
sion or PSA Committee. Don't pass up this 
opportunity to get into the m idle of things 
th navy mean uttine down on your print or 


slide production for awhile, exchanging it 
for letter writing and personal contact, But 
that is fun, too. There is almost as much 
fun. in some cases, more, in serving than in 
loing. It gives you a chance to see from the 
inside how PSA works, who does the work, 
und how much good is accomplished So, 


if you are called upon, say yes 


You probably didn’t notice, but there were 


two groups who didn’t see much of the Con- 
vention The Board and the Division Ex 
ecutive Committees The Board started 


meeting be tore the Convention opened and 


carried over to the first day. They met again 
several times before it closed The Divi 
ion Committee were particularly busy be- 
cause thie ie ‘the vear they re-form, with 
newly elected offieers. Each of them held 
many meetings, some impromptu, some for 
mal. That is the way PSA operates, a few 
doing the work of running it so the rest of 


you need worry only about developing your 


talents 


The President Reports 


At the present time the Denver Conven- 
tion is about to become reality. | am very 
mindful of the fact that much work has 
gone into the preparation of the programs 
which will be presented The success of 
our Conventions ix due to the excellent co- 


operation among the various committees and 


to the support provided by the entire mem 
lifheult to make plans 
but | 


thoughtful 


bership. It is indeed 


everyone commend 


the 


which will 


our workers for manner im 


which decisions have been made and ob 


stacles overcome 


Our Convention offers the opportunity for 


each of us to meditate on how well we as 
members of our Society have acted to main 
tain and enhance the Standards by which 
our Society is known. Many may say My 

mtribution was a small part of the effort 
required but | am happy to have done my 
bat Thie attitude is so very much in evi 
lence that we just can’t help but know 
that participation in photography is destined 
to continue tor a long time We are encour 
aged to keep the cooperative spirit alive in 


spreading the knowledge that our Society is 
ledicated to service of those who are with 
in photography. Our members under 
tand, or should, the manner b which our 
are directed a service type of 
organization we establish the centive to 
improve our own abilities by interchanging 
ideas with our fellow members We extend 
our services in helping those outside our 
ranks by assistance in their enterprises 

Our Society operate according to the 
principle in its constitution stated as fol 
hows 

This Society ha he a medium tor co 
operative action in promoting the arts and 
sciences of photography and tor furthering 
public education there 

This statement should be familiar to each 
of our members. It is the key to our activi 
ties and to our manner of thought 

We are constant! faced with the neces 
sity af decidir que stions of y In mak 


ing these decisions we must always consider 
the fairness of our decision and the result 
which follows. We are forced sometimes to 
deny certain activities which in themselves 
are very worthy of encouragement. We can 
not recognize one without recognizing many, 
so we try to maintain an attitude of new 
trality in such incidents and attempt to be 
consistent 

It has been my pleasure to meet and 
know personally, PSA members who work 
and strive thoughtfully, as well as energeti- 
cally, for the good of the Seciety They do 
this without compensation other than the 
pleasure derived in giving service. Our’s is 


with the ex eption 


at he adquar 


a volunteer organization 
of a very few paid employees 
ters and on the Journal Staff 


I send verbal “Orchids” to those who have 


given of their time and effort so unstinting 
ly Many of these folks have worked so 
quietly that their efforts have not always 
been appreciated. Yet they have provided 
the solid foundation on which our Society 
grows. I compliment them highly for their 
spirit of thoughtfulness and for the cour 
tesies they have extended toward their fel 
low members 

I wish to compliment the Convention 
Committees both National and Local, for the 
work done in planning the 1956 Convention 


ut Denver Vet 
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socket spoiler? 


DON’T LICK, POLISH OR SCRATCH FLASH BULB BASES 


USE NEW G-E #5 FLASH BULBS 
WITH THE BASE CONTACT THAT CANT CORRODE! 


If you have to lick, polish or seratch the base of your flash bulb to insure good 
contact, you may be spoiling your socket! Licking leaves a residue which tends 
to corrode sockets, robbing batteries of their punch. And scratching and polishing 
are not always effective in removing socket-spoiling corrosion. 

The sure-fire way to keep your socket free of corrosion—and guarantee that 
your flash bulbs fire every time—is to use the new G-E #5 bulb with the base 
that can't corrode! Pure tin solder stays shiny clean for the life of the bulb 


guarantees an easy flow of current (without moistening) for best flashability. 
So don't be a Socket Spoiler. Use new G-E #5 bulbs with the base contact that 


can't corrode and be sure of perfect contact every time. 


Progress /s Our Most Important Product 


GENERAL ELECTRIC 
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What a Meter! 


BERTRAM 


BEwWI 


Automat “A” 


EXPOSURE METER 


1) Press Button... 


Hold a Second! 


Release... 


Get Correct Reading 


No computations, no needles, no tables. 
The “Automatic Calculator” does all 
the work gives correct lens open- 
ings and speeds for all shutters, in- 
cluding the new Compur Light Value 
shutters, Can be used with all cameras, 
all films, all ratings. Direct and Inci- 
dent Light readings. Lens openings, 
1/1/5 to 1/22; speeds, 4 minutes to 
1/1600th. Only $29.50, with Incident 
Light Attachment, Neck Cord and 
Plastic Case 


WILLOUGHBYS 


M0 west 32nd 


New York 1,N.Y 


Editor: George J. Manz, APSA 
57 Homestead Pi., Bergenfield, N. }. 


Jamaica CC 


PSAer Ralph Miller, Chairman of the 
Photo-Journaliem Division, PSA, and well 
known camera editor of the New York 
World Telegram & Sun, acted as judge 
for the first competition of the new season 
of the Jamaica (NY) CC. 

Thursday, October 18th is billed as a 
BIG NITE in the “Viewfinder” with Helene 
Saunders, FPSA, as the featured lecturer. 
Helene will lecture and demonstrate, as 
only she can do, on portraiture. Because 
Jamaica expects a large turnout for this 
meeting they have engaged a large place, 
Mille Hall 

As one who has had the pleasure of 
hearing and seeing Helene Saunders at 
work, | advise anyone in the vicinity to 
make it a point to attend this lecture and 
arrive early. 


Central Ohio CCC 


Winners of the recent Inter-club Com 
petitions were spread out among three clubs 
in the Monochrome Division with first place 
going to William Hall, Springfield PS, sec 
ond place to James Dyer, Cambridge CC 
and third plac e to Karl Snyder Buc keve 
Cl. In the color division Warren Bailey. 
Columbus CC was the winner with Spring 
field's Robert Thatcher second, and H. F. 
Witmer also from Springfield PS, third. 


Charter Oak CCA (Conn) 


\ complete success wae the consensus of 
opinion of all the members who attended 
the recent field trip to Old Myatie Se aport 
Members brought along picnic lunches and 
many stayed for the supper party 

Bob Strindberg, West Hartford, was in 
charge of all arrangements 

Something new has been added to Charter 
Oak for the coming year. The club is 
awarding a box of «pecially imprinted slide 
masks to all members who earn one hundred 
points or more, in the monthly contests. 
These masks will bear the member's name 
and address, and the name of the club 


Vailsburg CC (NJ) 


The 2nd Newark International Salon of 
Photography will be held once again in the 
Newark Library. The dates are Feb. 14 to 
March 9, 1957, entries close Jan. 23 and 
here is good news—entry fee $1.00 four 
prints or four slides 

Vailsburg CC has enlisted the services of 
a blue ribbon panel of judges with Hans 
Kaden, FPSA, Alfred C. Schwartz, APSA 
and Harvey A. Falk, APSA, judging prints 
Wellington Lee, FPSA, Henry C Miner, 
APSA and Joseph J. Merlino, APSA, judg 
ing color. Chairman is Sam Budahazy and 
entry blanks may be had by writing Cath 
erine Coursen, 223 Prospect St.. East 
Orange, N. J 


New York CSC 


Sam Stern was the winner of the Gold 
Medal in Class A for the 1955-56 season, 
Ludolph Burkhardt, Silver medal and J 
Cassler, Bronze medal. In class B the Gold 


medal went to Gertrude Wohltman, Silver 
medal R. Davies and Bronze to W. Davis 
Fuguet Trophy winner was PSAer Albert 


Widder. 
Clyde T. Boyles 


Clyde T. Boyles, former President of the 
Metropolitan Camera Club Council and long 
actively prominent in New York photo 
graphic circles, died June 6 after a week's 
illness in the Barre, Vt., Hospital. He had 
retired as transportation superintendent for 
New York Telephone Co., in 1951, and with 
his wife Ruth moved to a farm in Cabot, Vt. 


Ridgewood (NJ) CC 


A. C. Shelton, APSA, was a recent le« 
turer before members and guests of the 
Ridgewood CC. Mr. Shelton’s lecture was 
on the new Anscochrome and his pictures 
were all originals on Anscochrome taken 
throughout many of the more scenic parts 
of America and illustrated the photographic 
conditions and problems involved. 

Mr. Shelton has appeared before clubs 
all over the country as a representative of 
Ansco and head of the Camera Club De- 
partment. He retires from Ansco the first 
of the year. Lets all hope he does not retire 


from photography 


Equitable CC (NY) 


The Fall program of the Equitable Life 
Assurance Camera Society starts with an 
“A.1” attraction. Commencing on October 
25 Helen Manzer, FPSA, will conduct a 
color course consisting of four sessions. 
Helen Manzer is a Five Star exhibitor, 
judge of color shows and an outstanding 
teacher. 

Equitable is one of the few very active 
“Business clubs” taking full advantage of 
their PSA membership. Recently they fea 
tured a PSA Exchange show from Japan 
and a traveling print show from the Kodak 
cc. 

Equitable also is affiliated with the Bus- 
iness Club Ass'n. and the Metropolitan CCC. 
President of the club is Chris Flaherty 
and they boast the membership of Edmund 
V. Mayer, Director PSA Camera Club Print 
Cireuits, Director and spark plug of 
the BCC Ass'n. Ed is also chairman of the 
coming MCCC Photo-Jamboree 


Salon Instruction Sets 


Director Ira S. Dole sends word of a new 
set of prints with tape comment available 
to clubs in the Eastern Zone—The Nova 
Scotia Set. This set has prints by John 
Mulder, Hon PSA, FPSA, Lionel Heymann, 
FPSA, and Arthur Underwood, Hon PSA, 
FPSA, with taped comments by Harold 
Spriggs. In addition there is a set with 
prints by Frank Heller, FPSA and Maurice 
Louis, APSA 

Eastern Zone clubs should write to Harold 
B. Spriggs, Livingston Manor, N. Y. 


N. J. Fed. Convention 


Don't forget this great photographic 
event to be held at the Hotel Robert Treat, 
(See Eastern, p. 47) 
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| Eastern Zone News P| 
| 
It’s Automatic! 
| 
‘6 


New Robomatic by Bell & Howell —only slide projector to offer totally automatic operation with remote control. 


Its totally automatic! Years ahead in design! 
Bell « Howells New ROBOMATIC Slide Projector! 


Just set it... and relax. With the new 
Robomatic, your slides show themselves 
It's totally automatic! Shows up to 45 
minutes of slides. Holds any slide for as 
long as you like. The new TDC Robo- 
matic by Bell & Howell is the only truly 
automatic projector with all the latest 
refinements. See it in magical action at 
your Bell & Howell dealer's or write for 
free booklet. Bell & Howell, 7142 MeCor- 
mick Road, Chicago 45. New Robomatic, 
complete with matching case. $149.50. 


It's front row center for you! The ‘‘Take-your-choice”’ cycle control. 
Robomatic runs itself while you take any Holds slides from 5 to 100 seconds—or Owe 
seat in the house. It’s the most advanced as long as you like. Handy pushbutton : 


automatic projector on the market today. lets you change or hold slides at will. Finer Products Through IMAGINATION 
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TO THIS! 


This wnretouched dlustratwn taten with Minot 
on CH Tr exposed at ASA 800 
Light source Ordinary 25 watt bulb. 


CALVA CUSTOM DEVELOPING 
AND PRINTING SERVICE 
FEATURES NEW DEVELOPER! 


Enlargements to 50 diameters and up with no 
sacrifice in detail. . . finest grain available! 


Here exciting news for all miniature and 
subminiature camera owners! Now you can 
get enlargements from your negatives with 
all the greys all the detail and far less 
grain than by any other process 


Guaranteed service on black and white film 


The new Calva process is based on a com 
pletely new photographic developer. Latitude 
ie outstanding snd no longer it necessary 
to sacrifice epeed to obtain the finest grain. In 
fact, of films 
at speods tue or three stopa more than manu 
facturer's rating rri X film can be « x poned 
at ASA #00 and Pantatomic X at ASA 200 


with excellent results, Highest quality service 


silva encourage the exposure 


ie guaranteed 


New Calva process takes days... not weeks! 


Send us your film indicate the manu 
facturer's ASA rating and the ASA rating you 
sod have the film on 
hours. Select your 
negatives for enlargement mark the 
them in the postag« paid 
return envelope. Your finished printa will be 
returned in lew than a week 


tamed we ll proces it 
ite way back to you in 
sizes 


amd eneclom 


CUSTOM FILM DEVELOPING 

Rell film, including 35 mm 
per roll $1.50 
Subminieture 1.00 


PRINTS FROM SELECTED NEGATIVES 
JSmm 
Svbminiature 


Write for details and price list, Complete 
information available on request! 


CORPORATION 


stavices 
S|, 
MINNEAFOUS |, MINNESOTA 


When 


Editor: Dr. Wm. W. Tribby 
1265 Unies Ave., Memphis 4, Teas. 


Contest in 


of the Gull States Camera Club 


The Most recent 


color slides 
Council was judged by the Meridian Camera 
Cuild of Meridian, Mix« 
reoults firet and third places 
of Enid CC. 
firet place title was Vista 

Arch” and “Jug Handles” 
O. F. Metz of El 


wae second 


with the following 
were won 
Okla His 
Through the 
won third place. 
Paso Cf Paso Texas 
entitled “Mimosa.” 
W orth, 

Wm 


by Paul Jone 


with a «lice 
of Convair Cf 

‘Mabry Hill.” 
olf Jackson Photographic 
won hith 
White Bireh Twelve of 
the member clube of the GSCCE 
forty different slides 
Winners in the recent 
Inter-Club 


“ian 
lexan won fourth with 
\. Bacon 
Jackson 


lide entitled 


place with his 
partic: 
were entered 
black and 
Magnolia Cf 
as follows hiret 
Reed, of 
second place 
Mississippi Cull Coast 
third place The 
Metz of El Paso CC, 
You QOuazy 
Ponchatoula-Ham 
“The Forest” by 
Worth C4 ht Worth. 


pated 
w brite (ontest of the 


have been announced by the 
Beaumont, Texas 
River Refinery by 
CC, New Orleans, La 
Tope” by Fred Pyle 
if (ullport Vis. 
torted One” by 
bl Paso, Texas 
Duck” by Mere. IR 
mand CC. La 
Jovee 
WM 
on, Mi 
Letter hae issued a 
and this 


place 
Delta 
Onion 


(,arner 


Con 


fourth place 
Lilly 

fifth place 

Hendry ol Ft 


Dalehite 7955 Alwareda Dr 
liter of the Gaull States 


financial 


Jack 

state 
that 


ov the shows 


ganization is solvent 


far thie year, nineteen camera clubs 
black and white 
Contests of the Of The 


scores are Of 


have participated in the 
Inter-( lub 
three clube in 
eane CC of New 


Delta C4 


leading point 


Orleans, La. with twenty 
aleo of New Orleans, nine 
bl Paso C4 
The National Program will 
for Glenn KE. Brookins, APSA, 

lhe line { slifornia Ve Brook 


nonth= tour from Den 


points 
teen pomts fifteen points 


Lecture spon 


a two 
ver on October 1. His trip 
This 


in will begin 
vill cower eight 
Southwestern states will be the firet 
National 
he concentrated on this 
Central Zone to be 
Arkanea ‘ mma and 

that 


states will aleo be included 


Lecture presentation to 
States in the 
Oklahoma 


Texas The an 


included are 


border 
This 


opportunity for 


houncement states groupe. 


ing these 
unusual 


will lve a most 


camera clubbers in this region There is 
reasonable fee of $60 


to the CC's 


with no other cost 


involve ! 


Flint Lensmen Camera Club 


pleased to receive a com 
Charlies A. Jackson, PSA 
Representative of the Flint Lensmen 
Flint. Michigan. Mr. Jackson 


hopes to get members 


The editor was 
nunication trom 
(lub 
of 
that be 
interes n PSA activities and to ewell the 
vidual Memberships in PSA 
of Flint Lenesmen CC is Rob 
Lader the leadership of Mr 
made a ehedule of 


They 


writes 


more of the 


roster 

Club president 
ent Henry 
Henry the club has 
their activities for a year in advance 
und each of the meetings 


Activity Night.’ Color 
Night” and 


meet on Thuredays 


j classihed 
Night 


Competition “Lesson 


writing advertisers please mention PSA Journal 


in the fourth week of the month the pro 
gram is a “Black and White Competition.” 
Enclosed with his letter is a copy of the bill- 
fold calendar which they have devised. 
This little card is about the size of a Social 
Account Number 
fit into a billfold. It outlines the programs 


year and 


Security ecard and will 


lor each night throughout the 


classifies them in accordance with the vari 
ous types of activities described above. For 
“Activity Nights.” 


liste d on the 


example, there are ten 
Fach of 
ecard and the 
ing. The 
plied to the several other types of programs 


these programs is 


date is given for each meet 


same sort of outline has been ap 
This idea is new to the editor. We believe 
it is excellent and worth passing on to any 
of the members 


this. Many thanks to 
PSA, for this fine information 


Fort Worth Cinema Club 


Fort Worth inema lub has en receiv: 


happen to read 


A Jackson 


who may 


Charles 


movie camera tee hnique \ 
President 


with ele aning 


ing lessons on 
recent ome wae nted by 
MeG ill, 
the camera gate 
brought to the 
club 


on the previous lesson on “Panning.” 


Jame- having to do 


lens and so forth. Cameras 


were meeting empty this 
results 
Other 


movie 


time The also considered the 


lessons have been on how to hold a 


with illustrations on how not to 


This 


lomm 


camera 
bold it 
Simm and 


composed of 
these 


lub 
Fach of 


assignments; for 


himers 
groups is given different 
Simm group were assigned the 
Fort Worth, 
enthusiasts have 
assignment of “Camp Timberlake, 
Girl Seout Camp.” This camp is to be cov- 
1957! Part of the 


are writing the script, dubbing in the sound, 


‘ xample the 


subject of “Greater Texas,” 


whereas the lomm been 


given the 


ered in June assignments 


editing, et 


Port Arthur CC 
We have ad 


Phegley in 


irom M. 


congratulates 


copy of a letter 
which he 
APSA District 


on the 


Chambers Representative 
excellent manner in which 
he has handled the job. This 
tainly agree with Mel be 


failed to 


for Texas 
editor can cer 
suse S.D. has 
since his 


never vet write to him 


first eflort was made more than two years 


ago 
This 


img news 


month S.D. wrote that the most ex 
happening 
right in his own home town of Port Arthur 
It had te de Second CavOlLeade 
Exhibition sD month 


closing late ot 


from Texas was 
with the 
states that one 
Se pte mber 12, 
than the 
entries last year Judges for 
exhibition were Dr. Carrol C 
Memphis, Peggy 
Houston, Texas, Harry | 


Texas, Merri 


letore the 
they had reeeived more 


total of the 


pictures 


this vear's 
FPSA, of 
Spotts, APSA, of 
Hartley of Edinburg 
field, of Dallas, Texas, Eugenia Buxton, 
FPSA. of Memphis, and Charles E. Smith 
of Wausau, Wisconsin. S.D. and all the 
others who have justly 
proud of the fact that the CavOlLeade Ex 
hibition ix« now listed PSA ap 
Salons, this vear ot 


luled for 


lurne 


worked with him are 


among the 


proved alter only one 


eXistence The exhibite are ech 


October | 


through 2 


See Central p 4; 
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FROM / THIS 
GSCCC 
Direct magnification 
diameters, or 
702 times negative 
size and no los: 
| 


Having judges win a photo contest is certainly a new angle! The 6th Interservice Contest 
is judged at local levels, then area levels, then at Department levels, then the three services 
are judged competitively in the finals. Here Judges Wallace Kirkland, Life Magazine; Don 
Bennett, FPSA, PSA Journal, and Edwin Wisherd, PSA, National Geographic Society check 
over some of the entries in the semi-finals. Their selections won for the Army in the finals 
Another point. Backgrounds are important in news pictures, too, and they should enable 
one to identify the locale or something about the characters in the foreground. Well, this 
general background is made up entirely of 

— generals, including, at right, the Adjutant 
General, Maj. Gen. John G. Klein, in charge 

JOURNAL BINDER of the Army Phase of the 6th Interservice 


Competition. Army Photo 


Save your copies of the PSA Journal 
in orderly fashion. Each issue fits in 
easily with a simple wire insert. Can 
be removed if desired. 17 wires take 
care of 12 Journals. 4 PSST and a 
separate Index. S':amped on cover and 
backbone as shown. Stiff covers make 
binder siand alone or on shell. Ger 
one for each year of your Journal file. 
Keeps them neat, restricts borrowing 


$2.75 


Sold only by 
Photographic Society of 
America 


pleasent conversation.” 


2005 Walnut St. “They're not atomic scientists jes’ some 
Philadelphia 3, Pa. members of the Technical Division having a 


Golden Band” 


ON THE 
WORLD'S FASTEST WIDE 
ANGLE LENS 


THE ELGEET ASPHERIC 


Coll lon Alaviteur 


Own the Lens with the Golden Band for 
Booklet “Aspherics and the Golden Navitar 


Company, tne 


Octoner 1956 When writing advertisers please mention PSA Journal 


Winning Judges! 
jen Sand 
for ve tists ha 
—— ty. The finally beer 
| 
| in “eveilable light” Resalves 
| 
| te the very edges of the film ee 
from teat to infinity? 


NEW 


Combi Tripods 


Compact, light, attractively styled 
and precision built in the Linhof 
tradition. Lach one has a center- 
post for ease in raising and low 
ering Camera acts a6 an extra 
support in low-level shooting 
Made of corrosion-resistant 
hydronalium. Legs fitted with 
rubber feet for indoors and 
spikes for outdoors. Will sup 
port heaviest movie and 
press cameras. Close down 

to 18° to fit press cases 

and extend to 55” for use. 


Combi-U 
with 
Reporter 
Pan Head 


with 
Precision 
Tiltop 


Corporation of America 


Some of the 65 lovelies at the Redlands Photo Fiesta who modelled in the sets, here competing 


in the Fiesta Queen contest 


PSA Town Meeting 


Perhaps the greatest event this month is 
the PSA Meeting to take place at 
the Hotel Leamington, Oakland, Calif, Oct. 
20.21, which promises to be one of the best. 
PSA with the cooperation 
Council of Camera Clubs, 


Town 


i* sponsored by 
of Northern Cal 
Central Coastal Counties Council of Camera 
Clubs and Northern Cal. Council of Ama 
teur Movie Clubs, Dr. Guilford H 
DR. for the Bay area, as Chairman. 

There will be lectures and demonstrations 


Soules 


by prominent PSAers in all seven divisions 
of PSA. Some of the highlights will be the 
Motion program under 
the auspices of the Northern Ceuncil of 
Amateur Movie Clubs. Another special fea 
ture will be the workshop program 9 a.m 


Picture Division's 


to 1:30 p.m. on Saturday with demonstra 
tions in color, black and white and stereo 

Sunday morning a field trip around Lake 
Merritt Oakland's famous Fairy 
land and wild fowl preserve, and flower 
gardens. On Saturday evening, Oct. 20, will 
he the banquet with a top flight program 


visiting 


following 

Among the honored guests will be our 
President, Mel Phegley, APSA, Boris Dobro 
FPSA, founder of PSA Town Meetings 
Karl A Baumgaertel Hon PSA APSA 


others 


A new laboratory 


We recently learned that our new Chair 
man of the PSA Color Division, Merle s 
Ewell APSA has joined forces with Dr 
Harold Lutes, APSA, as Director, depart 
ment of photography of the Identi Color 
Laboratory in South Pasadena, Calif. to do 
superior slide copies film strip masters and 
release prints. These two PSAere are out 
standing color craftemen and have special 
ized equipment to do the kind of work all 
PSAers have looking for. Dr. Lutes 
« chairman of the PSA Roundup, the next 
one to be at the Hotel, Los 
Angeles on Oct. 21 


heen 


Ambassador 


Hawaii Roundup 


The first Camera Clab Photography 


It is mo wonder that 4,000 turned out! Photo by Art Miller 


Model Kay Twitchell poses in the “Man in 
the Moon” set created by the Euclid Ave. CC. 


Roundup, similar to our Regional Conven 
Honolulu 
participated by eleven camera clubs of the 


tions, was held in recently and 
Islands 

It was a very successful affair with pro- 
grams provided for each hour of the day. 
In the morning there was model shooting 
in front of grass shacks at Waikiki Beach 
which was attended by more than 200 pho- 
wogs. 
There were also 200 at the luncheon at 
the Oasis Cafe. A 
presented by the Color 


program of color slides 
was then Division 
through the courtesy of Walter F. Sullivan 
of San Francisco. Then the Japanese show 


(‘See Western, p. 47) 
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Leading in the field of precision optics, the mokers of LEICA cameras and lenses have had more 
than one hundred yeors of experience in optical science and manufacture. Advanced engineering 
design, the highest-quality materials, and meticulous craftsmanship of the kind handed down from 
father to son form the basis for the reputation of the world-famous LEICA lens, Universal accept- 
ance of the LEICA lens as the optical standard for 35mm photography emphasizes that “... there 
is no short cut to perfection.” 


LEICA lenses excel because they combine speed and resolution with an optimum over-all correction. 
This means that with a LEICA lens, at any aperture, you get: absolute corner-to-corner sharpness 
and even brightness; superb color correction; and an individually selected focusing mount for each 
set of lens elements which ensures maximum accuracy in focusing. Not only is each LEICA lens 
painstakingly inspected during and after the assembling but it is also photographically checked 
for performance. With a LEICA lens in your camera you have the assurance of a perfection made 
possible by more than a century of experience in fine lens manufacture. 


SUMMICRON SOMM, f/2 4 thumph in optical engineering —a seven-element lens incorporat- 
ing a new design principle — utilizing airspace for optical functioning together with newly-developed high- 
refractive optical glass. The only high speed lens thot gives maximum corner-to-corner sharpness and even 


brightness, plus optimum over-all correction. The ne plus ultra for color photography 


Inc, 466 FOURTH AVENUE, NEW YORK 16.N ¥ 
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PSA TIE BAR 
or MONEY CLIP 


Here is a gift that is always 
useful. It can be used as a 
very neat tie bar and it is 
excellent for use as a money 
clip. The PSA gold and blue 
emblem identifies you when- 
ever it is seen. Sold only to 
members. 


$2.25 


Sold only by 
Photographic Society of 
America 
2005 Walnut St. 
Philadelphia 3, Pa. 


MEMBER'S DECAL 


| AE ABER] 


This line drawing does not do justice 
to this beautiful decal. In tasteful 
colors of gold. blue and white, lt can 
be used on your window. car. cam- 
eras and carrying cases. It identifies 
you as a member of the largest pho 
tographic society. Easy to apply. in 
structions on every decal 


6 for $1 


Seld only by 
Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 


Editor: Rea Frost, FPSA 
Bloor St W.. Terente 


Airminded 


The Toronto CC has already been de- 
finitely airminded In recent yeare members 
have taken off on several chartered flights 
lo photogenic centres of interest including 
Rochester, Niagara Falle and Bermuda 

Latest Club air propect of the Toronto 
(4. i» a chartered flight via KLM Roval 
Dutch Airlines to London, England. At the 
moment plans are essentially loosely knit. 
The Club has, however, circularized its 


members, enclosing a questionnaire asking 
when, between June and September 1957, 
would be the most convenient time for them 
to take a couple of weeks or more off on a 
Club ‘Visit Europe’ trip 

about $315.00 return, 


regular air fares. At 


(ost is quoted as 
comsiderably below 
the moment, plans call for bookings to be 


limited to members and family 


Tops In Photography Shows 
Where Tops In 


have been used in the programming of 


Photography” Shows 


(anadian (Cs, they have, so to speak gone 
over the top. By the time this appears in 
pront it is quite likely the season's routing 
of the shows will have been lined up 
They're mighty popular 

However there may be open spots in the 
chedules 
lvantage of, during the 1956-7 season 
Chairman is W. A. Kirkpatrick, 49 W. 
Thomas Road, Phoe« nix, Ariz., U.S.A. Sorry, 


which Canadian Clubs could take 


earlier listing of his address in Can 
iana we slipped on a typo and missed 


the correct street number by a digit 


Provincial Reps take office 


\t the Denver National Convention, PSA 
Provincial Representatives took over their 
respective responsibilities in Canada’s pro 
vinees trom coast to coast 

Fleeted were Parsons, Maritime; 
Wm. K Joseph (Jue bee Mrs. H. R. Me 
(.regor, Ontario; Ed. Matthews, Manitoba; 
lr. Frank EF. Mould, Saskatchewan; N. P 
Ochotta, APSA, Alberta and H. G. Robin 

Columbia. Their addresses will 
he found in the Directory 

As pointed out by Wally Wood, Canadian 
/one Director in a personal letter to all 
acroes Canada 


Provincial Representatives 


they are responsible in their districts for 
the encouragement and promotion of every 
and activity of the Society 
individual PSA 


never taken full advantage of the facilities 


possible service 
(4s and members have 
available 

here 


have taken a lot of fun out of the partici 


however, they have done «0, they 


pation and =obeen singularly successful 
Terente CC entered the Club Bulletin con 
test and color slide competitions and did 
Vontreal Cf 


Print of the month activity, and won first 


ery well entered the Club 


prise 


Canadiana needs correspondents 


(line need of the current season is a 


regular and consistent supply of news in 


formation on Cf activities for inclusion 


n Canadiana, During the past year your 


Editor could count on monthly contributions 
either of club bulletins or news, from only 
five CC's across Canada. Information from 
other clube was intermittent 

Because of this irregular supply of news 
from CC's, much of the content of Cana- 
diana has been essentially editorial in na 
ture, which is not its primary function. 
Main objective of the column is to keep 
all clubs informed of the activity of others, 
on matters partly of local character, and 
partly in regard to considerations which 


are national in impost, 


Royal Winter Fair Photo Contest 


Toronto's Royal Winter Fair, largest agri 
cultural fair in Canada, has announced 
another cash prize contest this year for 
Canadian amateur photographers, awards to 
be made both in monochrome and color 
Cash prizes begin at $40, subject matter 
related to agriculture, i.e. rural 
season of the year, farm 


should 
scenes in any 
activities of all types, farm animals, the 
picture story of rural life 

The photographic competition is run along 
pictorial lines, akin to the average salon, 
with a panel of three judges, one of whom 
is your Editor. The Show runs the second 
week of November, with a contest closing 
date, the end of October 

For entry form and full particulars, write 
(. S. MeKee, General Manager, Royal Agri- 
cultural Winter Fair, Exhibition Grounds 


lerente, Ont 


Elated Maritimer 


Tim Randall of Halifax N. 5. is happy 
His color slide “A Acadia” 


has been chosen a8 a finalist in the PSA 


Journey into 


travel « ompetitvon 


“World's Fair” 
Details of the forthcoming International 


Photographi Exposition the 1957 World's 
held in Wash 


Fair of Photography, to he 

ington, DA. between March 22 and 31, are 

slowly coming out 
Latest definite word 

center, an area 55 x 60 feet and 24 fret 


shout the theme 


high, with lighted transparencies floating in 
the air over a landscaped garden adequately 
lighted for snapshooting 

In addition to the theme center there will 
be several demonstration areas (non-com- 
covering various aspects of photog 
exhibits of manufacturers 


mer ial) 
raphy and its uses 
from all over the world where nothing will 
be sold but where equipment may be ex 
amined and questions mked, a huge picture 
exhibit of all types of photography and a 
museum section 

Many of the Government buildings will 
have special exhibits showing how photog 
raphy is used in the work of Government 
Departments 

Viost of the national photographic organ 
vations are staging their annual or region- 
al conventions during this period so their 
members will have a chance to view the trade 
for PSA 


participation and an announcement should 


und other exhibits Plans are atoot 


be forthcoming from the Board meeting in 


Denver 


writing advertisers please mention PSA Journal PSA JOURNAL 
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CAMERA CLUBS 


Henny W. Banker, APSA, ARPS 
392 Hope St. Glenbrook, Conn. 


We are happy to welcome as guest col 
umnist this month, Mr. s.D. Chambers, 
APSA, DR for Texas, an active participant 
in the Gulf States CCC worker for the 
CavOlLeade, feature writer for the Journal 
and a swell fellow. His subject is really 
timely for clubs starting the new season so 
let's hear what he has to say 

Many camera club officials are literally 
tearing out their hair. Others are ready for 
the Bug House, not a camera-bug house 
Their problems are serious, and have been 
for years. Now, the situation has reached a 
state of turmoil and confusion. It all 
amounts to the question of “Print Judging 

Some photographers, hough tops in 
photographic technique aes with enviable 
exhibition records, are turning flips in this 
eire le of contusion It is a one nding eflort 
in search of a suitable method or standard 
for judging camera club prints The re 
ticulated struggle reaches from here to in 
finity. Many clubs, including some of the 
nation’s best, are never quite able to make 
this parallax correction Various combina 
tions and recipes are tried. It is as though 
they were imitating a neophyte’s experi 
menting with film and developers. The in 
gredients include: composition, technique, 
appeal, subject interest, imagination, impact, 
ete. Each club has hope of coming up with 
a gold-toned answer to print judging. But 
the result is all too often hazy and fogged 
and with less definition than a texture 
screen print. The magic formula for squee 
geeing the exact amount of art from a pic- 
ture, as if testing for the final trace of 
hypo, is yet to be developed 

Beginning clubs have many other print 
judging problems. Frequently there are no 
members with judging experience, or sufh 
cient pictorial knowledge. A new member 
often fears print judging for fear of criti 
cism from fellow members regarding his 
selections and comments Others often for 
get their duty to give constructive analysis, 


and descend to the levwe { personal criti 
cism 

The more advanced clubs still have their 
problems in print judging. Qualified mem 
bers are in the minority. The percentage 
of star exhibitors is very low. The same 
people are doing the judging too frequently 
These judges may be partial to table top, 
marine, or one of the many other types of 
pictures. As a result all others are defeated 
in the club contests The same people those 
using the judge's favorite subject, continue 
to be the regular club winners 

There are miscellaneous print judging 
problems common to all our clubs. Judges 
take up valuable program time Time 
allowed judges is often too short to do 
justice to each print. Occasionally, outside 
judging and print analysi« are a desirable 
change, and serve as excellent program 
material Special contests and the selec 
tion of Print-ofthe-Year are always facing 
the club officers for fair, impartial handling 

As you are now well aware, print judging 
presents many serious problems. But, in 


(‘See Camera (labs p $7) 
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More photographers are turning to the convenience of a team 
of cameras tor quicker action under just about any condition 
Winning team, of course, stars the remarkable new Canon V! 


Take the “V,” equipped with the new Canon 
35mm [:1.8 and 50mm f:1.2, and you're set 
for some real speed photography. This fabu- 
lous high-speed team, in these two desirable 
focal lengths, actually opens new horizons to 


you in “available light photography! And 
5OMM LENS for added versatility, the Canon V_ inter- 
6499.60 changes both lenses without an auxiliary 


viewfinder, because of its exclusive built-in 
35mm, 50mm convertible viewfinder, If you 


4 want to keep ahead of 35mm’'s latest 

zz advances, check the new Canon System of 

CANON v wiTH Photography at your franchised dealer, Or 
Asay write for complete descriptive literature 


_ In Canada: Taylor & Pearson Limited, Voncouver, British 


= 
= 
The new an On 4 
System of Photography 


Honors Conferred On 74 At Banquet 
I Hon. PSA; 20 FPSA; 53 APSA In 1956 


Honors awards 


Honor 
Colo 
Honors 

One 


totaling 74 were 


Chairman Carroll ¢ 
Fellowship 
humously. Cy among his 


for Who's Who in Pietorial 


Nominations for the 


Committee 
award, a was 


many other 


Honore 


applications were given close 


on the candidates with the results 


HONORARY MEMBERSHIP 
B. NEBLETTI 


continued and 


hor his many veare of 
valuable services to photog 


raphy; for hie teaching and for his many 
books which have been an inspiration to all 


photographers, 
FELLOWSHIP 


STEN T. ANDERSON 


and wholehearted devotion to the 


cause of 
eflort to 


photography for his continued 


interest others in photography and for the 


promotion of international 
field 
M 


ficiency in photogr aphy 


friendships in 


BALLENTINE: For her pro 
for her unselfish 
services rendered to the Seciety and to the 
cause of photography in general 


DON BENNETT For his 


ciency varied fields of photogr uphy 


prove 
im many 
and hie knowledge 


at the 


services in placing his 


disposa of others for his writing 


teaching and years of valuable and unstinted 
service to the Society 


HERMAN BIELENBERG 


fiency in color phe togr aphy and for his eeryv 


For his profi 
ices as a lecturer and judge 

CHARLES J. CARBONARO For hi 
proficiency in motion 


proven pictures and 


his many servicers to photography in the 
helds of 

HLOSSOM ¢ 
able ery to 
for her 


teaching, and 
ARON: 


photography in Canada, and 


writing turing 


r her many invalu 
activities in furthering the interests 
of photography 


JOSEPH COSTA: For his 
ity on behalf of the 


year of activ 
photographers ot 
the county for his proven 
hie held and for his services to the 


M. ENDRES: Por his 


torial photography; for his achir 


prohoiency in 
Socpety 
prohiciency in pr 
ements in 
phot raphy in the 


advancing interest in 


Southeast and for his unselfish service to 


photography and to the Soe pety 
CHARLES A. KINSLEY 


ments in color photography and for his 


hor his ar hieve 


great eervice to photography se lecturer 
writer and teacher 
THOMAS LIMBORG 


in pictorialiem, and for his 
Society 


For his proficiency 
services to the 
and to the cause of photography; as 
judge and lectures 


MAURICE H. LOUIS: For his 
graphic proficiency and for } 


phots 
many services 
to the Society and to photography as teacher 
and lecturer 


LOWELL N 
graphic proficiency and for his 


MILLER: For his 


many 


photo- 


photography and the Society as 


writer and lee 


wee to 
turer; and for his organiza 


tional activities 


conferred on 


Turner 
conferred on the 


duties 


Awards 
study by 
listed 


PSA members at the annual 


Banquet which was the closing feature of the 1956 Convention in Denver. 
Most of the recipients were able to be present as Pres. Mel Phegley and 


made the presentations 
late Cy Yarrington 
maintained the extensive files 


post- 


had 


Photography. 


were made last spring and after all 


members of the Committee, they voted 


below 


CHARLES J. PERRY: For his many serv 
jees to the cause of photography and in 
valuable activity in organizational work in 
promoting interest in photography 
DOROTHY PRATTE: For her 


graphic work and for her active support of 
as judge and 


the Society and photography 
lecturer 
LEONARD A. THURSTON: For his out- 
standing work in the field of nature pho- 
tography for his teaching, judging and 
organizational work 
STEPHEN F. VOORHEES 


devotion to the 
efforts 


For his many 


years of cause of motion 


pictures; and for his to encourage 
others in the field 
PAUL J. WOLF 
proficiency and for 
the Society and to the cause of photography 


For his photographic 
his many services to 
in general as teacher and judge 

PAUL I. WOLFF For hi« photographic 
proficiency and for his services to photog 
raphy as judge, lecturer and organizer 

CHAO-CHEN YANG: For hie proficiency 
in color and pictorialiem; for his con 
efforts in 
photography and for his services to the So 


tinued advancing the cause of 


ciety and to photography as judge, teacher 
and leeturer 

CYRUS A. YARRINGTON 
in photography and for his invalu 
to the 


For his pro 


able service Society and to photog 


raphy in striving to maintain the highest 


standards in piectorialism 


ASSOCIATESHIP 
ABRAHAM BURACK: For his proficiency 


in pictorial photography; and for his con 


tributions to photography through teaching 
lecturin and nigine 


RENE CACHEAUX 


efforts on behalf of photography in 


For his continued 
Mexico 
for his lecturing and tear hing and his abili 
ty @ photographer 
WILLARD H. CARR: For 
Mexican American 
ganizational work and lecturing 
CHAMBERS: For his 


in organizational and 


his contribu 
tions to relations, for 
his oF 


wee to photogr aphy 


many serv. 


supervising work. as well a« for his photo 
ability 


COLI For his 


devotion to the 


graph 
BRUCE 


unselfish 


many years of 


cause of photog 


rap for promoting photography among 


voung people and for his long service to 
the Society 


GEORGE W 


im the 


CUSHMAN: For his pro 
heiency held of motion pictures and 
for hie services in organizational 


JOSEPH DENFIELD 


work in the field of photography; 


work 
For his diversified 
and for 


his services to photography in general in the 
South African area. 

IVAN DMITRI: For his proficiency in 
color and in journalistic photography. 

CLAIR A. ENGLAND: For his profi- 
ciency in color and stereo photography, for 
his valued services in organization, judging 
and continued support of photography. 

FRED EVANS: For his writing, teaching 
and ability in the field of motion pictures. 

EDNA GOLDMAN: For proficiency in 
color photography; for organization and for 
lecturing 

CHARLES H. GREEN: For his services 
to color photography in judging, exhibiting 
and lecturing 

HENRY W. GREENHOOD: For service 
to color photography as an exhibitor and 
lecturer and for his organizational work. 

HARRY GROEDEL: For his services to 
motion picture photography; and for the 
many fine films produced by him. 

GRANT M. HAIST: For his many con- 
tributions to photography; for his organi- 
zational efforts and for his record as an 
exhibitor 

LETA M. HAND: For organization, lead- 
ership and service to photography as well 
as for her pictorial ability. 

JOSEPH J. HARLEY: For his services 
to others in the field of motion pictures and 
for his skill in this field. 

TROND HEDSTROM: For his photo- 
graphic ability and for his valued leader- 
ship in photography in Finland. 

R. B. HEIM: For his pictorial ability, for 
his organizational services and instruction, 
particularly with youthful photographers. 

JOSEPHINE U. HERRICK: For her pho- 
tographic achievements and for teaching. 

J. LAWRENCE HILL, JR.: For his con- 
tributions to the growth of photography, 
through lectures and exhibitions. 

CLARK H. HOGAN: For teaching, lee- 
turing and otherwise increasing interest in 
photography. 

J. L. KENNER: For contributions to the 
cause of photography, for lecturing and for 
organizational work 

TED LAATSCH: For proficiency in color 
photography and for services in organiza- 
tion and judging 

ROBERT I For en- 
couragement given pro- 
ficiency in nature photography and for or- 


LEATHERMAN: 


beginners, for his 


ganizational work 
BOSWORTH LEMERE: For 


photographic interest among civic and youth 


creating 


organizations and for ability in the pictorial 
held 

FLOYD 
photography through organization, judging, 
lecturing and exhibiting 


4. LEWIS: For services to color 


HAROLD LLOYD: For his activity in 
promoting the cause of photography in or- 
ganization, judging and exhibiting 

JOSEPH MAHLER: For significant tech- 
nical developments in stereo, inventions, lec 
tures and teaching 

FLORENCE M. McGEE: For increasing 
interest in photography, for organizational 
work and her proven photographic skill. 

WILLIAM MESSNER: For his ability 
in the field of motion pictures; for writing 
and lecturing 

GEORGE MERZ: For aiding and en- 
couraging other amateurs in motion pic- 
tures; and for his skill in that field. 
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JOHN P. MONTGOMERY, JR.: For his 
continued efforts to widen interest in pho 
tography, for judging, lecturing and or- 
ganizational work. 

AL. MORTON: For original research, 
writing and proven ability in the field of 
motion pictures, 

FLOYD L. NORGAARD: For services to 
organized photography as judge, lecturer, 
instructor; and for widening interest in his 
field 

A. LYNNE PASCHALL: For promoting 
photography in Ohio; and for his work with 
youth groups and the handicapped 

A. V. B. PRINCE: For his skill in color 
photography and for his services in organiza- 
tion and as a lecturer 

HOYT L. ROUSH: For writing, lectur- 
ing and continued organizational work. 

ARTURO VIVES SANCHEZ: For writ 
ing, organization and his long service to the 
cause of photography in Mexico 

MATTIE C. SANFORD: For her services 
as judge, teacher and lecturer; and for her 
long record of organizational work 

JOSEPH SECKENDORF: For his service 
as judge, teacher, lecturer; and for his 
valuable work in Veterans’ Hospitals. 

FRANK J. SORACY: For organizational 
activity; for services as judge and instruc 
tor as well as for his ability in photography 

MAX W. SORENSEN: For his ability in 
the field of photography and for his con- 
tributions to the audio-visual field 

J. DONALD SUTHERLAND: For his 
skill in motion pictures and his services im 
that field including judging, demonstration 
and teaching. 

JOSEPH R. SWAIN: For his ability in 
nature photography; for exhibition, writing 
and lecturing 

SANDRA R. THAW: For her services to 
photography as judge, lecturer, organizer 
and exhibitor. 

GLEN H. TURNER: For his services to 
motion pictures as writer, lecturer, and 
teacher and for his original films. 

HALE Van SCOY: For writing, teaching 
and organizational services in pictorial pho 
tography 

RENNIE I. WEBER: For his work in 
organization and as judge, lecturer and 
exhibitor 

ROY C. WILCOX: For his long record 
of notable achievement in the field of mo- 
tion pictures 

ERNST WILDI: For his contributions to 
the cause of amateur motion pictures as 
judge, lecturer and producer 

RANDOLPH WRIGHT, JR For his 
many years of unselfish devotion to this 
Society. without which it could not have 
reached its present enviable position. 

W. ARTHUR YOUNG: For his many 
contributions to the technical aspects of 
photography as well as his excellent exhibi 


tion records 


P A of A Honors PSAers 

The Photographer's Association of 
America, at its annual convention in Chi- 
cago during August, honored eight of its 
members who are PSAers also 

Gerhard Bakker, Milwaukee, Wisc. and 
Laurence W Blaker, Manhattan, Kans... 
received the degree of Honorary Master of 
Photography. 


Octoser 1956 When writing advertisers please mention PSA Journal ] 


The following received the Master of Civil Service exam 
Photography degree: Charles W. Acker- An open examination for photographers 
man, Cleveland, O.; John R. Hogan, Hon. has been announced by the U.S. Civil Serv- 
PSA, FPSA, Wynnewood, Pa; A. C. ice Commission, Washington 25, D.C. This 
Shelton, APSA, Binghamton, N.Y.; John W. type of “examination” consists of filing a 


Tallent, Knoxville, Tenn.; J. Edmund Wat- statement of experience and certain CSC 

son, Los Angeles, Cal.; and Chao-Chen forms which you can obtain from your 

Yang, APSA, Seattle, Wash. postmaster or the Commission. 
In the annual Master's Exhibit, the The jobs listed under this examination - 


following PSAers had all their prints cover positions in and around Washington, 
accepted: David Darvas, FPSA, Cleveland, D.C. and include still, motion picture and 
0.; Adolph Fassbender, Hon. FPSA, New process photographer at rates of pay from 


York; and Phyllis Moore, New Orleans, La, 2960 to $4525 per annum. Full details are 

Lady photographers have formed an or- provided in Announcement No. 19, dated 
ganization of their own. As yet unnamed September which may be consulted at most 
it will be a working part of PA of A. post offices, or copies may be requested = 
Eva Briggs, APSA, M. Photog, Detroit, from the Commission or any of its Regional 3 
Mich. was named temporary president Offices 


STUDIO LIGHTS 


AP7 HILITE \\ 

Wonderful for fill-in 
lighting, highlighting, 
\ and portrait lighting. 


Four adjustable barn 

doors. Shown attached 

to boom and 

\ mounted on $5 Stand 


AP23 STUDIO 
MODELING LIGHT 


Delivers abundance of evenly 
distributed light. Highly 
directional yoke has 
high and low position 
reflector turns thru 60° arc 
Uses 1000 or 1500 watt 
mogul base lomps. 
Shown mounted 
on BR4 Roller 
Base. 


AP13 
CINE LIGHT + 


Ideal for 

movies, stills, or location 
shots. Uses 1000 watt T20 
mogu! base lamps. Fits 
any %” stand mount. 


Aveileble through beter 
professionel! declers 
everywhere. 


Write to Dept %-7 fer Cataleg 
Ne 57 covering the complete 
Smith-Victor line 


SMITH-VICTOR, orirritH, INDIANA 


Stond-tights Camera Mount Lights Adapto-lites Accessories 
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PSA 
Recorded 
Lecture 
Program 


orde Lecture Program 
jllowing programs for your 
program consists of a set 
slides and a tape-recorded 
length, 5O min 


commentary average 


Ne. 23 Medern Art and Medern 
Photography, by john and Amy 
Walker, AAPSA 


No. 22. This le Stereo 


No. 21. The Charm of Minute Crea 


tures 
No. 20. Photography Is An Art 
Ange Moya PSA., PPSA 
Making good 
No. 19. Nearby and Closeup, by Dr 


/ 1 nature subject 


« Top Tricks iverne 


No. 17. Filters. Facts aad Fun, by A 
eit A 
No. 16. Pi 


the Chinese Viewpoint y 


Photography trom 
uncie 


terial 


No. | Lets» Look Ovwer Their Shoul 
ders sit POA 
nd APSA 

No. 14. Lighting Glass for Photogra 

phy. by lune Nelson, APSA 
Birds In Color y Warten H 

PPSA 

12. The Language of Pictures. by 

P.} elman, Hon. PSA, FPS. 
No Peinte Newer Send To A 
Salon, by ‘ loxle, FPSA 
Compost 
ilherstein 


No. 10. Elements of Color 
tlon ; 

No. 89 My Camera la Search Of A 
Sublect Fred Archer, Hon. FPSA 

No. 8 Lets Take Noture Pictures, by 
Rae me, APSA 

No. 7. Abstartions 
lee Wright, FPSA 
A service 

lecture 

of PSA, the service charge is $5, plus 

a deposit of $20 which is returned 


ewell Peas 
hare made for each 


For clube which are members 


upon request. Your first order should 
be accompanied with a $25 check, to 
charge 


Clubs of groups not members of PSA 


cover deposit and service 
will be quoted prices upon request 

Clubs which have not used a lee 
ture and want to order, or want in 


formation, should write to: 


Luther A. Clement 
Lueretia Mou Way 
Philadelphia 17, Pa 


L. Zakany 
\. Carranza México, D. F. 


Argentina 


Vena Rosarina’s new Direc 
are Antonio Carrillo, PSA, President 

lhe Rau Rondelli Vice President Heri 
verte Hirechfeld, Secy. and Angel Chusan 
Argentina de Foto 
Antonio Car 
Lacassin, Gral 


reasurer bederacion 
new Directors are 
rillo, President Fernando 
Francisco Maristany 
Leo Lencioni Foreign Relations 
Raul Love Publications Secy and J (, 
Reeves, Exhibitions and Contests Seey. The 


bederation 


[reasurer; Dr 


Annual Salon is at present on 
ond Argentinian. S. port 
started with photographers 
Kosario and Buenos Aires participat 
third and 
ablished 


n I he 


oon be ¢ 


fourth portiolios w ill 


Dominican Republic 


Bonnel y 


PSA, 


Mexico 


crM 
ront b f ole Pho 
uation ¢ unada lor severa 
| thru outhern and centra 
Vir KR. VM. MebDaniel. PSA 
ertor Arizona 
by M 
jacoby and daughter 


ture by J. I Zakany 


RECORDED 
LECTURES 


Feeo 
2001-46th St 
Island ill 


APSA 


NOV rik TIME Now is the bes 


ne te ‘ oove’ The roove 


programs for any 


secure good pr 
grams’ If the club emall, or is far away 
from the metropolitan photographic center> 
that problem i a big one The clubs in the 
large cities aleo have their programming 
troubles They like to have outsiders 
even though they have many possibie 
speakers a silable close by 
ve guve and dolls, there a solution, 
NOW Is THE TIME to investigate 
o get inte the groove 
PSA has « up the Reeorded Lecture 
Program t sid and supplement the avail 
ible programs for the many camera clubs 
Note that 23 lectures are offered at present 
They cover the particular interests of moet 
any type of club. Many lectures cover sev 
eral types of photography. Others are for 


the black and white enthusiasts, the color 


writing advertisers please mention PSA Journal 


Argentina 


Los nuevos Directivos de Petia Fotografica 
Antonio Carrillo, PSA, Presi 
dente Dr. Raul Rondelli, Vice Presidente; 
Heriberto Hirschtheld Angel 


Chusano, Tesorero. La nueva Directiva de 


Rosarina son 


“ecretario ¥ 


Argentina de Fotografia se 
Presidente; 
Gral.; Dr 
Secretario de Relaciones Ex 
Fran Maristany 
Hacienda: Rau 


licaciones ¥ J {, 


la Federacion 
integro con Antonio Carrillo 


Fernando Lacassin, Secretario 
Leo Leneioni 
teriores ~ecretarw de 
Seeretano de Pub 
Reeves, Secretario de 
Salones y Concursos. FE] Anual ds 


la Federacion encuentra en ewxhibicién 


Covelli 
Salon 


se ha formads in 2 portalfolio Argentino 


Norteamericane con la participacion de 


ificionades de Rosario Buenos Aires, y 


proyectar 


Republica Dominicana 
Ronnelly, PSA, ha 


sido nombrado por el gobierno de ese pais 
londe 


Juan line (,arcia 


mo Emba ‘ en 


Mexico 


(Continua ofile de 
in Me 
Christie de 


fotograto que 
kn julio D 
niembro de Asociacion 
Fotografica de r del Canada, por varias 
emanas viajo por el entre le Meéxi 
o R. M. MeDani yricultor 
le Somerton A\rive en bro 
noleos lo 
hija presenciarot ina mierencia 


Jakany, FCEM sombre 


luccion de tranepar ias de color 


| there is 


hooters They 
Any or all, 


will have m , ‘ vo club 


for the two tereo 
de have one ti 

Informati v secure lectures 
and a catalog t tells wut each lecture, 


g the RLP 


Director of istribution whose and 


can be had writin 
sddress is vottom of the liet of avail 
ible lecture 

Perhaps you would ke a suggestion or 
would be nice for 
your club in the near future. One of our 
most popular is “MY ¢ AMERA IN SEARCH 
OF A SUBJECT by Fred Archer, Hon 
FPSA. Fred leads us into strange 


through the 


two on what lecture 


places, 
trash in 
hie waste basket, around the bare feet of 


including discarded 


a model being used in a landscape shot, 
along the highways of our nation, and in 
commonplace spots were so apt to pass up 
series of iS wonderful 


It will give 


as he presents a 
color slides of his photographs 
vou ideas 

Lecture #21 takes vou NEARBY AND 
CLOSEULP”, a« Dr. B. J. Kaston, APSA, a 
teacher, and on exhibitor, «how. 


how hye ctures nearby his 


yard), and close magnihed?) hve 
talk includes 


technics for clos ips 


liscussion of the 
which can 
he applied to all types of 


75 brilliant color slides feature 


photography 
Though its 
photographer ean 
Kaston 


nature subjects any 


glean much knowledge from Dr 


PSA JOURNA! 


south of the Border 
the 
oflere th 
club en 
of folio 
‘ ippointed by that countrys govern 
Mex ina 
{ 
y 
No, 18, 
Vexsico. 
ig i ifist 
on 
Mrs. Richar 
hide duplhcating 
cameta 
16 Then 


Leok at the size of the audience—the size of the 
picture (up te 5 feet wide) —with low-cost 6mm film! 


Cine-Kodak Showtime 8 Projector gives you 


bright, big-as-life movies... 
clear across a 5-foot screen 


Projects forward, reverses for comedy BRIGHTNESS . . . abundant screen illumi- 500-watt lamp) than many projectors man- 

effects, “freezes” favorite stills. Fast nation for movies big as life at home, mov- age with 750 or even 1000 watts! 

{1.6 Lumenized lens for needie-sharp de- ies big enough to show at church or club Simple to use. Easy snap-on threading, 

tail. Built into own case with spece for meetings... that's what you get with the silent motor, power rewind—and lastingly 

twe 400-foot reels in bese. With 9-foot Showtime! trouble-free because of its nylon gears and 

cord. $115. Remarkable new-design shutter and rapid because it's lubricated for life at the fac- 
pulidown deliver more light (using a cool tory —never needs oiling! 


Fine projectors for every movie need... all lubricated for life! 


Brownie Movie Projector Kedescope Pre- Kedescope Anetyst Kedescope Pageant Kedesctope Pageant 
easy with oil and re lector, weperh stent Projector with dow Seund Prejecter, Mode! Sound Projector, Model 

verse proecion. 300-wort $275. forward and reverse top viewer, remote control 74. Shows optical-sound Makes, shows 

model $62; de wae 500 action. Variable speeds switch for metent revernng, ond sient l6mm fim. $459. lémm magnet« sound 

watt model, $74.50. Voerable speeds $325. fies, $795. 


Most Kodak dealers offer convenient terms. 


Prices are list, include Federal Tax where applicable, and are subject to change without notice. 


EASTMAN KODAK COMPANY « Rochester 4, N. Y. 
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color-print 


how to shoot a frog, a rodeo, or a microbe, with a 35mm camera that never 
lets you down... good housekeeping in the darkroom, and aids thereto... con- 
venience packaged in bottles ... the excitement of trying new print papers, and a 
large assortment to choose from as the 1956 darkroom season opens 


Color-print lab, $9.00 


How much would it cost to set up a 
color-printing lab in your home dark- 
room? Why, $9 
filters at a dollar apiece 


The cost of nine CC 


We assume you have a tungsten-light 
enlarger, set of print trays, and such 
And an accurate thermometer. basic for 
developing the color films you're going 
to print from 

To make full-color prints on Kodak 
Color Print Material, Type C, from 
your Kodacolor negatives, you now ac- 
quire these Kodak Color Compensating 
Filters 

Red: CC CCO-10R, CC-20R 

Magenta: CC-05M, CC-10M, CC-20M 

Yellaw: CC-OSY, CC-10Y, CC-20) 

The 05, 10, ete., are densities, and 
densities add, so these filters can be 
stacked up for just about any degree of 
correction you need. CC Filters are used 
when you need to correct the color 
balance of a negative in printing—elim 


nate excess blue, green, and the like—or 


do some special dodging tricks, holding 
back a certain color in one area, building 
it up in another, and so forth, 

In 3-inch gelatin squares, each filter is 
$i. You may want to add others later, 
but the nine above make a good work- 
ing set at the start 

Now about materials, Kodak Color 
Print Material, Type C, 8 x 10 inches, is 
$10.15 for 25 sheets. More costly than 
black-and-white, but mighty cheap for 
full-color prints, All the chemicals you 
need come in the Kodak Color Print 
Processing Kit, Process P-122. This kit 
costs $8.15 and makes a gallon of each 
solution, That's it 

We think $9 is a right small capital 
investment to convert a home darkroom 
to color. Handied with due care, these 
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nine filters will last indefinitely. And the 
print materials and chemicals, used 
efficiently, work out to less than 75 cents 
per 8x 10 color print. 

There is no extra cost for the thrill you 
get when you look at your first prints, 
or the double thrill when you wave them 
at your wife or your best friend and say, 
“Look what I did.” You can't put a 
price on things like that. 


Good housekeeping 


The critical darkroom worker knows 
the importance of cleanliness in making 
fine prints. Here are a few ways to win 
the battle against dust, dirt, smudges, 
blotches, and stains 

P Wipe your just-developed negatives 
free of water and sediment with a soft, 
clean, absorbent Kodak Photo Chamois 

P Keep your negatives in crystal-clear 
Kodapak Sleeves and they won't get 
scratched, Come in sizes from 4.5 x 10.7 
em to x 14 inche, priced from $1.70 
in packages of 100. 

P A bit of gentle blowing and a dust- 
off with a fine Kodak Camel’s-Hair 
Brush get rid of stray dust on your 
negatives. l-inch brush, 85¢. 

P You take care of a smudged, dusty 
enlarger lens with Kodak Lens Cleaner 
and Kodak Lens Cleaning Tissue. 40¢ a 


bottle for the cleaner, 90¢ for a dozen 
booklets of the paper. 

> Keep chemicals off your fingers, 
prints, and negatives with a 35¢ Kodak 
Stirring Paddle 

> Keep yourself spotless, too, with a 
Kodak Darkroom Apron. Large size, 
$3.50; medium, $2.75. 

Your Kodak dealer is your house- 
keeping supply man. 


Wet and quick 


There is a small group of classic dark- 
room workers who like to mix their own 
chemicals from scratch, working up 
their own formulas, varying standard 
formulas to suit themselves. We respect 
their ambition and if you'd like to join 
the group, we recommend you get 
started by picking up a copy of the S0¢ 
Kodak Data Book “Processing Chemi- 
cals and Formulas.” 

Most of us, though, like to get our 
chemicals already compounded, spend 
as little time as possible mixing, and get 
on with the business of the evening, de- 
veloping and printing. 

For the latter group, we'd like to re- 
mind you that many Kodak chemicals 
now come in liquid form. All you need 


do is mix them with water and you're 
ready to go. Here’s a quick rundown on 
those Kodak liquid chemicals you might 
be interested in 
Kodak Microdol Liquid Developer, 1 qt., 
$/ 
Kodak Microdol Liquid Replenisher, 16 
oz., 75¢ 
Kodak Versatol Developer, 8 oz., 35¢ 
Kodak Indicator Stop Bath, 16 oz., $1.05 
Kodafix Solution, to make one gallon, $1 
Kodak Liquid Hardener, 8 oz., 51¢ 
Kodak Brown Toner, & oz., We 
Kodak Rapid Selenium Toner, 8 oz., $1.25 
Like all Kodak chemicals, you can 
count on them being fresh, uniform 
from batch to batch, accurate. Next 
time you need to stock up on chemicals, 
give the liquids a try 
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It seems as if every serious darkroom 
worker has one paper that’s a particular 
favorite. This is only natural. You find a 
paper that gives you consistently good 
results, seems to match the kind of nega- 
tives you take. After a while, you've so 
much experience with it you use it al- 
most automatically. 

We aren't going to suggest you drop 
your favorite. What we suggest is that 
you broaden out, try several other papers 
just to learn what they can do. Then, 
when you have a negative that you can't 
seem to do justice to with your favorite 
paper, you'll have a good idea what 
paper will. 

Say you've been using Kodabromide 
Paper for years. You like its high speed, 
wide exposure and development latitude, 
the brilliant and rich blacks it gives you, 
the availability of five grades. Just for 
fun, try a few sheets of Kodak Opal 
Paper. It’s quite a bit slower than Koda- 
bromide, but that gives you extra time 
for manipulation. You'll find it has a 
very pleasing warm, brown-black tone. 
And Opal comes in just about every 
paper tint, brilliance, and surface you 
could think of, from a cream smooth 
lustre to an old ivory suede matte. 

Or try Kodak Medalist Paper. You'll 
find it a litth warmer than Kodabro- 
mide, only slightly slower. You'll par- 
ticularly like the way the four printing 
grades are similar in speed, and give you 
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a continuous range of contrasts from 
high to low, simply by varying exposure 
and development time. 

Ask your Kodak dealer to show you 
his paper sample book. Pick two or 
three you're not familiar with. You'll 
find it a worthwhile experiment, and 
possibly a road to better print-making. 


35mm adventure 


Photographers are an adventurous breed. 
They like to try new things, experiment, 
learn new techniques, master them, and 
move on to others. We suspect this is 
one of the reasons why the Kodak 
Retina Illc Camera is such a popular 
miniature. For the Retina is a camera 
that will keep pace with you wherever 
your photographic interests lead. 

Are you interested in sports photog- 
raphy? The Retina [llc is a fine sports 
camera just as it comes, with an //2 lens, 
an action-stopping 1/500 shutter, a one- 
stroke thumb lever that advances the 
film and cocks the shutter with the cam- 
era still at your eye, and a coupled dia- 
phragm and shutter that lets you change 
shutter speeds in a hurry without re- 
figuring exposure. For longer focus to 
reach out and bring in distant action, 


there’s the 80mm //4 Kodak Retina 
Longar Lens Component. And there's 
the Kodak Retina 50-80 Sports Finder 
for both the 50mm and 80mm lenses, 
with open-frame design that lets you see 
the whole field of action while you're 
framing the selected area. And, to take 
in a wider field of action, there's the 
wide-angle Kodak Retina Curtar Lens 
Component, 35mm //5.6, and its match- 
ing Kodak Retina 35-80 Optical Finder. 

What about table-top photography or 
close-up nature studies? The Retina IIc 
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lens and lens-coupled rangefinder 
focus down to a tight 24% feet. The 
depth-of-field scale gives you a quick, 
accurate check on what's in focus, But 
when 2) feet isn't close enough, there's 
the Kodak Retina Close Range and 
Viewfinder Kit, Model B, that lets you 
focus down to 11% inches. It includes 
two auxiliary lenses and a parallax- 
correcting viewfinder with a close-up 
superimposed-image type rangefinder 
that clips on the top of the camera 
Now, how about ultra-close close-up 
work”? You'll find the Kodak Retina 
Close-Up Kit, Model B, gives you what 
you need—four pairs of field guides that 


accurately frame the picture area and 
make it possible to get needle-sharp fo- 
cus down to 6 inches, a field guide 
holder, and three auxiliary lenses, This 
is precision Close-up photography. 

Does photomicrography look excit- 
ing? The superb quality of the Retina’s 
standard 50mm Retina-Xenon C Lens 
coupled with a Kodak Retina Micro- 
scope Adapter Kit, Model B, lets you do 
some really fine photomicrographic 
work. Professional quality, 

Or do you just want to go out and 
take some top-notch 35mm color trans- 
parencies or black-and-white negatives? 
Then enjoy yourself, for the Retina Ile 
makes picture-making pure pleasure, 
The Synchro-Compur Shutter has 10 
speeds from | to 1/500 second plus B, 
and a self-timer. The built-in exposure 
meter gives you direct exposure value 
readings no calculating exposures un- 
less you want to. The viewfinder has a 
projected field frame and is combined 
with an accurate rangefinder. And the 
whole instrument is wrapped up in a 
neat, continental-styled package priced 
at $190, 

(By the way, the Retina IIc, //2.8, 
$139.50, uses the same special photo 
aids, Ask your Kodak dealer.) 


Prices include Federal Tax 
where applicable and are 
subject to change 

without notice 
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Revolution in color printing’ 


By Don D. Nibblelink, FPSA * * 


This article should have been printed in color, for obvious 


reaqaons . 


.» but we have settled for one color illustration which 


you have seen on the cover. The kittens were recorded on the 


new Kodacolor and the Type C material described below was 


important in producing the color illustration. The pictures 


on the following pages are from Kodachromes which Mr. Nibb- 


lelink used in presenting his paper at the Denver Convention. 


hver since the beginning of photography itself, many men 
have been trying to produce photographs in natural colors, 
preferably of couree with the least expenditure of time and 
money and with the greatest convenience Thus, for more 
than one 


hundred years, from the earliest beginnings of 


hand-tinted daguerreotypes to the relatively recent high 


Kodak 
struggled with the tee hon of produc ing color photographs 
But, by and large 


quality Transfer Process, photographers have 
primarily because of the inherent com- 
plexities in color photographic success has laid 
only in the hands of a skilled few 

Producing high-quality color prints even by the Kodak 
Dye Transfer admittedly 


necessity for a knowledge of masking and registering mask 


pro rears 


Process is complicated by the 
ing films onto original traneparencies, the dexterity required 


in handling large matrices sensitometric knowledge af 
emulsion curve shapes, and a high degree of artistic judg 
ment in determining color balance for three different colors 
ind at both ends of the reproduction scale, plus the burden- 
some requirement —at least to the great majority of amateur 
photographers of owning the necessary equipment, such as 
registration punches, rollers, transfer boards, and the like 

Don't misunderstand me—the Dye Transfer Process is 
still the best way of producing a color print from an existing 
transparency, if results of the highest quality are desired 
However ! . my contention that from now on, when a 
color print ie the lesired end product 1 transparency will 
not be used. Instead, a color negative material will be the 
logical film choice 

For suddenly—and by “suddenly” I mean largely within 


the past vear--the entire print making process has changed 


*Presented at the PSA Convention Denver Colorado Sep 
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**®Salen Servier Division, Eastman Kodak Company 


20 


The biggest single factor in this change was the introduction 
of Kodak Print Material, Type C, for 


prints directly from complementary colored negatives. This 


produc ing ‘ olor 
means that excellent color prints can now be produced 


easily, simply, quickly, and, yes, inexpensively, when com 
pared with previous color printing methods 

The steps involved in producing a Type C color print 
are closely similar to the steps with which we are all famil 
iar in ordinary black-and-white printing. Color negatives 
are exposed with the ease and convenience of black-and 
white negatives; the processed color negative is placed in 
an enlarger; test strips are made in the usual manner; an 
ordinary white-lite printing exposure is made on the Type 
( material; the paper is simply processed and dried, and 
presto! you have a direct color enlargement ot superb 
quality which is beyond the wildest dreams of Daguerre 


Talbot 


nating science of ours 


Maxwell, and others who pioneered in this faseci 


But, you might ask, why is this particular process for me? 
There have been other color printing processes. Why not 
wait until this one is perfected?—Well, it is perfected. This 
is it! This is the combination of printing techniques an 
materials that photographers have been awaiting for more 
than a hundred years. To wait any longer before making 
color prints is like saying, “I'm not going to buy a 195; 
model car, I'm going to wait until automobiles are perfected, 

Let me briefly enthuse about the advantages of making 
color prints by the Kodacolor-Type C combination, as | 
like to call it. First of all, there are two new film materials 
available for camera exposures. The newest is Kodak Type 5 
Ektacolor Film which is sheet-film material intended pri 
marily for professional photographers who can use this 
material at an exposure of 1/25 second or shorter. But 
hecause fewer of you use sheet-film cameras than roll-film 
cameras, | should like, for the purpose of this discussion 
to confine my remarks to the very similar roll-film material 
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a new-type Kodacolor Film, which was also recently intro 


duced. Incidentally, inasmuch as these two film materials 
are very, very similar in their photographic characteristics, 
any exposure or filter recommendations that I might giv: 


for one would also apply to the other. 


The new Kodacolor 


As vou know, Kodacolor Film has been on the market 
since 1942 and Kodacolor negatives have produced satis 
factory color prints, primarily for snapshot and album use. 
But the new Kodacolor has two worth-while advantages over 
its older counterpart: In the first place, the film is avail 
able only as a single kind of emulsion. Thus, it is a color 
film with a fixed sensitivity, you do not need a separate kind 
for indoor shooting and another one for picture-taking out- 
doors. Actually, its latitude is so great that, no matter where 
ut 18 exposed, that ie regardless of the color of the exposing 
illumination,from bluish daylight to yellowish artificial 
light—the color balance can be realigned, so to speak, so 
that when the color print is made, a perfectly normal color 
balance can be obtained in the printing process 

I realize that this raises the question in your mind as to 
filters—are they necessary, advisable, or what? Incidentally, 
I don’t want you to think that I am straying from my topic 
of color printing when I talk about filters used for picture 
taking, but there is an extremely close relationship, as you 
will see 

There are really two ways of looking at the matter of using 
filters, depending on the intended purpose of your color 
prints. If, for example, you took Kodacolor pictures as 
would a parent of a new arrival in the family or as a vaca 
tioner interested in recording a trip to a national park or 
forest and wanted only small-size, machine-made color prints 
for album use, then you might well adopt the attitude that 
“filters are not required!” This is because, as I mentioned 
previously, the color balance can be realigned when the 
print is made so that a perfectly normal color balance is 
obtained in the printing process. Imagine what a convenience 
this i« in comparison with the reversal types of materials 
with which you are accustomed to shooting and with which 
you have to either change film types or put on a correction 
filter when you go from indoors to outdoors and back again 
To be freed from filters forever-—isn't that a wonderful 
progressive thought in itself? 

But now let's suppose that you were interested in making 
your own exhibition-type enlargements for salon use. Under 
these circumstances, filters in exposing the color negatives 
are still not absolutely necessary, but they certainly are 
advisable if you want to save considerable time and expense 
in the darkroom when making the prints yourself. 

Let's say, arbitrarily, that you take most of your Koda 
color pictures with clear flash lamps. And, in printing these 
negatives, you rapidly learn which color compensating filters 
should be used to produc ea print of normal balance from 
these negatives. Thus, these negatives have a zero or “aim- 
point” balance, and you can print them easily and con 
veniently. But now suppose you shoot a negative with elec 
Electronic flash, of 


llumination than do clear flash lamps, which 


tronic flash as the source course, has 
a much bluet 
means that your negative will have different printing char 
acteristics. Also, while a normal print certainly can be made 
it means that you will have to spend print-making time 
making new color-balance tests in the darkroom to find 
out exactly what the change in color balance is. Instead 
of this testing procedure, however, it is a simple matter to 
expose any electronic-flash pictures with a filter euch as 
the Kodak Wratten Filter, No 85 which will in effect, 
convert the negative back to your “Type F” balance nega 
tive. Similarly, a Wratten Filter, No. 85C can be used for 
daylight, a Wratten Filter No. 82C for 3200°K illumination 
and a Wratten Filter No. 82A for photoflood shooting. The 
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beauty of it is that any negative exposed to any of these 
filter-illumination conditions will have similar printing chat 
“standard” negative 

How do | personally feel about filters? Well, | did not 
use any filters whatsoever for the twenty prints which are 
And you will notice that the light 
sources varied all the way from daylight to electronic flash 


acteristics as the 


m display in this room 


to fluorescent lights used in exposing the negative for the 
museum picture of the eagle, and | hope you will agree that 
satisfactory color balance has been achieved in all of them 
However, | had to spend considerable time determining 
the new enlarger balance for each set of illumination con 
litions, and from now on I'll be a confirmed filter user in 
the interest of negative uniformity. The darkroom time that 
I'm going to save from now on will far more than compen 
sate for the relatively small expense of the filters involved 
and I'm very pleased to be able to give you the benefit of 
my 20-20 hindsight in this matter! 

The second great advantage is that this new-type Koda 
color Film is of a high definition-type. In other words, the 
good news in this department is that negatives on this film 
can stand being enlarged practically as much as negatives 
on any ordinary black-and-white film material you already 
use in your cameras! I know this may sound incredulous, 
but if you use this film in your present roll-film cameras 
taking either 120- or 620-size film, 14 by l7-nch or even 
16 by 20-inch exhibition prints of excellent quality can be 
made 

The new Kodacolor Film has an exposure index of 32, 
his ia, of course, more than enough speed to make available 
light photographs under adverse lighting conditions. You 
might be interested to note the evening shot of Times square 
in the rain which was made with an exposure of 1/25 
second at {/5.6. The outdoor scene of Gloucester Harbor in 
brilliant sunlight was exposed at 1/200 second at [/8 
just to mention an exposure example at the other end of 
the brightness scale 

In processing exposed Kodacolor Film, you have two 
rhe first is to take it to your dealer for processing 
Kastman Kodak 


Choose the one you 


choices 
by any of the laboratories, including the 
Company, equipped to do this work 
want. You can have the film developed only, or you ean 
request that prints be made from each printable negative 
The second choice is to process the film yourself 

\ l-pint-size Kodacolor Processing Kit was recently made 
available expressly designed for photographers such as 
yourself, Incidentally, the capacity of this I-pint kit is 
three rolls of 620- or 120«ize film. The processing is a 


simple, time-temperature proc edure which involves only five 


solutions and requires a processing time of just under one 


hour 


Follow instructions exactly 


I should mention at this point that it is advisable to adhere 
strictly to the recommended processing instructions pack- 
aged with each processing kit. Any attempts at “forcing 
the development” to increase film speed will almost cer 
tainly result in disaster. This is because the film is com 
posed of three emulsion layers. An extension of this time 
will mean that one of the layers will proceed more rapidly 
n a buildup of density than the others. This will throw the 
curve or color relationships out of balance «eo that a most 
unfortunate color reproduction will be the inevitable result 

Of course 


wild, uncontrollable colors, that's up to you! I should also 


if you want to produce abstractions with wierd 


like to mention that, if you do your own processing you 
should keep in mind that the film, while wet, is in a softened 
and consequently fragile condition; therefore, the usual 
precautions should be taken not to seratch or abrade the 
tender emulsion surface. Use of Kodak Photo Flo is ree 


ommended before drying 
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Mixing Kodacolor Processing Chemicals is just as easy as preparing 
solutions for black-and-white photography. Just be sure each in 
gredient is thoroughly mixed before adding the next one. 


Let's sit back for a moment and take a look at the rather 
results. In fact, if 
you've never seen a Kodacolor or Kodak Ektacolor negative 
before, you may be somewhat etartled by its appearance. 


unusual orange-colored negative that 


It has an over-all orange color, and the colors are repro 
duced in complementary form, that is brilliant reds are 
reproduced as cyans, yellows as purples, and so forth. How 
in the world, you might reasonably ask yourself, can you tell 
what you have at this point? Although the anewer lies 
somewhat in good old experience and “photographic horee 
sense,” the same general criteria can be used in judging 
color negatives as are used in judging your black-and-white 
negatives. In other words, the highlights should not be 
blocked by overexposure, and the important shadow details 
should have adequate printing density. At this point, you 
may find it most interesting and helpful to view your Koda- 
color negative with a green separation filter, such as the 
Kodak Wratten Filter No. 61. This procedure will help to 
reduce the color negative to monochromatic tones. Thus, 
if it were placed next to an ordinary black-and-white nega- 
tive, the two would have similar coloration 

But there's even another 


negative with the green filter 


reason for viewing the color 
In the three emulsion layers, 
it so happens that the magenta layer is the one primarily 
And thue the 
40 to speak, the magenta layer 
only this particular image and will 
gain a much better idea of the negative’s sharpness than 


responsible for the definition of the negative 
green filter will “isolate,” 


so that you will see 


by viewing it without the filter. I can well remember the 
first time I ran a sharpness comparison test between the 
new Kodacolor Film and Kodak Tri-X Film, with which 
| was quite familiar. Side by side on the illuminator, the 
Kodacolor negative didn't compare as favorably as I thought 
it should 
technique, and 


Then someone suggested this green-filter viewing 
believe me, it makes all the aifference in 
Actually 


tive much as you will through the green filter, so it is a 


the world printing material will “see” the nega 
valid way to appraise its sharpness 

May I digress for just a moment to discuss the matter 
of sharpness? It ie my definite impression that the best color 
enlargements are made from the sharpest color negatives. 
We should not overlook the obvious photographic te hniques 
for producing sharp negatives, such as the use of a tripod 
and cable release. I realize that many of you have been 
making satisfactorily sharp pictures without the use of a 
tripod. | hasten to add that I was pretty much in this same 
beat. But I should like to point out that, in making Koda- 
color negatives, a longer-focal-length lens will be used than 
for most Kodachrome shooting. This, in itself, begins to im- 


Tray processing for Type C Prints is entirely feasible. Developer 
temperature should be carefully regulated. Use of rubber gloves 
during development is suggested. 


pose depth-of-field limitations on your shooting and makes 
the problem of over-all sharpness a litthe more acute than 
it was formerly. And especially because you will be enlarg- 
ing these color negatives to exhibition print size and scruti- 
nizing them carefully at close viewing distances, over-all 
optimum sharpness is extremely desirable. 


Judging negatives 

Incidentally, when you first view the processed negative, 
you cannot tell much about the accuracy of color reproduc- 
tion merely by viewing the negative on an illuminator. It 
is impossible to tell, for example, if the grays will be re- 
produced as grays, if the rendition of pastel shades will be 
accurate, etc. However, it is not necessary to try to judge 
color reproduction at thie point, since, during the print 
exposure, the color relationships of the three color emulsions 
of the negative can all be readjusted anyway. 

Obviously, the best way to tell what you have in any 
negative is to print it. 
imagine that you have just had some small color prints 
returned to you from a color photofinisher. From these you 
will be able to obtain a very accurate impression of your 
negatives’ printing characteristics. However, as I have done, 


Accordingly, for a moment, let's 


I am sure that you will want to regard these prints as sort 
oi “proof prints.” This is because, obviously, no individual 
attention could be given while they were being 
These fantastically elaborate color-print-making 
have been adjusted to give the highest possible yield of 
good prints from negatives of a wide variety of subjects. But 
suppose you had photographed a bright small subject in 
front of a large dark background 
be a night-club or a stage-show picture. The machine-made 
print would inevitably show the subject as too light, since 
it would try to save some of the shadow detail for you. 


made. 
machines 


a classic example would 


Then, too, there is the example of a close-up picture of a 
eubject wearing a bright red dress that filled most of the 
picture area. In this latter case, the red would be produced 
with slightly less “reddishness” than it should have had for 
highest possible accuracy. By and large, however, a very 
close approximation of the original subject would be pro- 
duced by the machine. Thus, although most machine-made 
prints will be good, you will want to watch out for the 
exceptional know that the material 
has been reproduced correctly on the negative and that you 
ean achieve the desired result if you make your own print 
and give it the individual attention it requires. 

There is, also, the obvious proof-printing technique of 
contact printing all of your possible pictorial shots on ordi- 
nary black-and-white contact paper. I, myself, find this par- 


instances when you 
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“Gang” proofing on one large sheet of paper is a real time saver 


since it permits simultaneous judgment of negative density and printing 
filter requirements for several negatives. 


ticularly helpful in determining, for example which is the 
best negative, particularly from an expression standpoint, 
in a portrait sitting. Also, it’s very helpful to have an in- 
expensive black-and-white print that can be cropped or 
shaded with a pencil. This is the way I plan my strategy 
for getting down to business in making an actual color 
print enlargement. 


Proof sheets in color 


There is, too, another interesting technique for making 
proof prints from color negatives: From a shooting session, 
select all the possible pictorial negatives that you know 
you want to enlarge, and arrange them as a group, or 
“gang,” in an 8 by 10-inch contact printing frame. If you're 
shooting 2%4-inch square negatives, this means cutting the 
negatives apart and arranging them so that there are three 
rows of four each in the printing frame. This frame, with 
its group of negatives and Type C material is placed under- 
neath your enlarger, and the whole gang of them is ex- 
posed at once. The processed 8 by 10-inch sheet will give 
you an accurate and comparative way of judging the color 
balance of this entire group of negatives. 

But before discussing color enlarging I'd like to talk 
briefly about the paper itself and the equipment necessary 
for producing such enlargements: Kodak Color Print Mate- 
rial, Type C, consists essentially of three emulsions—sensi- 
tive, respectively, to blue, green, and red light—coated on a 
medium weight paper base. The emulsion surface has a 
fairly high gloss, which permits the prints to retain a long 
tonal range. It is available in the common print sizes of 8 
by 10, 11 by 14, 14 by 17, and 16 by 20-inches, as well as 
even larger sizes 

The print material ie protected by a laminated foil bag 
which is moisture-vapor-tight. When the package is openea, 
care should be taken to remove as little of the foil as possible, 
so that it can be folded over on itself to prevent moisture 
from penetrating to the remaining print material. Protection 
against heat must be provided by storing the paper in a re- 
frigerator at 50 F or lower. Every effort is made to ship the 
material by transportation methods which ineure delivery to 
dealers within 24 hours. | realize that some of you, on going 
home from the convention and announcing to your wives that 
you are taking over part of the family refrigerator or deep 
freezer for the purpose of storing your photographic mate- 
rials, might meet some wifely opposition—but once you can 
show her a color print made on this material, I feel sure 
much of the opposition will be overcome! In fact, perhaps 
it might be a good idea to make that firet print a portrait 
of her! 


Which color compensating filters to use is determined by viewing @ 
test print through various filters held above the print. 


As to the required equipment, I'm eure that you will be 
interested to know that your present enlarger, provided it 
has a tungsten light source, will be prefectly satisfactory for 
making these beautiful color prints. Your present darkroom, 
trays, timer, thermometer, and other miscellaneous equip- 
ment will all be useful. 

I should like to elaborate on this matter of the enlarger 
just a bit: Note that I said “your pres.nt enlarger can be 
used if it has a tungsten light source”. Cold-light enlargers 
can be used. However, such sources are lac king in red light 
as compared with tungsten sources, and to counteract this, 
considerably heavy filtration will have to be added to the 
optical system of euch enlargers in order to bring the color 
balance down to where the light source is of suitable quality. 
This can be done-——please understand that-——but such heavy 
filtration is required that it slows down the exposures con- 
siderably. In addition, if these filters have to be placed under- 
neath the enlarging lens, the definition of the print will de- 
crease disappointingly. 


Additional equipment? 


The only additional equipment which you probably do 
not already have and will need in order to make satisfactory 
Type C enlargements is the required filters. For all color 
print making, your enlarger should be equipped with a heat- 
absorbing glass—and here I am calling this a type of filter 

and a filter such as the Kodak Wratten Filter, No. 2B, 
which absorbs ultraviolet illumination. These two filters are a 
must since they confine the exposure to the visible spectrum, 
and better color saturation will result. In addition, you will 
need a set of Color Compensating Filters for the following 
reason: Color printing, because of the wide variation of light 
sources, printing conditions, enlarger illumination variances, 
voltage differences between one locality and the next, in- 
dividual processing techniques, and yes, even emall variations 
in both print and film emulsions from one batch to the other, 
demands that minor adjustments in color quality have to 
be made during the enlarging process. These small shifts of 
color balance are accomplished with Color Compensating 
Filters which are available in a eeries of six colors; cyan, 
magenta, yellow, red, green, and blue—and in six densities 
for each color. In other words, there are a set of 36 different 
Color Compensating Filters which are available for this 
purpose. These filters come in gelatin squares and are avail- 
able in 2, 3, 4, or S-inch sizes. These filters are available, 
also, in a 6-inch size on special order, 

I can see that I've already raised some questions in your 
mind when I speak of these filters. Are they expensive? And 


a 
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The Kodak CC Filter Dataguide is used to simplify various combina 
tions of filters and to eliminate neutral density from the filter pack, 
if any present 


the complete ; can hear you thinking 
Let me both of these questions 
shout 60 


h gelatin mpensating Filter Coste 


ibout $3.70 each lo vou 


cent The meh size 
question eed all 46 of them?” turn 


you What 


enlarger 


enlarger do you have’ If vou have an 


there i* no provision for placing filters 
n the opti yetem above the negative, then, yes, | would 
iy that you would want all 36 filters, but that you should 
he able to u the emall 2-inch-equare size. If, on the other 
hand, you have an enlarger which has a color-head type 


ol opening im the lamp house, such as the Onn besseler 


ga 
dur and ome others. then | would sav that vou do nor 
reed the filters. In faet. vou could then 


get away with ming the 05, 10. 20. and 40 densities of 


omplete set of 


only evan, magenta, and yellow filter 


Combining colors 


he primaries of red 


magenta, and yellow. If 1 use this term “obviously” in 


sddlitive green ind blu 


combinations of 


am subtractive 


primaries of 

‘yan 

idvisedly for some of you, let me hasten to « xplain that it 

really quite nple green, for example, « produced by 

combining cyan and yellow filters: red, by combining magenta 

md vellow filte md blue, by mbining evan and magenta 

filter And addition, with the hlters of the four densities 
have igge ted, ¥ will be able to combine them 

from ( te 

or example, a Kodak CC.50 Filter can be achieved by 

plus 1 CC.10. This entire matter 

ibtracting Filters ia 

liecuesed. by the wav. in the inetruction sheet prac kaged with 

the Kodak Color Print Material Type { and, alee 

new Kodak CC Filter Dataguide. This Dataguicde 

type calculator which will help you to fied the 

1 pack of CC Filters and also to eliminate 


from the pack f any is present The elimina 


mm any den 


n mbination a (4 


mbinin and Calor ¢ mpensating 


combination 
neutral de neity 


tion of neutral density important because the extra amount 


of filtration present does not adjust the quality of the expos 


ing i ves only to lengthen the ex posure 1 won't 
Filters 


“ed compre hensive 


go to | of combining Ct further at 


ly mn 12 


Filtes 


this point ‘ « it is diseus 
page illus booklet 
Datag 


Howe ver 


whic h panies the if 
want to discuss the physical placement o! 
these filters our enlarger's al and the why 
involved 


The ideal 


up aboue the 1 ative 


for filters in an enlarger optical «ystem is 


so that their function is only one of 
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Spotting Type C Prints is done with dyes such as Webster Photocolors 
The tools are shown above. Kodak Photo Flo is used to remove excess 
dye trom the print 


varying the relative amounts of red, green, and blue light 


that reaches the negative. Of course, they perform this 


function of coloring the illumination if they are 


placed 


inderneath the enlar lens, but they aleo can introduce 


slight distortions ind flare in this position sinner they are 
now in the path of the image-forming beam of light. The 


combined effect of this may 


lessen the definition—call it 


sharpness” if you want to. The amount of definition loss is 
obviously determined by the number of filters being used and, 
the filters. Dirty 


‘fuzz up” the definition 


condition of the fingerprinted, or 


ecratched filters will much more 
quickly than will clean filters And now you see why some- 
one who has to use the filters underneath the enlarger lens 
should use as few filter surfaces as possible, and, obviously, a 
minimum of filters is possible only by having the 
set of 36 


one Cf 


through a combination of three Cf 


complete 
For example, less definition will be lost by using 
10 Filter than by trying to achieve the same filtration 
10 Filters. And since the 
filters placed above the negative have no effect whatsoever 
m the sharpness of the projected image, these can even be 
any old or fingerprinted or scratched filters you may want 


to 


How many filters? 


Let me add a final comment on this matter of owning a 
complete set of filters. It so happens that ever since its in 
troduction, all type C emulsions have been, rather consistently 
1 little on the “warm side of normal.” In fact, only some of 
Filters are ised, to 


normally balanced prints. This means that vou would 


the magenta and vellow CC commonly 


make 
be able to print moet of your normal color negatives with 
10. 20 and 40 
Filters. Obviously, red can be formed by a combination of 
yellow plus magenta. And, for example, a “missing” CC.30 
Filter could be adding a CC-20 plus a CC-10 


This all means that, at the present time, a 


magenta and yellow Color Compensating 


made by 
“starter set” of 
eight Iter pul vou in business mak ng color 
prints 

And now you have selected that negative with the very 


promising pictorial characteristics, the solutions are mixed, 
the equipment is set up, and the color printing session is 
sbout to start. The question is, where do you go from here? 
First, a word of hope 


\verage color negatives us sally print 


very close to a single set of exposure and color-balance 
onditions, This ie particularly true if you have used filters 
taking Thus 


ifter you've had some printing experience, you won't have 


im the process, as we discussed previously 


that “lost” feeling about what level of exposure to start 


vith and, also, which Color Compensating Filters t 
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A test print that came out somewhat too blue is here being salvaged 
by turning a white boot into a reddish boat' First step is to cut a 
frisket around the area to be treated— 


however, it cannot naturally be assumed that 


In all honesty 
a perfect print will be 


It is therefore 


produced on the very first attempt 
necessary to consider the first print as a 
test print. The final print, to be acceptable, must have both 
correct density and correct color balance. Accordingly, in 
the test printing procedure, there are two determinations to 
be made, namely, the exposure which will result in satisfac 
tory density and the filter combination which will achieve 
good color balance. Both of these factore are determined 
by the ordinary test-strip printing procedure that we are all 
«> familiar with in black-and-white printing 

Let's say that you are interested in exhibiting color print 
in salons. As a matter of fact, 'm sure you are—and you 
want to get into this business of color printing, but rather 
leisurely sort of feeling your way along—here’s what to do 
it least it's what / do After supper, I begin the evening 
session by mixing chemicals, and then, when all the equip 
ment is set up, make one exposure test by first cutting ap 
14 by 17-inch paper inte eight test sheets and, by bra keting 
the exposure by a factor of 
Type 


veloper which | split into four l-quart bottles, are 


expose three such sheets The 
processing chemicals, with the exception of the d 

ilready 
mixed and stored in I-gallon size bottles. It is not feasible, 
by the way, to mix only a part of the chemicals in a given 
container. | use one pint of solution in each 5 by 7 tray 
The three sheets are then processed. After the test strips have 
been processed in each chemical solution, the solution is dis 
carded 
point. By using fresh chemicals each time, I can be assured 
These three test 


since it has approximately reached its exhaustion 


consistently repeatable results strips 


ure placed aside to dry, and that’s as far as I go on the 
first evening 
Now, you may be understandably anxious to “blaze ahead 


ind make 


lor waiting 


a good color print, but there’s a very good reason 
The Type ¢ 


emulsion, 


right at this point Paper does not 


bluish 
opalescence that will mask both accurate judgment of colo 


dry rapidly. and the while wet, has a 


balance and density levels. Accordingly, it ie absolutely 
necessary to wait until each succeeding test is bone dry be 
fore proceeding with assurance to the next step 

Color Print Material is 
much faster than you might expect. In fact 


mately half a stop faster than No 


By the way. the speed of Type ¢ 
it is approxi 
3 grade of Kodabromide 
Enlarging Paper! 

urbitrarily, that your test prints were made at 
evels of 10, 20, and # seconds. Obviously, the 


desired exposure time may fall at an intermediate level, say 


say 


Aposure 


at 30 seconds, but this can now be estimated easily for sub 


sequent prints 
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And the red dye is then “hopped” onto the print with a tuft of 
cotton Kodak Flexivhrome Dyes are preferred when comparatively 
large areas are to be treated 


On the next evening | take up the matter of color balance 
Because it is unlikely that the color balance will be correct 
on a first exposure test, as | mentioned previously, an addi 
tional test print or prints will be necessary. It might happen, 
of course, that the color balance of the first exposure test 
will be “way out in left field.” and the second test should 
then be made with various filters. It ie a real help, of course, 
that the 


ample, the test print was decidedly eyan, a new series of 


predominant color is perfeetly obvious If, for ex 


exposures should be made with additional evan Color Com 
pensating Filters 

If a test ix off color by only a «mall amount, the extent of 
the change needed can best be determined by viewing the 
test print through Kodak Color Compensating Filters. How 
ever, since a filter used in this way tends to overcorrect 
highlights and undercorrect shadows, it should be selected 
on the basis of the appearance of the lighter middle tones 


when they are seen through it 


Color balance 


Let's discuss this matter of evaluating the 


balance: If 


test-print 
this time, the print is too red in color balance 
for example, it will appeal best through a cyan filter. But a 
red filter should be added to the filter pack since the red 
filter will absorb blue and green lights and will cause a 
relatively greater red exposure to be given to the next print 
Remember, this process is a negative-positive one, and in 
creasing the exposure in the red-sensitive emulsion layer of 
formed and thus 
direction, We 


except that 


the paper will cause more cyan dye to be 


change the color balance in the desired 


wont go into this matter further here 


both the lew hnique of view ng prints with filters and 


nodifying the filter pack are described in the instruction 
heet packaged with the paper 
After evaluation of test No 


tion is: Should you go ahead with your 


for color balance, the ques 


“production run? 


The answer is that if you're an experienced color printer, 


then you can safely “shoot the works;:” however, if color 


printing is new to you, then, if I were you, | would try 


only one large print which would incorporate your best 


guesses as to both exposure and filtration, Certainly, how 


evet this should lw the last neceseary before your 
production run 

Just as with black-and-white printing to make the moet 
ethe ise of your time ou can ex pore and pro 
hatch or group several Type © color prints. For example, 
four 14 by 17-inch prints ca 


14 by 


processed conveniently in 


l7-ineh tray quarte of solution. It is 


‘ 
: 
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Want more color in a sunset? Reddish Flexichrome Dye can be lightly 
swabbed on the desired areas and then rubbed with a clean piece of 
cotton to smooth out the retouching 


also feasible, as well as convenient, to use only three 
processing trays set up so that the first contains the de- 
veloper; the second, the stop bath; and the third, the fixing 
bath. Only three trays are required, because the room lights 
can be turned on after the paper is placed in the fixing bath 
and has been there for two minutes. During this time, the 
developer and stop-bath solutions can be dumped, the trays 
rinsed, and then these trays used for washing and the re- 
mainder of the processing solutions. There is a total of six 
processing solutions, and the entire processing cycle takes 
only 42 minutes before the prints are ready to be dried 

Once again, let me remind you not to attempt to evaluate 
the prints until they have become perfectly dry. The simplest 
method of drying prints is to hang them up with film clips 
or epring clothes pins. Alternatively, they can be laid, 
emulsion side up, either on frames covered with cheesecloth 
or on sheets of Kodak Blotting Paper, just as in ordinary 
black-and-white printing. However, never put a Type C color 
print in a blotter roll or between blotters, because the soft 
emulsion will adhere to the surface in contact with it 

Kodak Color Print Material, Type C, is available in just 
one paper surlace, and yet a variety of surface textures can 
be achieved, Air-drying produces a high sheen, “semi-gloss,” 
print; prints can be ferrotyped. One technique for achieving 
a matte finish is to spray the dried print surface with a liquid 
material, such as Klear Kote made by the Market Finder's 
73 Gillette Avenue, Buffalo, New York. A sug 


gestion in useing this material is to let it age for three or 


Cor poration 


four days in an open container, since fresh Klear Kote used 
directly from the can will not give as matte a finish as that 
which has been allowed to evaporate somewhat before ap 
plication 

Prints made on Kodak Color Print Material, Type C, can 
Kodak Rapid 


Cement or they can be dry mounted. Rubber cement or paste 


be mounted satisfactorily with Mounting 
containing water or penetrating solvents should not be used 
This may raise a question in your minds as to print perma 
nence. Let me reassure you right now that these color prints 
ean, for all practical purposes, be considered “permanent.” 
Let me say it again, the permanence is considered high—as 
high as that of Kodak Dye Transfer Prints with which vou 
are perhaps familiar, and certainly as high as that of the 
dyes in the dresses, suits, and ties which you are now 
wearing and consider most permanent, I am eure. 

What about that matter that is so near and dear to all 


of us interested in pictorial photography—the possibility of 


controls in this method of making color prints? Certainly, 
if we're going into color, we don't want to be bridled by an 


inflexible process. We want to give way to our artistic im- 
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Note the lack of tonal separation between the hammer and the bock- 
ground. The answer is provided by first bleaching the print with o 
potassium permanganate solution and clearing the bleach stain with 


aginations in whichever path they may choose to turn; and, 
ladies and gentlemen, with Type C prints, here is your 
chance to be really artistic and imaginative. Briefly, there 
are all the controls in making color prints that there are 
in black-and-white printing. That certainly should satisfy 
you. But, in addition, let me add that there are a great many 
controls that perhaps 
dreamed of before! 

First of all, you can crop color prints just as you can 
black-and-white prints, since the fine-grain feature of the 


more ‘ ontrols you've never even 


negative permits enlargement to more than éalon-size prints 
from roll-film negatives. 

Secondly, you can produce prints with any color balance 
away from normal which you desire. Do you like slightly 
cool seascapes, or slightly warm portraits? Then the CC 
Filters can shift the print in whichever direction you may 


desire. 


Dodging 

To me, one of the most amazing features about making 
these color prints ie the ease with which you can either 
print in or hold back any desired portions of the print. I 
grew up with color printing when individual exposures from 
each of three matrices, was the modus operandi, and dodging 
was pretty much out of the question. But with Type C, 
it's different! So you want a slightly darker corner in that 
landseape?——Then, simply print it in as you would with 
ordinary black-and-white photography. And you can do this 
confident in the knowledge that the three curves comprising 
the print emulsion are superimposed directly, and the dark- 
ened corner will not suddenly shift hue in an unpredictable 
and objectionable fashion. If you want a darker sky, print 
it in and the blue sky will simply become a darker blue, 
just the way you normally expect it to. And the same with 
holding back a gray shadow area, for example. The mere 
fact that “the doctored” shadow area will not shift hue is a 
“manufacturing miracle,” to say the least, but that’s the 
wonderful way it is. Of course, this entire business of making 
color prints with Type C material is so new that we actually 
don't have all the control answers. For example, who is 
going to be the first person to come up with a really novel 
technique of dodging with colored filters, or printing only 
portions of the print through various colored filters? 

Before today’s meeting, someone asked me how to spot 
color prints. Well, it’s practically as easy as spotting black- 
and-white prints, only you do it with colored dyes by pick- 
ing the diluted Webster Photo Color or Flexichrome Color 
that matches the surrounding area and then simply stippling 
it in with a dry brush technique. Black spots are a little 
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sodium bisulfite. Solution concentrations are not critical, but both 
solutions should be made fresh for use. 


trickier, but there's a very interesting method of dealing 
with them. The black spot is not etched with an etching 
knife, because an excavated colored hole will inevitably 
appear in the emulsion. Instead, black spots are first bleached 
out completely to the white paper base with a potassium per- 
manganate solution, and the characteristic yellowish stain of 
the permanganate «olution is then cleared by swabbing with 
sodium bisulfite. The print in allowed to dry, since, you re- 
member, it becomes opalescent and bluish when it is wet. And 
then, when dry, the white spot is spotted down to match the 
surrounding area just as though it were originally a white 
spot which had to be treated. 

There's another very interesting control technique which 
consists in applying a weak wash of colored dyealirectly onto 
the print in order to change the color locally, even after the 
print has been made. Would you like to have the reflection of 
a sunset just a litthe more reddish? Well, it’s a simple matter 
to swab on diluted reddish dye solution to achieve the effect, 
and we'll show you that in just a moment with our slides. 


Why one contrast? 


The question came up recently as to why Kodak made 
Type C available in only one grade of contrast. What's the 
answer to that one? True, Type C printing material is avail- 
able in only one normal grade of contrast, but, amazingly, 
that’s all you'll need! I have made Type C prints that had 
been made from negatives shot under brilliant early morning, 
that is, extremely contrasty, lighting conditions; and others 
which had been made from negatives shot under rainy con- 
ditions, foggy conditions, early morning overcast, and just 
normal outdoor sunshine illumination; in other words, prints 
made from negatives shot under the entire gamut of lighting 
contrasts that anyone could conceivably run into. And they 
all printed normally on this one grade of paper! 

There's an interesting reason behind this: In black-and- 
white photography, the shape of things and the differences 
between subjects is achieved only by tonal differences. But, 
in color photography, there are not only tonal differences, 
there are color differences as well. Let's cite the case of two 
objects—one, a bright red and the other, a bright green which 
are located side-by-side and have the same tonal difference 
In a black-and-white print the two colors would be repro 
duced as slightly different shades of gray, and to emphasize 
their color differences you might have to print such a subject 
on a contrasty paper. In color printing, because the hue dil- 
ferences themselves will obviously separate the two objects, a 
wide range of printing contrasts is not needed. Of couree, 
you have the obvious control of holding back the highlights 
and printing in the shadows to increase a contrast and vice 
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The treated area is then spotted back partially, leaving just enough 
of the lighter bleached lines to provide the desired separation. 


versa, but on the whole, you won't need to resort to this addi 
tional “contrast trickery.” 


How much will it cost? $ 


One more question everyone wants to know-is, “How much 
will it cost?” And that’s some of the best news I've been sav- 
ing for last. Of course, no one will deny that color photog- 
raphy is somewhat more expensive than black-and-white 
photography But suddenly, with the introduction of Kodak 
Color Print Material, Type C, the cost of making a high- 
quality color print has taken an extremely sharp reduction. 
Making a Type C color enlargement is, for example, much 
less expensive than making a Kodak Dye Transfer print of 
the same subject. The reason is that no masking films are 
needed, since the masks are automatically incorporated into 
the Kodacolor negative material, This, at the outset, has elimi- 
nated one or two pieces of masking film you don't have to 
buy. Furthermore, it eliminates the large Kodak Pan Matrix 
or Matrix Film materials necessary for Dye Transfer print- 
ing, to say nothing of all the specialized color printing equip- 
ment that you don't have to buy. A sheet of 14 by 17-inch 
paper costs approximately $1.21, and 
the chemicals needed to process a sheet of this size, in the 


(“salon-size”) Type C 


neighborhood of 50 cents, which means a total cost per salon 
color print of only about $1.75. 

Of course, the paper is available in all common enlarge- 
ment sizes——8 by 10, 11 by 14, 14 by 17, and 16 by 20-inches, 
but do you know how I feel about it? | feel that color prints 

just because they are color 
than an equal-size black-and-white print of the same subject. 
Accordingly, I don't think it’s neccessary to make prints in 


have much more “impact” 


color that are consistently 16 by 20-inch “bleed” prints in 
order to impress the judges. And, furthermore, although this 
is a matter of personal judgment, | believe that color prints 
look very good with the slight border that a 14 by 17-inch 
print has on a 16 by 20-inch mount, But you can decide this 
matter for yourself when you have a chance to come up later 
and view these prints. These shots, incidentally, were all 
made with a Kodak Chevron Camera, which uses 620 film 
and makes twelve 214 inch square negatives. Certainly it was 
no more difficult taking the pictures than it would have been 
if f had had black-and-white film in the camera. What's more, 
I had a lot more fun making these prints than any black-and- 
white prints I have ever made, and there's no reason that all 
of vou can't have as much fun and do the same thing with 
your own equipment. I hope that, after you've tried this, you 
will not only agree with me that there has been a “revolution” 
after a hundred years 
ia the salon material of tomorrow! 


in color printing, but that here today 


of waiting 


| 
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hutterbug Field Day 


Something for the ladies. Not all models were female and these three were winners in the Mr 
Wichita Contest. Allan Woods, center, was winner, Jerry Kraus, 2nd and Dick Wilson 3rd.— 
The sponsors were these nine Wichita camera club presidents: (standing) Ray King, Wichita 
Photographic Guild; L. A. Farris, W. Stereo Club; John Green, W. Mov.e Club; Floyd Mullendore, 
W. Color Slide Club; Alvin 8. Unruh, Boeing CC; Mildred Blehm, Cessna CC; ‘front row Gene 
Sire, W. Amateur CC; Jack Haines, Coleman CC; Ray Hobbs, Beech CC. —This was supposed to 
be a model shoot, but several spectators seem to be unarmed. Model is Jerry Ostertag 


This looks more like photography was the prime idea. Model Patricia Biggs wos second place 
winner in contest —It's easy to see why Darlene Burke won the Shutterbug Queen title! She 
was the most popular model of the day. —The Antique Auto Club provided cars and models of 
a bygone day. This was good for movies, too 


A variety of atmosphere and backgrounds were in the pork, the riverbank making a good spot 
to pose bathing beauties who were distributed along the river bank, the snapshooters moving 
from spot to spot-——What muskels' And this went on all day. There were models for every 
background and the platform offered an ever-changing group.—Local dealers not only provided 
prizes and gift certificates but were on hand with a supp'y of film and flashbulbs to replenish 
stocks depleted by enthusiastic snapshooters. Their aid was invaluable 


This model created an enticing pose with a prop telephone. Models will do that if given a 
chance—There’s one, or more, in every crowd. This fellow left his heavy movie equipment in 
his cor while he stuck in a few stills of a bewildered model. He called it “traveling light!” 
“Sorrowful” Davis poses for a comparison shot. He was booted off the platform several times, 
chased away from the models, posed for countless gag shots and was pooped when 5 P.M 
roiled around. An ardent movie club member he let his cameras at home —One way of solving 
the problem of what to do with the kids while pappy, and mammy, shoot wos Larry King’s 
puppet show. Kids were enthralled, parents freed for shooting 


Model Donna Kay Gooden checks in and is assigned a number by Phil Larson, awards chairman 

Who won what? Dorlene Burke won the Queen's crown, but Omar Robbins, Field Day Chairman 
seems to think thot entitles him to a kiss. Oh, to be a Field Day Chairman. Watching the 
maneuver are Joanie Philpott and Peggy Hensley on the left and Patricia Biggs at right.— 
Omar Robbins, in the eyeshade, directs one of the more than 30 mode's in a riverside shoot 
—Darlene Burke again, hardest working gal there, with plenty of lenses working for a good 
album shot or salon print.—/ f tt, Alv 
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By Alvin B. Unruh, Pres. 


President's Council of 
Wichita Camera Clubs 


Wichita has just finished ite Fourth An 
nual Shutterbug Field Day. Camera tans 
came from other Kansas and Oklahoma com 
munities 1000 strong to take part in our 
tun 10.000 spectators turned up to watch 
the fun from the sidelines 

The event is held annually and is spon 
ved by the President's Council of Wichita 
Camera Clubs, assisted by the Park Board 
ind the Community Arts Council, A photo 
competition follows with trophies for stereo 
ie color slick and baw Prizes 
sure aleo contributed by Woichita’s camera 
stores in the form of merchandise and gift 
certihcates 

This year we used more than 30 models, 
male and female In the morning they were 
posed near the municipal swimming pool 
snd along the banks of the river. Afternoon 
tivities centered around the bandstand 
ind headquarters tent 

A “Shutterbug Queen” was elected from 
among the models by the photographers and 
Mies Darlene Burke was this year's winner 
A “Mr. Wichita” contest was judged in the 
afternoon for the male models and Allan 
Woods was the winner 

Models were not all bathing suit clad, 
we also had dancers, musicians, Indians, 
characters, baton twirlers, clowns and even 
antique autos with models dressed in’ the 
correct clothing for the period of the car's 
year 

The local photo dealers were a big help 
in publicizing the event and aleo attended 
with supplies of film, bulbs and other needs 
which required replenishment. Four of our 
members made up a news reporting team 
with their cameras, some of their results you 
see on the opposite page. They have tried 
to show the diversity of action, the response 
of the crowd, the types of models and some 
of the side features such as the puppet 
show. They forsook their own photo inter 
este for the day to deo thix job 

Naturally after four years we have this 
field day organization down fairly well and 
if any council ot large club would like 
help in staging a similar event we'll be 
glad to help them, You can write me at 
842 N. Terrace Drive, Wichita, Kan 

The field day ie open to all comers and 
we make no particular effort to get them to 
join our clube. We think the appetites we 
whet with thix event, and other events dur 
ing the year wi graduall cep in and 
cause them to become interested enough lo 
maintain an imformation dewk 
which hands that information out along with 
directions to the nearest comfort station 
and reports of lost children, Another year 
we may have cards printed with a list of 
our clube, meeting nights and whom to con 
tact for information These will be avail 
able but net pushed 

Like anything elee that fun, it is 
lot of work, planning, splitting up the jobe 
no single individual is burdened, making 


ure everything comes out rieht in the end 


| 
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My travels abroad this past April and May were devoted to 
the Iberian Peninsula. It was my desire to absorb the true 
flavor of Spain and Portugal, to know the people and how 
they live, to photograph the most pictorial subject matter 
possible. Here are a few impressions of Spain where I made 
a rather comprehensive tour. 

A non-stop flight from New York put me in Madrid in less 
than 12 hours. There was no trouble in clearing customs with 
my 3 small cameras and considerable film. The only declara- 
tion required was the amount of money brought into the 
country and a record of traveler's checks cashed at author- 
ized banks or hotels. As in most foreign countries, passport 
pedigrees were checked at each hotel; otherwise no restric- 
tions were encountered. 

U.S. color film is rarely sold in Spain and if so it is very 
expensive. Amateur photographers of all nationalities are a 
familiar sight, some with precision cameras and strobe units. 
I did not feel conspicuous with my neckware of Rollei and 
Leica, except perhaps in the more remote sections where any 
stranger attracts curious onlookers. In such instances I tried 
te win friends and influence models by friendly comments. 
cigarettes, candy or a simple handshake. I found almost every- 
one pleased to have his “foto” taken, without a thought of re- 
ward. This is an idyllic situation and I hope it will remain as 
such in Spain. 

Average sightseeing tours do not afford many opportunities 
for serious photography. The customary visits to the bullring, 
plaza, interior of the cathedral and royal palace are ever 
present but seldom do these yield anything of pictorial value. 
A large group of shutterbugs trailing behind the local guide 
is a grim situation for pictorialism. Two or three of us ap- 
preciated this fact and decided to remain with the tour only 
long enough to learn the whereabouts of things in general. 
We would advise our conductor of our return to bus or hotel 
and then strike out for sections of more photographi: prom- 
ise. These we usually found in the old parts of town. around 
the market place, near the public fountain and in the vicinity 
of the cathedral. With unselfish, mutual assistance we were 
able to snare some of our better shots. When ! happened to 
be alone I sought a likely pictorial setting and waited un- 
obtrusively for the proper subject to arrive. The “decisive mo 
ment’, always a thrill and a challenge, quite often was ruined 
by the unexpected appearance of: 1 child, 2 dogs or 3 bi- 
cycles. And #0, pictorial masterpiece, Adios! 


Madrid and environs 

I spent 10 days in and around Madrid. One highlight 
was my meeting with Spain's great pictorialist, José Ortiz 
Echagiie. The Del Prado Museum, world famous for its art 
treasures, was another. Generally, I did not find Madrid 
of photographic interest. 

A 3-day “Castles Tour” proved worthwhile. Our first etop 
was E] Escorial, 31 miles north of Madrid. This monastery, 
begun by Philip Il in 1557, is something unique in its 
magnitude and its severity. The cold, eerie experience of a 
visit is unforgettable. But cameras—permitted only without 
tripod and flash, provided one purchases tickets for each 
El Escorial should be 
visited once but without cameras. Nearby La Granja, a 
miniature palace of Versailles, offers only postcard variety 
shots of gardens, fountains etc. 

Segovia where we spent our firet night is excellent. The 


room visited—are a nuisance here 


ancient Roman aqueduct with its 160 arches is amazing. The 
Alcazar, probably the most photogenic and best preserved 
of Spanish castles, was used by Walt Disney for his reason- 
able facsimile at Disneyland. Here is a real storybook caatle. 
Our visit in Segovia coincided with that of Hollywood, USA, 
filming the movie, “Pride and Passion”, smack underneath 
the acqueduct. 

Avila dates from Roman times. It was rebuilt by Alfonso 
VI in 1090 and its long, yellow-gray walls completely enclose 
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the city. Pictorial possibilities are here, but early morning or 
late afternoon light is necessary for dramatic effects. 

Toledo, on the Tagus River, is a storehouse of Spanish 
history and civilization. Its art heritage includes masterpieces 
by Tintoretto, Titian, Murillo, El Grego, Velasquez and Goya. 
Several days might be spent to advantage here, although the 
best hotel isn’t very modern or comfortable. 


Andalucia 

The southern region of Andalucia which most tourists visit 
is formed of provinces such as Sevilla, Granada, Cordoba, 
Malaga ete. Motoring south from Madrid one passes through 
La Mancha country where Don Quixote fought his windmills. 
In Andalucia there are traces of Greek, Moorish and Chris- 
tian civilizations. The annual Spring Féria of Sevilla is famous 
and | wae fortunate to see it for one day. Cordoba is interest- 
ing for its narrow streets and cool patios. Its fantastic Mosque 
should be visited and for interior shots a tripod is necessary. 
Granada with its famous “Alhambra” is worth seeing. It 
was so crowded with tourists I was unable to compose any- 
thing of interest. These situations do happen, The motor 
trip along the east coast to Alicante, Valencia, Tarragona 
and finally Barcelona is long, monotonous and of little 
photographic interest. 


Barcelona and the Costa Brava 

Barcelona, in northeastern Spain, proved my favorite of the 
large cities. It is cosmopolitan, gay and has unusual res 
taurants, A day's excursion to the Benedectine Monastery of 
Montserrat is highly recommended. From its majestic setting 
one can ascend via the aerial cable car to the peak of San 
Jeronimo for a breath taking panorama of the Pyrenees Moun- 
tains and the island of Majorca 

North of Barcelona, some 3 hours by bus, lies the Costa 
Brava, which means rugged coast. Here is a beautiful etretch 
of Mediterranean coastline, largely unspoiled and well worth 
a 3 days’ stay. The Hostal de la Gavina at the little town 
of S’Agaré is first class with French cuisine, From S'’Agaré 
it is possible to hike along the rugged coast to San Feliu and 
to motor south to Tossa de Mar and north to Palamés for 
interesting shots of fishing villages. This is one of the best 


sections for photography. The region west from Barcelona 
to Madrid is not worthwhile 


The Island of Majorca 

The Balearic Islands, of which Majorca is the best known, 
can be reached by boat or air from Valencia or Barcelona 
The overnight ferry from Barcelona is delightful In Majorca 
there are rugged mountains, steep clifle towering over the 
sea. sandy beaches, windmills and poppies in the fields. From 
the capital city of Palma all day excursions can be made to 
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in 719 AD. There is a beautiful shrine to the Miraculous 
Virgin, the patron saint of Spain. The old world town, San- 


tillana del Mar, in its original 15th century state, offers much 


pictor ally The prehistori« Caves Altamira with wall 


paintings some 15 thousand years old 


(no photes permitted 
inside are historic importance. These 2 last 


mentioned 
lace ire some 20 miles distant from Santander 

Burgos the soul of Castile of the middle ages. is some 6 
hours north of Madrid by bus or train. I 
glories: possibly the finest Gothic cathedral in Spain (1221- 
1251) and El Cid, national hero and conqueror of the Moors 


In and around Burgos are many pictor 


claim 


ial vistas and architec 
tural details to photograph. The weather is always cold in 
Burgos 


Pro's and Con's 


My reactions about Spain are mixed, Of course, it 


exciting to visit a new country. | found the 


was 
people most 
courteous and believe | made some worthwiile friendships 
Traveling by bus, though more satis ry than by train 
proved long and exhausting at times irely sees 
the countryside 

Time seems of no importance. It is impossible 
to push a Spaniard. The North American idea 


af efficiency just doesn't exist The siesta 


to hurry of 
f punctuality, 
is necessity due 


probably to the fantastic eating ) F life offers the 
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show hot me will ever enjoy 
inthe 


native a place to meet triends and do business. And the 
cafes are crowded most of the time 

1-A hotels with the exception of those mentioned above are 
U. S. standards. The plumbing is de 


considerably below 


Spanish cuisine is substantial and not 
But the ever 
comme, the omelet called “tortilla”, the merluza (hake), the 


veal in every 


finitely Romanesque 


as highly seasoned as in Mexico present con 


form, the odors of olive oil used 
national dessert “flan” 
Moreover the coffee 
our tastes is out of this world—where it should be kept! 


shape and 


in all 


cooking and the (custard } 


do become monotonous according to 


All such differences are trivial provided one finds extra- 
ordinary subjects to photograph. These I cannot say I found 
in abundance nor can | recommend a tour of Spain as 
really tops for pleasure or photography. Perhaps | am spoiled 
travels elsewhere 


by some of my Perhaps | shall enjoy the 


memories a bit more than some of the actual travel experi 
ences. Anyway, this is how I found things 
If my 


iny PSAer planning a trip to Espana, I shall be 


n Spain and my 


curiosity has been satisffied peregrinations can assist 


host ple ase d 


to advise in every way possible 


Nature Is Complex 


By Ruth F. Bennett, APSA 


| have watched the current controversy about nature photog 


raphy, and have probably contributed somewhat to it in 


Let's Make Nature Pictures”, 


I show how field scenes can be recreated in the home 


my Recorded Lecture where 
studio 
for more eflective photography 

Others have labeled 


Most have seen it as a solution to some very 


Some have called this nature faking 
it sheer fraud 
real problems 

Let me put it this way. Editors receive many 
letter 


overcome in getting the picture 


pictures 


companied by a long detailing the great difficulties 
How the photographer hung 


the cliff, 
The picture itself ie usually a quite ordinar 


by one eyelash while the winds beat him against 


ot wall or pier 


scene, of not too much interest and the photography is 


usually atrocious. These are known as “so what” pictures 


You never see them in print. 
If rules are made that a nature photographer, working 
difheulties at unit 


the image eight or ten times, 


under magnification, or even enlarging 


is unable to move the speci 


men to a place where the other conditions of nature do not 


hinder recording the specimen, then I say, “So what?” 


Those who criticize this action have usually never tried 


shooting with long bellows and the necessary small stop and 
long exposure where even a light wind blows the subject 
right out of the camera’s range. It is not a problem of exposure 
and lighting, it is primarily one of getting the best angle 
favorable to 


to show the specimen in the conditions most 


the specimen 


One of our larger salons, which has an active nature 


section, explains the purpose of it thie way. “To make better 


photographers of our naturalists, better naturaliets of our 
photographers.” 


You see 


torial views of scenery. It is concerned with minerals, geology, 


nature photography is not really just pretty pi 


insects, birds, animals, fungi, plants (but not garden flowers) 
and the many other facets of what is often grouped under 
natural history. It is a complex subject, one in which some 
knowledge of the particular facet is helpful, but always one 
in which a good knowledge of photography is mandatory. 

It is so complex that judging is often as difficult as the 
shooting. | have observed judgings where the judges were 


specialists in one field of nature, knew very little about the 
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details of 


lew men of 


fields. In fact, | doubt that 
fully judge a 
nature show, and I don’t consider myself one of them. 

| have seen a group of judges pass right by an extremely 
which they did not rarity. | have 
seen judges pick solely for pictorial quality and throw out 


other more than a 


women are really competent to 


rare shot recognize as a 


real nature material. And | have knew 


natural history, between them covering the field quite 


seen judges who 
their 
thoroughly, with only one of them an adequate photographer. 
In this case they depended on the photographer to act as 
vivieor on photographic matters His counsel would cause 
them to modify their votes so that a poor picture of a good 
nature subject was evaluated fairly. On the other hand 

have seen a jury of photographers pick solely on the basis 
of good color and pleasing composition and pass over ex 


cellent nature material which was only slightly below par. 


meat of this discourse, Be- 
difheult to find an 
a proposal, 

| would propose that cach entry blank for a 
hibit should 


explanation of each unit of the entry 


This brings me to the real 


ause nature is so complex that it is 


idequate jury at times, | offer 


nature 


(whether slide or print carry spaces for an 
Here the photographer 
could list the title as given, then explain what the picture 
was about, why he thought it might be unusual, perhaps note 


the rarity of similar material if known to be so. 

This material would be indexed by entry number and kept 
records, The 
furnished a 
descripiton of the entry and the action involved. They would 


it hand just like the report cards and other 


jury would be informed that each entrant had 


be informed that this material would not be read unless they 
requested it, which could be done quite simply by calling 
out “What is it?” 


By offering the information in this way you do not impugn 
the literacy of the jurors but you do relieve them of the em 


harassment of making a serious error 


An additional use for the information would be to affix it 


to the prints when hung, «0 the public could see what it 


was about, or read it as the slides are shown. Since we 


do not condone the use of scales or other objects to show 
relative size in a salon, this information could be given in 
the reference text 


ie 
43 


experience d« olor photographer 
There 


tereo element. For specialized stereo 


(,iven a stereo camera, any 


will produce technically good slides s nothing to be 


added bec auee of the 
work, the problems can all be solved easily through the use 


of similar triangles, a procedure which school children learn 


before rear ng high school then all there to 
stereo’ Unfortunately, it seems to be the general opinion 
that this ndeed all there is to it 


Phi gnores the very heart of stereo: the fact that stereo 
is not a kind of pictorial reproduction; the added fact that 
stereo hae only the most tenuous relation to any kind of pu 


torial rep oduction known to man 


On the nirary, etereo comes very close to achieving the 
goal of the non-objective artists in that it is capable of pro 
ducing emotions directly, often without necessary relationship 


to the objective images employed. This is because stereo itself 


i i state of mind, quite literally, and has no phy sic al exis 


tence. All of the physical elements differ in no way from any 
conventional photograph only in the mind of the viewer does 
the conver 


on of two-plane pictures into a single three di 


me neional one occur 
It seems an obvious conclusion therefore, that if there is 
to be any proc ite ally steres technique it must be one based 


upon the real stereo-—-the subjective sensations produced by 
of the ordinary 2D pictures. If this is true, then 


subjective reaction chain? Unfor- 


the stimulu 
what is the nature of the 
tunately much of this is unknown, and much more of it can 
not readily be understood unless one has acquired the basic 
knowledge and point of view of the professional psychologist 
However, we can dig into the thing a little way 

All of the geometrical rules of stereo apply to the images 
which are formed upon the retina of the eye. From this point 
on we lowe the physi al picture We can compare the process 
to television, to a certain extent. The eve is the tube of the 
TV cameta 


brain, just ae the TV signal i« converted into electrical im 


Then the preture ¢ lements are transmitted to the 


pulses. In the brain, while there is no physical screen, no 
physi al picture there is the sense of vision. In fact this is 
where any kind of picture exists, because 


the only place 


even the light rave which convey images to the eve are but 
types of radiation, closely akin to UHF television signals 
but of much greater frequency 

If one eve is covered, the picture sensed in the brain has 
no stereo relief. If you cover one eve you will see that stereo 
relief disappears, and the scene becomes flat as in a 2D pic 
ture-—although it must be admitted that many people lack the 
ability to carefully analyze sensations and do not actually 
see much difference However, if you try to touch a marble 
suspe nded in space by a thread, and keep one eve covered 
when doing *o, you will usually fail to touch the marble at 
the firet trial 

The two pictures are superimposed mentally, and if we 
actually saw what the eyes transmit we should see a melange 
exactly like that seen when a projected stereo slide is viewed 
without glasses 

However, the brain refuses to see either of the images 
transmitted by the eyes. Instead it analyses them and from 
the elements constructs a wholly new picture which has no 
existence other than in the mind. This synthetic picture 
made up of elements of the two flat pictures is the familiar 


Vision which we experience every waking moment of our 


lives 


The Other Side of the Wall 


By Herbert C. MeKay, FPSA 


In superimposing the two stereo elements, it is always 
possible to superimpose the two images of any chosen object; 
but when this is done, images in all other planes will neces- 
sarily be out of register. There will be two images, more or 
less overlapping. Because there are two unregistered images, 
we call this diplopia, and to differentiate it from a doubling 
of image which occurs as an abnormality, we cail it stereo 
diplopia. 

It is obvious that when we shift vision from one object to 
another, the relative degree of misregister of all other images 
will be altered. Always, objects whose distance is near that 
of the main object have little misregister: those at a distance 


have a greater degree of displacement 


As vision shifts from one object to another, it will be 
seen that the overall pattern of diplopia will shift continually, 
but it will always retain a definite pattern of relationship to 
the main image which is in register. It is the motion, the 
actual shifting and changing of the pattern which builds up 
the sensation of depth. Hence to distinguish this active or 
moving type of parallax from the fixed parallax which exists 
in the stereo slide itself, we arbitrarily call it kinetic parallax. 

But after all this is but a picture like the one we see on 
our TV sereen. How is the relationship established between 
this mental picture this TV picture seen in a windowless 
room of stone (pardon!—of bone), and the real object out 
in space’ The relation is established by means of a principle 
known as “projection” which may at first seem to have a 
close relationship with the old time, mythical, “rays” from an 
evil eve which could bring misfortune. However, it is a very 


real thing, far from mythical 


The two 2D images actually received by the brain have 
certain objects in alignment, and the two alignment patterns 
are different. The brain considers this in its eynthesis, and 
through a point midway between the eyes (the location of 
mental rays are projec ted 


Thus because the 


the theoretical Cyclopean eve) 
which meet in the surface of the object 
pictures change as rapidly as we move, we can actually walk 
up to an object and touch it, just as though there were some 
tangible connection. In fact our whole approach to the real 
object has been a highly perfected method of 


flying” or radio triangulation! 

This is, 
of it has been established and has been under research in- 
vestigation for years. We take it all for granted when we 
use the simple phrase “I see”, but in fact it is a highly com 


“instrument 


Every bit 


none of it, imaginative nor theoretical 


plicated process, and one which we do not fully understand 


even now. 


At any rate, just as a TV set may develop some kind of 
picture distortion, our mental images may be affected by 
permanent or temporary disturbances, with the result that 
our mental picture is not a true reflection of the real char- 
acter of the object. This brings us face to face with one of 
the great problems of stereo—and one of its most remarkable 
advantages 

Stereo provides a means for duplicating the external stimuli 


which cause us to see objects and scenes. As a result we do 


not see some kind of illusion. Physiologically we actually see 
the original real thing! And right there is the trouble. In- 
herent distortions of vision will enter into stereo viewing just 
A has theoretically 


as in viewing the real thing. Suppose 
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normal vision while B suffers from a visual disturbance. In 
viewing the stereogram both A and B will agree that the 
stereogram looks just like the original. Hence A and B jump 
to the unsupported conclusion that both the real object and 
the stereogram are seen by both of them in precisely the 
same way 

Then suppose C has some type of disturbance which does 
not react to the slide as it does to real life—a degree of 
color blindness perhaps to which the dyes of the slide do 
not appear as do similar colors in nature. Then we have a 
third indivdual who swears that the stereo doesn’t look like 
the original at all. Of course there are more obscure charac- 
teristics than color blindness which can act this way. 


The puzzle becomes even worse when you consider that in 
the case of B the trouble was probably congenital. Then B 
has been taught to apply certain words to describe forms 
which are not those of reality. B then is unaware that he 
sees differently than most people. If he sees a ball as egg 
shaped (and this defect does occur), he has always been 
taught the the egg shape is “round” so he describes it that 
way—and where is the key to his visual trouble? 

These are gross examples taken from cases which actually 
have been examined. But in stereo we have instances where 
the troubles are far subtler and even more difficult to diag- 
nose and describe. But we do have a key. Some people are 
enthusiastic about stereo; some are neutral and some actively 
dislike it! 
all important thing. 


Why? We may know in time, but we do know one 


While it may be assumed that the 2D picture represents to 
practically everyone an artificial reproduction of greater or 
less similarity to the original, we also know that stereo affects 
and we know that different 
people see stereo in different ways. We know that, as A and 


people to a tar deeper degree: 


B just described, some of differing visual interpretation pat- 
terns apply those patterns to stereo——and we know that there 
are people to whom for some reason an unnatural perception 
pattern enters and they see-—-who knows what’ They cannot 
describe their dislike, but it is not the less great for all that. 
So, by barely scratching the surface of that great subjective 
activity which is the very heart and soul of stereo we find 
that in stereo we are nearing a fundamental human approach; 
a far more personal approach than any other reproductive 
process has ever made. And we are slowly uncovering the 
fact that in the making of stereograms we can make a direct 
approach which is at least mental if not wholly emotional, 
to the mind of the spectator. We have not gone far enough 
to even try to formulate any rules, let alone laws-—-but we 
do know beyond possibility of denial that stereo is NOT 
simply a novel form of pictorialism. We no longer deal with 
pictures, which are but symbols; we are dealing with life! 
\ great deal of insight has been given us by the reactions 
of mental patients—-where it has been learned that stereo 
has an intense emotional stimulating power when similar 2D 
pictures leave the subjects unmoved 
Any approach to solution must be experimental, and it is 
possible that we shall never be able to formulate it because 
ijt may remain too much a matter of individual reaction. 
People do not react emotionally to the abstract, even 
though this is the basic premise upon which non-objective 


painting is based. There is no such thing as an exciting form 


or color except as associated with an object, human or other- 
wise. For example, outside my window is a beautiful golden 
salmon hibiseus, yet clothing of that color would be far from 
exciting. The texture of cloth simply does not complement 
the color as does the delicate texture of the petal which 
gives to the color an ever changing quality, depending upon 
the direction and intensity of light which falls upon it 
However the non-objective painters are fully justified in 
their revolt against the stereotyped emotional symbols so uni- 
versally used in picture making: and here the stereo maker 
can achieve the goal. Here again it i* important that he is 
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not making a picture, but recreating reality, and with it all 
of the specific and individual emotional reaction experienced 
when the reality was seen 

This is the core of the matter. Excluding record stereo of 
course, the aim of the stereographer should not be to preserve 
the beauty of a scene (for that is pure record work); still 
more should he avoid any attempt to construct a 2D pictorial 
composition; for that is fundamentally an artificial thing 
whose artificiality is made up of devices intended to imitate 
reality more closely, He should, on the contrary, try to analyze 
the emotional impact of the original, and then do everything 
possible by rearrangement of the setting, control of lighting, 
the use of differential filters and by the use of any other 
devices, to intensify that emotional appeal so that it will be 
the most significant thing in the stereogram; and will strike 
the observer with significant impact--always provided the 
observer has an emotional makeup similar to that of the 
stereographer! 

No stereo can ever be properly evaluated except by those 
whose emotional reactions resemble those of the maker; that 
is why the writer has always felt inadequate when judging 
stereo; although judging prints and 2D slides is an easy 
matter. They are artificial; they are limited by acknowledged 
convention and tradition; there are rules by which they may 
be judged. All of these cease to exist when the work is in 
stereo 

| have seen dozens, yes hundreds of stereos which made me 
wonder why the maker wasted film upon such a subject-——is it 
not obvious that to him the subject contained some emotional 
quality with which | am unfamiliar? Then too I have seen 
slides to which | reacted instantaneously and vigorously; yet 
my fellow judges did not hesitate to vote “no”. Is it not 
equally obvious that I understood the motives of the slide 
maker while the other judges did not? 

If you regard your stereo as simply three dimensional pic- 
ture making, and especially if you follow the utterly absurd 
theory of applying 2D compositional rules to stereo (you 
might as well try to solve a problem in solid geometry by 
applying the rules of plane geometry!), you are missing the 
tremendous impact of the work. You limit yourself much as 
you would if you were to buy a piano and never play anything 
upon it or never hear anything played upon it other than 
Happy Birthday! 

The 2D is limited in that it is pictorial, It suffers the same 
limitations as do all pictures. However, I do not mean to 
belittle the place of pictures, nor their tremendous value in 
our life. Life without pictures would be dreary indeed. So, 
instead of asserting that stereo is infinitely better than pie- 
torial | would rather say it is infinitely different. It embraces 
the whole scope of human emotion; and that of course means 
the total scope of human life, for our lives are simply our 
And until more of the potential 
ie realized; and until all of us acknowledge the supreme in- 


emotions, no more nor less! 


dividuality of stereo and stereo making, we shall not know 
more than a fraction of what stereo can mean to us, 

We must relegate technique to its proper place; namely 
the skill which makes the use of the camera possible. With- 
out that the rest would be pointless. Then we must realize 
that stereo is not a purely physical thing which stimulates 
our vision: but an abstract, emotional thing which goes di- 
rectly to the realm of the subjective: which indeed has no 
existence elsewhere, and which is consequently far closer to 
our emotional selves than any external object, such as a pie- 
ture, can ever be 

The very fact that the stereo image has no physical exie 
tence whatsoever, gives it a latitude of stimulation which is 
infinite: and as soon as we learn to think of it as something 
wholly apart from the two 2D pictures which make up the 
external stimulus which later results in the creation of the 
stereo image, then we can begin to take advantage of this 


infinite potential 
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Try it and se 


How to— 


Produce A Documentary Film— 


By Dennis Pett 


ft recent survey shows that few movie clubs are interested in producing docu- 
mentary or public service films, in fact any type of film involving a “story” 


or anything similar, When a follow-up was made the almost universal answer 


was “We don't know how!" 


This article started out as “How to produce an educational film” but we took 


“How to produc ea community film.” 


editorial license to catch your interest and changed the title. It could also be 


Here is the blueprint... it is simply a matter of fitting it to your problem 
. and that is easy if you keep it simple, if you tackle one sequence at a time 
and finish it off, the next is easier and by the end you feel like an old pro. 


Specifications—"High Contrast 
Photography” 


A. Physical Specifications 
1. 15 minutes 
2. Narrated Sound 
5. Color 

B. Purposes 


l. To demonstrate the basic tech- 
niques of making high contrast 
photographic materials 


2. To sample the various ways of 
combining lettering and pic- 
tures when preparing material 
for high contrast copy 


3. To develop an interest in the 
use of high contrast photog- 
raphy for making instructional 
materials 


C. Intended Audience 


l. Teachers in elementary and sec- 
ondary schools 


2. Teachers in colleges, busi- 
ness, industry, adult educa- 
tion, and recreation programs 


These specifications are the starting 
point for an educational motion picture. 
They determine roughly the form the 
final film will take. What are the neces- 
sary steps in turning these specifications 
into a completed educational film? 
What are the film and laboratory costs? 
How many hours does the production 
take’ How is a sound track put on a 
film?’ These are only a few of the ques- 
tions asked about university film pro- 
ductions 

Roughly the production of a film can 
be broken into six phases——planning 
scripting, shooting, editing, narration re- 
finement, and sounding 

Planning is the most important step 
in making inv film. Careful attention 
to detail in the beg nning pays big divi 
dends in final film quality and educa 
tional effectiveness. In a film intended 
for educational use it is necessary to 
have accurate facts presented in a mean 
ingful, interesting way Concepts of 
educational psychology and philosophy 
must be carefully considered. What are 
the essential facts that must be repeated 
and emphasized? What applications en- 
riching the understanding of the viewer 
should be presented’ These questions 
cannot be answered simply. One or two 
educational authors or consuliants are 
usually picked to advise on content. In 
the case of “High Contrast” the authors 
included an expert of the photographic 
process and a person familiar with the 
problems of instructing teachers in the 
technique of making slides, posters, 
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transparencies for overhead projection, 
and other instructional materials. 

At this point related films are viewed, 
and books and magazines are studied 
to get a broad background of the sub- 
ject matter to be filmed. Thorough re- 
search is time consuming but it pays 
off in teaching effectiveness. The pro- 
duction supervisor works with the edu- 
cational authors to prepare a content 
outline—an assembly of the facts and 
situations that are to be included in the 
film. 

At Indiana University an approval 
conference is held after the content out- 
Members of 
the motion picture staff, the educational 
authors, the director of the Audio-Visual 


line has been prepared. 


Center, and one or two faculty members 
who teach utilization and selection of 
audio-visual materials are invited. In a 
general discussion. a few points of the 
outline may be added, modified, or de- 
leted 

Now we know what the film is going 
to say. The next step in planning is to 
determine how this information will be 
presented both visually and aurally. 
The preparation of a treatment and 
story board is the final stage of planning. 
A film treatment is a narrative state- 
ment that provides a framework for the 
factual content that will be included in 
the film. A story board is a rough 
visualization of this treatment. To be 
effective, a story board should visualize 
the proposed film as completely a6 pos 
sible. A series of drawings may be used 
The complexity of the drawings depend 
on existing needs and no one kind of 
a story board is best for all films. If 
the scene and action are simple, a 
quickly-made stick figure drawing may 
be adequate. A more exact representa- 
tion may be needed to visualize an ani- 
mated sequence. Photographs can also 
he used for story boards although in 
many cases the expense is prohibitive. 
For “High Contrast” we used a Polar- 
oid Land camera to make our story 
board. One picture was shot to repre- 
sent each scene of the completed film 
If there was to be a tilt, dolly, or some 
other camera movement, or if the ac- 
tion was complex, two or more pictures 
were taken to show the progression of 
the movement. The Polaroid camera 
saved time. It was possible to shoot 
each step of a process and immediately 
look at the prints to see if the angle 
und distance selected showed what was 
desired. If not, a few more pictures were 
taken until the series was satisfactory. 
Since the only purpose of the story 
board was to make a visual guide for 
writing the script, too much attention 
to detail would have added to the cost 
without contributing significantly to the 
finished film. Through the story board 
the writer is helped to * 
scene and the visual continuity of suc- 
cessive scenes, thus providing a visual 


“see” each 
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VIstAl 
Fade in 


1. M.S 


\ projected screen with the pro- 
jected image 


High Contrast Photography 
for inetructic 


slide changes to read 


Educational Authors 
Clarence Flaten 
Kenneth Skirvin 
Harvey Frye 
William Prigge 


slide changes to read 


Produced by 
Audio Visual Center 
Indiana University 
Copyright 1956 


Dissolve 


Male teacher lecturing. A tripod 
projection screen is set at one 
side. The room lights are turned 
off and a slide is projected on 


the sereen 


Dissolve 


1. M.S. Female teacher talking to a class. 
An overhead projector is at her 
side and a wall screen is in the 
background, She turns the pro- 
jector on and an image is seen 
on the sereen of a leaf and the 
word oak 


Dissolve 


1 CU. A piece of 8 x 10 film, an oak 
leaf, and the letters O A K pop 
on (use single frame technique). 


5. CU. Tray labeled “Developer” pan 
to trays labeled “Stop” and “Fix.” 


File 75 
High Contrast Photography 
Shooting Seript 


NARRATION IDEA 


Fade in music 


Fade out music 


Any teacher has the problem of 
viewalizing the ideas he is pre 
senting. Slides or transparencies 
used on an overhead projector 
are one excellent way of doing 
this, How do you make a trans 
porency like this? 


You need a piece of film, a leaf 
and some cutout letters as well 
as chemicals for processing. 


Actual shooting script for the film 


script from which a shooting script is 
written 

A script is composed of a written 
description of the story board plus a 
narration that will accompany the vis 
uals. The visual column of the seript 
expands the story board by including 
designations for optical effects, camera 
movements, and a description of the ac- 
tion that is to take place. The narration 
may be a rough description of the con- 
cepts to be presented or it may be quite 
An art film depict- 
ing a medieval legend would probably 


close to final form 


have a narration complete in all details. 
The script for a film on a zoo would 
have a rather sketchy narration. The 
final narration would depend on the ac- 
tion and tempo of the shots taken and 
how they were pieced together in edit- 
ing. Usually it takes a great deal of 


rewriting before the script is ready. One 
or more approval meetings may be held 
to iron out the wrinkles to everyone's 
satisfaction so that the written script 
can be translated into an eflective, mean- 
ingful film 

Film! Planning for the shooting 
starts with an order for film. This is 
usually done long before shooting is 
scheduled. For “High Contrast” about 
3000 feet of Commercial Kodachrome 
was ordered. A few weeks before the 
script was completed, careful tests using 
the camera, lenses and meters that 
would be used throughout the film were 
made. These tests also checked the 
colors for backgrounds, desk tops, and 
clothing. A careful consideration of the 
colors used in each scene results in a 
more effective film. Color attracts atten- 
tion; by using color so that attention is 


ic 


2. M.S. i 
4 
37 


directed to significant detaile these de 


tails become more meaningful 

Mies Claire Distelhoret, the photog 
rapher assigned to “High Contrast” de 
cided on the basie of the film subject 
that black, white and gray should pre 
dominate Walle would be light gray 
working surfaces would be a darker 
gray; clothing would be gray, white 
black or a combination of these. Reds 
blues, greens and other hues would be 
ueed for a specif purpose to tocue 
attention at key points in the learning 


pro 
Of eourse 


special attention. 


had to 
Filters could be 
the lights 
latter 


darkroom scenes 
have 
camera or 
the 


a filter of 


used on the over 
As a result of 
With 


phane covering each of the lights 


method 
cello 


real 


tests 
wu chosen red 


ism) wae hieved 


For 


control of 


scenes to be shot in our studio 


colors was easy. Classroom 


scenes required some investigation of 
The room had to be 
appropriate tor had to 


be the right color (our budget wouldn't 


shooting locations 
the situation; it 


allow painting a classroom); and sufh 
cient power had to be available. At 
least 10,000 watts of light would be 


needed for even a small classroom 
by the time shooting was ready to start 
10 hours of planning and scripting had 
already been spent on the film 


neede d to 


Another WO) hours were 
complete the photography. Our shoot 
ne was done with a Maurer camera 
and a Cine Kodak Special camera 


As each major was completed 


the film 


sequence 


was sent in for processing. If 
he maintained 
makes it 


shot 


optimum quality is to 


day-to-day ing Variation 
impractical to send film in as it is 
Slight processing 


scenes of similar 


process 
variations between 
subject matter ire 
noticeable when spliced together 


“High 


interesting 


quite 


Lighting Contrast” was par 


Since most of the 


ticularly 
scenes demonstrating copying techniques 


were to take place in an audio visual 


workroom, lighting needed to be similar 


to the illumination normally existent in 
such a room. This called for a soft kev 
light from a high angle 4 2000 watt 


flood lamp was ueed and it served the 


purpose very well. The fill light had to 


Actual scenes from the film showing teacher preparing, moking and using high contrast materials 


be quite general to eliminate extra sets 


of shadows. Several vards of cheese- 


cloth were hung on a rack on each side 
of the camera position These racks 
were readily movable, and, of course 
moved each time the camera angle was 
changed About 6000 watts of flood 
lights were used behind these curtains 
to give a soft general illumination. This 
gave a lighting ratio of 1 to 1 mea 
ured as follows 
Key 
ght Ratio 
Fill 


An incident reading was taken with 
the key light turned on. Then the key 
light was turned off and the fill light 
turned on. In a typical example the key 
und the fill light each measured 25 
like a soft light; 


this was not situa 


light 
This 


however 


may seein very 
a dramatic 
tion and the contrast would be built up 
in printing on duplicating stock. Addi- 
tional lamps added, as 
needed, to light backgrounds or to pick 
up detail in a dark area, 750 watt spot 


lights were used to accent the subject 


clip-on were 


and provide separation from the back- 
and value difference 
(See Figure one) 


ground where hue 


were not adequate 

The hanging diffuser was particularly 
useful when shooting darkroom scenes. 
Red of hung 
wer the cheesecloth. This changed the 


yellow cellophane was 
light to the proper color and kept the 


cellophane a safe distance from the hot 


bulbs. For the key and accent lights 
frames held the cellophane away from 
the bulb The seenes showing the de 


The scene... 


veloping of a copy negative provided one 
of the 


shooting 


most interesting problems of 
set illumina- 
tion was red, the of the light 


fogged the film as it developed, The set 


Even though the 


intensity 


illumination could not be reduced and 
«till have enough light to shoot. Bleach- 
ing and redeveloping does not give the 
same effect as in norma! development. 
Kenneth Skirvin, one of the educational 
authors, came up with a dandy answer 
to the problem. Several sheets of film 


were exposed and then desensitized with 
pinakryptol green, dried, and stored in 
a film box. In the studio the lights were 
turned off 
film 


A sheet of exposed desensi- 
from the box 
remove the de- 


tized was removed 


and water to 


were turned on, 


the 


sensitizer Set lights 
the rolled, 
ceeded to develop the film 


camera and model pro- 


Another problem arose 


with the several scenes involving teach- 


interesting 
ers transparencies on a 
difficulties in 


projecting 


There are two 


filming projection scenes The im- 


age from a regular overhead projector 
is not bright enough to take a picture on 
color film and (2) the rest of the set 
must be lit effectively but the projec- 


tion screen must remain dark enough to 
provide contrast with the projected im- 
age. Oversize bulbs used for very brief 
periods of time answered the first prob- 


lem. Carefully controlled lighting solved 


the second. Lights were aimed at the 
subject in such a way that no direct 
light from key fill or aceent ever hit 


Yhey 


O 


Fig. One 


GO 


The lighting diagram 
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the screen. (See Figure two). 


background “accent 


key 


al 


When shooting was complete we had 
2600 feet of to edit to about 500 
feet. There were at least two good takes 


film 


scene, some doubtful takes and 
The first 


step of editing wasto assemble the origi- 


of each 
some we knew were worthless 


nal footage roughly in seript order, re- 
moving all bad takes. A clip was taken 
from an end of one take to each scene 
and stapled on a sheet of clear plastic 
to provide a color reference and to give 
an easy means of comparing the original 
with the final print. A deal of 
care must be taken while handling this 
irrepar- 


great 
original footage as damage is 
able and reshooting, if possible, is ex- 
pensive 

The 
to the laboratory for 
work 
black 
untimed 


assembled original film is sent 
an edge-numbered 
4 workprint is a print on 
stock It is 


variation in ex- 


print 


and white reversal 
that is, any 


posure of the original is not corrected 


The story board—may be photos or sketches—helps visualize scenes, 


Usually, it is a rather poor quality print 
merits is 


cheap. By 


with two distinct protec: 


tion for original film; it ix 


using a workprint for editing it can be 


projected overt and over, cut, spliced, 


with no worries 


Later a lab 


recut, and re-spliced 


about dirt or scratching 
technician will match the original color 
footage to the work print. Edge number- 
ing provides a quick way of matching 
with minimum handling. Matching inked 
numbers are printed at one foot inter- 
vals on both original and workprint as 
the two films pass synchronously through 
a special edge-numbering machine. The 
original is stored in a vault at the 
laboratory and the workprint is shipped 
to the customer 

Now the fun begins—cutting out about 
15 of the film. 
to project the workprint over and over 
again-—5, 4, 6 times bit of 
sction is familiar. After viewing “High 
a number of times, a string- 
The best take of each 
selected and were 


\ good way to start is 
until every 


Contrast” 
out was made, 
scene was these 
spliced together in order. More viewing 
followed while mentally cutting the ac- 
Then a rough 


matched 


tion at various points. 
Action 


scenes 


cut was made was 


where necessary: were cut to 
approximate length, and again the film 
was projected over and over again with 
the editor now considering how the nar- 
Final edit- 
ing and narration refinement go hand in 


hand, 


ration would fit the visuals 


The narration ideas of the shooting 


script must be modified to fit the action 


of the edited film. Adding a few words, 


cutting a few frames, or dropping a 


phrase provides pacing and smooths out 


the rough spots. Since almost any fact 


can be said in a dozen or more ways, 


refinement is the 


narration process of 


selecting the most accurate, interesting, 
and appropriate words 


The pictures and words of a motion 
picture must flow smoothly to give max- 
English must be 


In the language 


imum effectiveness 

grammatically correct 
communication theory any- 
detracts 


A pause that is too long, 


of modern 
that 


noise 


thing from a message is 
called 
a colored background that attracts at 
tention to itself, a mispronounced word, 
excessive contrast, a fuzzy image, all of 
these can be classified a6 noise in some 
situations, 

After editing and 


were completed for “High Con- 


narration rehne 
ment 
a narrator was tentatively selected 
and a trial recording was This 
was followed by an approval showing. 
Many 


looked and an approval showing in which 


trast,” 
made 
details in a film are easily over- 
a number of people have the opportunity 
to examine the film eritically can help 
eliminate errors. With one or two minor 
changes the film, the narration, and the 
narrator were approved and music was 
selected 

Music for films presents a problem 
when the marketed. The 
music must be free from any copyright 
Original scores are ex 


film is to be 


or “cleared.” 
pensive and, therefore, impractical for 
There are several 
available for 


$15, $25 


low budget filme 


libraries of cleared music 


use with films. For a fee of 


The same scenes from the picture, similar yet different 
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— 
fill 
‘ 


or more library music can be used for the lab and a few weeks later an an 1200 feet lomm magnetic tape... 21 


introductior transitions endings or swer print or test print is returned. Music royalties ~w 
throughout the film During this period of time the lab Narrator $5 
At Indiana University, Reeves sound carries the film through several proc- Re-recording .... esosnormmescsccsnonces 
equipment is used which permits a great esses Matching 200 
deal of freedom when recording. The 1. The original film is pulled out of the Answer print 60 
narrator and production supervisor sit vault and matched to the workprint. It 
in the audio studio viewing the filmwhich is necessary for the person doing the TOTAL . .-- $1000 
is projected on a translucent ecreen matching to make provision for optical These ere only the immediate direct 


The narrator should be thoroughly ts f e struction letter 
a ) ) wroug effec ollowing the in ctio costs, in addition there are hourly costs. 


familiar with the film and the typed and the instructions marked on the film. ieetineeh aden 200 hours 
script. He may cue himself by watching The method will vary depending on the Plenaine om 
the screen or a cue light operated by laboratory you are using. ‘ 
the production supervisor, or, as in this 2. A timing sheet is made by examin- Shootin 270) 
film, the production supervisor can tap ing each scene and determining how Editin ng 100 
g 
the narrator's arm or give some visual much exposure is needed for a good se sefimamens uw) 
cue when each paragraph is to be read print of each scene. 
Sounding 
The audio engineer mixes the musi 4. The magnetic sound track is re > 
Preparation of materials 
which he has on a disc or on tape with recorded to a negative optical track. 
the narration fed in from the studio 4. Then an answer print j made by rOTAL 1000 hours 
As in any stage of film making two or combining the picture and sound into 
more tries may be needed to get a good = one print The figure of 1000 hours muet be 
narration—-one that fits the visual con There is a chance of errors at a lab, charged at a rate that will cover the 
tinuity and the tempo of the film but carefully marked workprints and actual pay of the etaff doing the work 
The fate of the finished film is in the explicit instructions covering any de plus a number of hidden costs. Secre- 
hands of the laboratory, and although parture from normal will do much to tarial and clerical help, physical plant 
most labs do a good job, they cannot be avoid errors in the answer print. and its maintenance as well as amortiza- 
classified as mind readers. The edited A final question might be, “What is tion of equipment must be included. 
work print must be carefully marked to the cost of such a film?” Approximate In the next ten years two or three 
indicate fades, dissolves, wipes, or other cost can be outlined as follows: hundred copies of this film will be used 
optical effects. The workprint should be 2600 feet of Commercial Koda- to show teachers how they can make 
labeled with the producer's name, ad- chrome eee eee . $210 their instructional materials more effec- 
dress, and production title as well as Material for subject matter tive. This, in turn, will increase the ef- 
identifying it as “workprint head” or (prope) . fectiveness of elementary and secondary 
tail The magnetic track, the edited 2400 feet black and white work- teaching. With this as the ultimate goal, 
workprint, two copies of the final script, TID. ccnisivecencnestncnmmmanies . 144 it becomes worthwhile to put the best 
and a letter of instruction are sent to Still photographs for publicity 50 into our educational films 


THE SALON WORKSHOP 
By ©. “Jerry” Derbes, APSA, Director 


This activity of the Pictorial Division come to mind now are Mrs. Leta Hand, 6 -Toe the winners we award very attrac- 


was organized by the writer, about three Lansing, Mich Nicholas P. Ochotta, Al- tive Certificates of Merit. 
years ago, with the help and guidance of berta, Canada; John P. Montgomery, Jr. 7—The circuit is then restarted with a 
the PD. chairman, who at the time was Mr. Orlando, Fla.; Challis Gore, APSA, Orinda, new negative from a different Master. At 
W.E. (Gene) Chase, FPSA. Since then a Calif.; Miss Alicia H. Parry, Syracuse, N.Y.; this time all the prints of the previous round 
number of improvements have been made, John H. Rauch, Orlando, Fla.: John T. Cald- will come, together with the Master's com- 
the major one of which was the complete well, Jr., Jackson, Miss.; W. C. Tayloe, N ments on each and an 1] x 14 print by 
decentralization of the operation Hallywood. Calif W_H Shorey, Davenport, the Master himeell, to show how he would 
Twenty-one loyal, hard working PSAers lowa; Wm. A. Bacon, Jackson, Miss.; and have made it, 
came to our assistance, and to these fine RK. B. (Dick) Heim, Orlando, Fla. 8—On the third circuit, a removal sec- 
people | would like to say publicly: “Thank To those who are not familiar with the tion is added and each person may then 
You.” Without your help the activity could operation of the Salon Workshop, | would take out his print and comment sheet. 
never have grown and been the success it like to outline it briefly Each group receives about two circuits a 
has in so short a time ] lo join you must be long to PSA and year, and you may join as many groups 
And my hat is off to those behindthe 4). pictorial Division The service charge ** YOu like. 
scene workers: the group secretaries whose =i. one dollar a vear After the members have seen the winning 


prints and all others, plus the Master's print, 
the Number One print and the Master's 
print are retained by the Director and when 


primary job is to keep the circuits traveling ase of Gheen member 
2— Groups . ‘ 


on echedule 


each, from all over the country, Canada, 


At the present writing, due to the unre 


mitting efforts of Mr. Barton King, APSA, Hawaii, and the Canal Zone a sufficient number of these are collected 
who has over-all charge of the Masters, we }—A negative of salon quality is sent to they are put into a special portfolio known 
have some sixty-odd well-known salon ex each member in turn. The negatives cover as “The Tops Portfolio of Prints” which 
hibiters who lend their negatives and con- 1 variety of subject matter, then makes a round of all winners and Mas- 
tribute their time and effort to make this +-Each member is required to make an ters who care to see them. This is an extra 
activity helpful and interesting 11 x 14 (or smaller) print and send it to bonus and costs nothing but the postage in 
It has been gratifying imdeed to the his group secretary. mailing the case to the next member on the 
Director and his voluntary helpers to see »—At the end of the circuit, the prints __ list. 
how many members who joined a few years are sent to the Master (maker of the nega- Anyone interested in joining this activity 
ago, have improved in their technique and tive) who comments on each and selects should write C. Jerry Derbes, APSA, Di- 
are now successful exhibitors a first, second, and third and two honor- rector, 128 W. Northside Drive, Jackson, 
A few of these PSAers whose names able mention prints Miss., for an Application Blank 
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emong them? Give them @ Sond 


bleck type 


NEW MEMBERS 


S AKER, Charles 19 © 
lodianapolis. Ind 
J Smith 
BARNETT, Gittord 28 Alden Ave 
Albany 


George Varker 


HARNEY. Dick 21 Maen 
City, Oregon CMN 
Getzendener 
joseph, 2644 how 
veer, Phila, 45, Pa v 
uc 
BEVERLEY, * treringtoe Gt 
Victones 
Australia cf 
Rotherhom 
HINGHAM. Mer SN 
MON 
Welter R Thomes, Jr 
Charles 847 Ocean View 
Bivd., Pacits rove, 8% 
Joseph Stecle 
AR DI “re Florence FPO 
Fle 


Earl Tones 
BUDER, S 5124 Garden Ave 


Bertine Ulmer 
CALDOELL, Mies Elizaberh, 1785 
Bright Rocky River 16, Oto 


Fuller 
Kuang Yo, Bes 2001 
Tupe:, 8°56 


cw 
George F 
CINOVEC, F 17100 Miles Ave 
Clevelend 28, Ome CT 
john Beiter 
CLEARY, lames Martine 
Ave, Plaee NY 
J Wolf 
torre, Kansas (ity Mm 
Dy Poul Hines 
Willem A Becen 
AVIS. Clarence hes 208 
fad 
Dr Lowrance D Townsend 
DAY, Al, TY F 
Camere Club 
REN Asheood la 
Tes 

Dr Richerd Sherkey 
hea Ave - 
aad, Colt 

Dr Guilford Soules 

DONATI. Mies 420 Argosy 
Sey, Hellyeoed ail 
cue 

uc 

Marry © 14 Reamere 


A Moore 
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Look over this fat of new members 
end new clubs any friends 


getting storted right in PSA. Moke 
wre they teow olf the services 
now available (end mobe wre you 
know them oll) so they won't mins 
any of the benefits of being 
PSAer You might obo toke look 
eround and see friend you could 
sponser. Sportors somes ore in 


DRESSFR, RALPH ©. 118 Conway 
De, San Amome Tes P 
Miss Doris Merthe Weber 
1 Mae Bradierd, 


EDDY, Col Richard T, P.O Bon 
6M, Call. 8°96 CMN 


Even R Nash 
EVANS, Michael Joseph, 06 Ke 
wert & Grey Bd, Downey, Calif 


George F Brover 
FERNANDEZ T.. Carles, Petes #1 
Mexico 12, D. F., Memce 8°36 
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NEW PRODUCTS 


rallies 


Movies 


Severs le from Fastman Kodak Cx 
M Tither whiel ill sel 
flor $14.95. ha pr for Zs 
d 


title af 


mounting tape The screen provides for rear 


projection of Jomm lew, The tithes an aleo j 7 
be used teld frame in making clow - 
ups of nall objects euch as flower et Here are two views of the new Gl by pre-setting film exposure index and 
Alew from Kodak are two new light bars Cuardian meter which we meant to run last shutter speed the needle points to the dia- 
a Brownie twolight and a Cine-Kodak month but space got away from us, The pic phragm setting. If dial is rotated 180° it 
four lamp felling bar Switehe permit ture on the left «hows the meter with the , 
will read direct in exposure values (called 
chowe it two r tour ampe on the ¢ kK booster cell in place, increasing the meters 
LVS in Germany! and it may aleo be «et to 
meadel The 1 lamp bar 3 part of the sensitivity 64 times, the maker says. One 1 Pol Dial 
camer settings an 
new Hrownie M Kit but sells separately nice thing about it, it plugs in, making all olaroid 
at $4.9). The fourlamp ix included in two necessary circuit corrections internally and also be pre-set for movie shutter times and 
kite but may be purchased alone for $9.95 sutomatically. The other view shows the read direct. Film exposure index can be set 
A modiheation f the Kodak Analyst pro meter face and all the settings. Note that for films as fast ae ASA 12.000' 
jector is being made by the LW Photo 
Product le Angele Remote features of the modified model 


Projection Optics of Rochester is offering 


new Kinoecope anamorphic lense for 
widescreen photography and 
projection, Carrying lifetime guarantee, 
the tmm model i priced at $27.95, the 


Accessories 


new £:5.6 tele lene for 35mm 


and 2'4x2! 


cameras with interchangeable 


lenses has been announced by Century Pho 
to Equipment Co., 10659 Burbank Blvd., N 
Hollywood, Calif. It ix light in weight, 


mes in focusing mount and is priced al 
S219) The Viewlex Powermatic slide projector 
To overcome the bluish cast of the plas is the latest in a series of similar machines 
the Vietadome care of western § railroads, It seems to have many features for con 
trol of prolonged single-frame projection Tiffen is offering a Photar Vista Filter, venient projection. Lamp is 500 watts, slides 
for time etudy and other analytical work, #0 40K which is said te result in normal are filed and used in trays. Automatic timer 
forward and reverse, variable speed, and color balance. It ix available in the usual can be set for any interval up to 60 seconds, 
wide aperture for data identification are range of sizes at regular Photar filter prices yet the remote control can override it to 


MEMBERSHIP APPLICATION FORM 


2005 Walnut St. Philadelphia 4, Penna 


Please enter my application for membership in PSA. I understand that membership, if granted, shall entitle me to the rights and 
privileges of participation in the general activities of the Society, to receive its official publications, and to participate in the special 
activities of as many “divisions” of photographic interest as | have checked below: 


DIVISIONAL AFFILIATION: 
( ) 


Photo-Journaliem . DIV ~~ 1ATION Ps pation im the 

4 special activities ef any ene division of interest ie 

Motion Picture ... ( ) incinded free in dese; perticipation 

Nature PTuUTTTITTTT ( } My choice of one free divisional additional divisions is optional; the fee is $1 each 
affiliation is: (please print) ....... per year, Check as many you wish 


Any dues remitted herewith are to be returned if my membership is not granted. 


Mr ANNUAL DUES: Iedividusl Membershipe for resi 

Signature Mre dents of North America $10; Family memberships 
Mise $615 Individual oversees mem 
Of the enauel ie for « one-year cab 


. re scription to the official publications of the Seciety; 
City ... TTT TTT TT subscriptions at 95 per year ere scceptable 


from libreries, educational organist and gor 
SPONSOR As a PSA Member in good standing, it is my pleasure to nominate the ernment agencies 
above for membership in the Photographic Society of America: 


SPONSOR: One required; if you do not know 
PSA Member whe will spemeor you please write 
te the Membership Commitice 
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biret inder the heading of 
trade nev (,raties, now operating 
ae a sfiliate of General Precisios ~ 
ing ageney for Amper produ 
| 
r. 
| 
= 7 
| 
_ = 
| 
Address: 
42 


or hold it longer 


ZB lens is $9.00 extra 
rear-projection screen 
Sepulveda Bivd., 
prices ranging trom $15.50 up. 

pamphlet with five 
use of high speed movies to 


lighting, lenses and him speeds is available 
the Professional 


exposures for use with Kodachrome 


the exposure and lighting arrangements for 


filters for printing, eliminating neutral den 


exposure without adding to the filtration. A 


the Kodak Hand 


lime-Gamma-Development 


par ks of 25 at $1.00 by Morgan and Mor- 


different combina 
tions of film and developer, and for simi 
lar purposes Instructions for use are printed 


Kosciusko Brooklyn 21. 


sories are being offered by 


National Lecture Program 


Due to the fact that numerous camera 
clubs are imactive luring the summer 
months, schedules of three National Lee 

ture Program tours, which will begin in 
October have net been co npleted as of 
Aug. 13. The following is a summary to 
that date. 


GLENN BROOKINS 

Opening his tour at the Helium City 
CC, Amarillo, Texas on Oct. 9, Mr. Brookins 
will then speak at the Wichita Falls C.( 
Convair (Fort Worth) C.C., Houston C.t 
Baytown C.C., Port Arthur C.C. and will 
offer a program at the annual Gulf States 
Council of Camera Clubs council at Lake 
Charles, La., Oct. 28-29. 

Mr. Brookins will then travel northeast 
where he will appear before the Photo 
graphic Society of Chattanooga and the 
Nashville Photo Society Other lectures 
will be given at the Tulsa C.C., the Colorado 
Council of Camera Clubs and the Saguaro 
C.C. of Phoenix, Ariz. Recently added are 
Macon (Ga.) C.C,, Charlotte, (N.C.) CA 
Penn.-Eastman (Tenn.) and Albuquer 


que, (NM) CC 
BARBARA GREEN 


Mrs. Green will give a pre-tour lecture 
at the Sioux City C.C. on Sept. 19 and will 
officially open her trip when she appears 
at the Lincoln (Nebr.) CC on Oct. 2 
Other bookings include Midland (Mich.) 
C.C, and the Greater Detroit Camera Clubs 


Council 


FRED J. RUCH 


Dr. Ruch will speak to the Middletown 
(N.Y.) Color Slide Club on Sept. 27 and 
will officially begin his tour on Oct. 8 
when he appears at the Berks C.C., Reading, 
Pa. Oct. 9 will find the speaker in Lan- 
caster, Pa., where he will be jointly spon- 
sored by the RCA Club, the Armstrong 
Cork Co. Club and the Lancaster CC 

Other bookings include the Marietta 
(Ohio) PS. Champion Shutterbug Club 
(Hamilton, Ohio), Uhricheville (Ohio) 
Shutter Bug Club, and Palmerton (Pa.) 


Evening Courses 
Prof. Lleyd Varden, FPSA, will offer 


three evening courses in Photographic 
Technology at Columbia University starting 
in October. The courses are on Photographic 
lechnology, Photographic Engineering and 


Color Processe 


Fall foliage 

John Doscher’s Country School of Phote 
graphy will feature two short courses during 
the fall foliage season in Vermont. The 
first will start Oct. 1 and the second, Oct, 
8 An added feature will be overnight pro 
essing of student's color film by school 
personnel, Write John at South Woodstock, 
Vt.. for full information. 


Slides for Vets 


The advent of the new Anscochrome color 
film having made obsolete the older slide 
sets used by A. C. Shelton. APSA, in his 
talks to camera clubs, Anseo has donated 
the older sets to the 4 D Hospital Project 

Arrangements are being made whereby 


these sets will be circulated among a great 


Torrey Jackson, featured speaker at the 
1955 Convention is winner of the Groflex 
Fellowship for 1956, spent week of Sept. 10 
in New York os staffer for New York Daily 
News, learning the ropes 


many military and hospitals, We 
can assure Anseo and our goodtriend \! 
Shelton that their kindness will be greatly 
appreciated Karl A. Raumgaerte esd 


ENVOY 
BAND TANKS 


The finest available hove 
acetate apron prevents 
scratches. Spigot in bese for 
clean, easy emptying 
Ser $5 00 
120/620 of 550 


BENARD SALES CO., Dept. P, 18 17th St. 


STEREO FILM CUTTER 
ASH YOUR DEALER 
SHOW YOU THIS 
© EASIER FASTER 


CUTTER 
WRITE FOR FREE FOLDER 


RICHARD MFG CO 


Kodachrome 
Color? Kodacolo 


PROCESSED BY KODAK'S SPECIALISTS 


Why risk inferior results? Use FASCOLOR Service. 
We re located in Rochester Kodachrome and Koda- 
color are processed for us by Eastman Kodak Lab- 
oratories. Fast return by first clases mail postpaid. 


8 exp. Kodachrome, Processed, Mounted $1.00 
20 exp. Kodachrome, Processed, Mounted 1.50 
36 Kodachrome, Processed, Mounted 2.50 
20 exp. Kodachrome, Steree Process & Mount 2.25 
36 exp. Kodachrome, Stereo Process & Mount 3.50 


Kodaceter, ati sizes 90 Prints 32 
tktachrome, Ne. 628, We. 620 and Ne. 120 100 
20 exp (ktachrome, Processed, Mounted 175 


Send tor list of special offers on color film, prints 


When writing advertisers please mention PSA Journal 1 


at $119.50 with case and «ix slide trays, 
4:35 lems. Remote contrel cord ic 9495 
< 
| 
on 
Kodak Co 
| 

Kodak Chemical Preparation, available 

free from dealers, describes the chemicals 
used for b&w processing “ 

A new Kodaguide “Movie Dial” shows ‘= a 
and Tri-X\ movie films. One dial calculator 
serves for outdoor scenes, a second shows ihn? 2 
indoor scenes. Price is 25¢ at dealers Eas 

An important new Dataguide for those oe 
making prints with either Type C or K es 
print materials or Ektacolor Print Film is 

the “Kodak CC Filter Dataguide”. It is 
used to determine the combination of CC ¢ 
sit ne 
12-page instruction pamphlet is supplied 

with the Dataguide, both of which are | 

punched for inertion : 
book. The price is $2.00 at K k ers. is 
charts used in the Photo-Lab Index but es. 
larger in size and without any curves in- J ‘ 

scribed, blank forms are being offered in j 
gan, the publishers, 101 Park Ave. New 

} York 17. They can be used for copying ipest 
PLI charts to facilitate darkroom use. for 
on the back of each chart 

A free filter data folder covering both ,gvanct | 
color and b&w is offered by Enteco, 610 

Three new booklets dealing with the ror oa 

Canon V camera, Canon lenses and acces 
Co. Inc. 550 Fifth Ave. New York 3, 
Loe 
at 
Ocrosen 1956 


GEO. W COLBURN LABORATORY INC 


144 NORTH WACKER DRIVE « CHICAGO 


TELEPHONE DEARBORN 21-6246 


PLICES STICK 


bottles. From up 


Send 10¢ for Leo J. Heffernan’s 32-page 
book “Editing For Better Movies.” 


the RALART ompany, tne 


Dept. PS 10, Plainville, Conn, 


SPLICES NOT HOLDING? 
Try Jefrona all-purpose cement. 
Send for FREE sample. 


“VARIABLE SPEED MOTOR 
VOLT AC/DC 


with TACHOMETER for EK CINE SPECIAL 
Motor drive your Cine Special with confi- 
dence! Tochometer is mounted in clear view 
uperator Colibrated trom 8 to 64 trames 
per second. Definite RED marking for 24 fps. 
Electrical governor adjusts speeds. Steady 
operation at all speeds. No adapters needed. 
Motor coupling attaches to comera and 
couples to motor 
sheors if film jam occurs. Easily reploced. 


When writing advertisers please mention PS. 


Cinema Clinic 


Conducted by George W. Cushman 


Say Something! 
kinds of 
Must 
that 
tell a 


senee we 


both 


some 


There are all 
stills 
better 


pictures 
and aay 
Ie it 
Should a 

In this talk 
ing about an entire movie unraveling a plot, 
but sill” saving 


something 


movies 


a picture 
it carry ? 


thing? a message 


picture story? 


particular are not 


rather a scene or 


to those who see it 


Pictures first were records—shots of build 
ings, landscapes, an animal, a place, a 
pereon 

In time such scenes became commonplace. 


Something new was desirable 
they 


Candid photos of 


Then we posed our subjects so that 


were doing something 


somed to have more interest A 


people 
small boy threading a worm on a fishhook 


carried more interest than a «traight-on shot 


ol the boy posing beside his fishpole Joke 
ing into the lene with a forced emile 

The new owner of a movie camera tells 
his subjects to look at the camera and 
smile. Nine times out of ten they will wave 


1 hand or an arm. The beginner thinks it 


is tremendous 
But after 
technique 


“mugging” 
bored by his 
why. There 
Though the 
subject may rotate from grandpa and grand 
ma to brother and sister, then to the neigh 


a dozen shots of this 


he begins to 


get 


own eflorts and can't figure out 


& sameness to every scene 


bor next door, finally the friends in the 
next town who came to call, the sameness 
still persists. These record shots don't say 
anything They end up pointless 


Perhaps Uncle Ben has a dog, or the lady 


in the upstairs apartment has a cat-—-new 
targets for the beginner's movie camera. So 
the camera owner tries to get the dog to 
pose, but it won't. “O.K.. then, let Fido do 
whatever he wante to do.” 

(im the screen Fido’s antics are interest 
ing to watch. Why? In the first place Fido 
isn't posing. He is doing something all the 
time and we have no idea what he will do 
next, «0 we watch to see what is going to 


happen 


Spring steel drive arm 


IPMENT (O. 


few 
PSA 10 


GAMERA 


Wee 
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From a strict pose of a person we have 
nething to look forward to, for in posing 


there is no action. Chances are nothing is 


going to happen 


But with the there continual 


dog wae 
action-—action that was ever changing to 
something else We can actually go far 


as to say the antics of the dog provided a 


slim thread of continuity 

Now, if the dog, in his candid maneuver 
ings, creates interest on the screen, would 
people / Following the clue from the lively 
dog, the amateur photographer may well 


surmise that if people were let to do some 


thing—just anything—naturally. the 


terest might be created 


same in 


That theory is correct People doing some- 
thing are vastly more interesting than people 
still 
As an example, suppose you were outside 


doing nothing, be it movie or 
a cathedral, church, or mission, and wanted 
trick to 
architec 


to photograph it. It is a 
click the 


tural record of the building with its stone 


simple 
shutter and preserve an 
and mortar construction 

At that 
proaches, her head covered by a large shawl. 


moment an elderly woman ap 
She kneels briefly before the open doorway, 
You until 
out of your way before you take the picture 


With 


entire 


then strolls inside wait she is 


If so, you have missed a good shot 


get 
kneeling 


a movie might her 
bit of action, the and 


the subsequent entrance into the church. A 


camera you 


including 


still photo of her in kneeling position would 
be as much 

Now, what has happened by including the 
woman in the picture? First of all, a certain 
amount of warmth and feeling has been in 
You have told audience that 
the building is not a has-been, but that it 
is still in God by the 
worship there 


cold, hard edifice of 


jected, your 


use today, serving 
people who desire to 


You have turned a 


stone into something warm and personal, 
possessed of feeling and reverence, merely 
by the insertion of a person doing some 
thing—and doing something which com 
pletely natural to the scene 

You have your record shot as well, for 
the audience sees everything you intended 


them to see without the 

Now the 
heightened interest 
the shot a 
not 
leave it up to you if 


per eon 
added 


story 


with person have 
told a 


vou 
and given 
which it would 


certain 


certainly otherwise have 


shot 


been improved by adding the bit of action 


the has 


which tells a story 


Can we carry this feature of picture mak 


ing inte other kinds and types of scenes? 
Certainly. Let's go back to those scenes 
where dad poses in front of the house. What 
was he doing when you called him out there 
to pose? Was he working on the car, mow 
ing the lawn, painting the barn? Whatever 
he was doing would make a much better 


shot than merely posing for you while you 
pressed the button 
This 


Let's say he was working on the car 
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could be a whole sequence in itself, still 
or movie 4 series of shots could show his 
tinkering with the car, including a close-up 
of his hands bearing down on a wrench, 
then a close-up of his face with its drops 
of sweat, his tightening jaw as he applies 
pressure to the wrench, and perhaps his 
little smile as the wrench completes its job 
Have we told a story? Indeed we have 
Not only do we have a picture of dad, but 
we have told the nudience that dad is a 
mechanic in his own right, that he keeps 
up his own car, and that he is capable of 
doing more than smile and wave at the 
camera! 
’ Must it 
Aave to tell 


vy, but the interest of your audience 


So. must a picture tell a «tery 


same something?’ No. it 


as 
is greatly heightened if you can tell them 
something through the more effective use 
of your camera. By the medium of lens and 
film we can say so much, and as we ad 
vance in the art of picture making we all 


find, sooner or later, that a picture that 


says something is vastly more interesting 
than one which merely records, in cold di 
mensions, the static subject placed before it 

So, in your filming activities, remember 


to let the subject matter tell ite own «tory 
and in so doing you will find your pictures 
will have a greater appeal to all who view 


Diffuser from p. 3 
to simply add this additional service to an 
existing system 

There are other aspects of this situation 
We don't have our copy of the consent de 
cree at hand so must generalize from a 
feeble memory Under the licensing agree 
ment, Kodak must continue to make Koda 
chrome for another ten years, and after a 
certain date, presumably picked to allow 
licensees to build machinery and get started, 
must then cut back the amount of processing 
it does to allow the competition to get busi 
ness. It seems possible that at some date 
during the year the Kodak lines must shut 
down «0 the competition gets the rest of 
the business that year. Fantastic, isn’t it? 

Now, strictly on the basis of guessing, 
without can confirmation of even a crysal 
ball, I'd place a small bet that along about 
1960 there wouldn't have been any more 
Kodachrome film for «tills | base this on 
history Kodak has removed itself from 
direct contact with the consumer at every 
epportunity. Sheet Kodachrome was with- 
drawn after Ektachrome was introduced and 
established. Next came rollfilm Ektachrome 
for home processing. Then 35mm E-2. Next 
would have been home or finisher Kodacolor 
and Ektacolor with printing paper and print 
film (latter available for past five years). 
With a push behind Ektachrome which can 
be processed locally without epecial and ex 
pensive equipment, the demand for Koda 
chrome would have dropped off and it would 
have been quietly withdrawn from the mar- 
ket. The action of the Justice Department 
insures it staying with us five years longer 
than Kodak might have planned it. The 
inept processing which has already been ex 
perienced from some licensees may do it 
anyway! 

Several clubs, among them the Kay CC 
of Ponca City Okla. the Dallas and Sa- 
guaro clubs, have been circulating petitions 
to congressmen, the Attorney General, et al. 
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When writing advertisers please 


Dallas makes a good suggestion that the 
consent decree be amended to permit Ko 
dak to sell film two ways, with and without 
processing luded im the price 

A member in Los Angeles reminds us that 
Technicolor sells mailing bags through deal- 
ers at the usual prices. You pay for prox 
essing by buying the bag and mail it direct 
to Technicolor and they return it direct 
Chis is a forward and sensible step. Techni- 
color has also purchased th plant of Pav 


elle Color, In to provide tast Kast Coast 


service Pavelle is the oldest color finisher 


Taped Portfolios 


The Pictorial Division is worked out 
proce lures of operation for new portfolio 
utilizing tapes as notebook. The first cirele 
will be on the road when this ippears 
There will be ten members in each circle 
nd each will furnish a print and tape 


ut the start. One three-inch reel of long 


play tape will be narked with cues for 
each member of the circle. Print size will 
be limited to 8x10 


Applic sitions may be obtained from Nelson 
Murphy M5 Allison Ave Washington, 


Penna 


Watch for changes 

With the installation of new Division 
Chairmen at the Denver Convention there 
will be changes in the perating committees 
if the Divisions This will become most 
apparent in the Services Page of the Jour 


pal as many who have toiled long and hard 


will be permitted to go back to picture 
taking and new personnel take on their 
share of the work 

The addresses of the new Chairmen are 
to be found in the listing of the Board of 
Directors on page 4 of this issue, and there 


have been a few changes made already on 
page 4. the Services Page 

He sure before writing ny gctivity 
leader at Division level, that vou have his 
or her name and address right, don't rely 


on last month's Journal, always consult the 


‘latest issue, 


Photography Workshop 

Ed Wilson, APSA, has started a series of 
photographa workshops on black-and-white 
and color photography. Basie and Advanced 
courses are planned in each. Classes will 


be held at 214 Un lerhill Ave Brooklyn +a] 


Cuban vacation is prize 
\ two-week, expense paid vacation at a 
for two, ie to be 


new resert hotel in Cuba 


grand prize in the 10th Annual Graflex 


Contest 


PELLEGRINI 
VARIABLE SHUTTER UNITS 
FOR BOLEX H-16 AND H-8 


The reel an 
te com 
plete FADES 
ond LAP O18 
SOLVES. Fast 
er shutter speeds ond many 
other advantages. Prices for 
all comera models HB or H.16 
within U.S. 999.60. Tox extra 
One year guorantee and cam 
era transportation beck in 
cluded. Send for free infor 
mative booklet 


Prices subject to change 
without notice. 
TULLIO PELLEGRINI 


1545 Lembo 
Sen Frencisce 13. Colifernic 


PSA TRADING POST 


The Trading Post is for the use of all PSA mem 


bers, and members only, free ef charge, Copy mes 
be brief and complere. must reack the Editorial 
Offee See page 2) by the 25th of the month ond 
will nermally appear in the nest following 
Oct tA w w in December.) Adi will be roa 


sibility because of thin free lating service 

WANTED PsAere whe would like some interesting 
jobe in PSA asctivities, Many types of work available 
ae per bet leade of fun. Apply te Robert I Me 
Ferran, FPSA, P.O. Bou Lake St. Sta, Mingo 
apeolie Minn 


SALI Tem meter wit | 
(68 ws. Ang o MX Compur, Graphic 
View Il, Gretlok ack and case, ‘ Jenkine 
SALE TRAD! a? Seer fles ginal 
Dagor plet a mint 
sea and Rest offer « trade 
fer mod K flea H asee ‘ Wileon 
823 N. 4 Look M 
lders, PPA, Gashgua and car beg. Camere 
ana ond flachs goed 
SALT motion t Pont 
h Va aw 
of TRADE--Por iy ey t: PSA 
6, all since I slumes 
Complete Photographer The 
Camera and Camerettes Lite Migs mplete 
since ite bee with leet leew le. Make 
an offer, Raioh H Moro, W lleon 
20 
WANTED 6”, f THC ta to t. Clyde 
sD win vor Dal 219 
We it, 
WANTED tad 
SALI Retina ttt wid 
Spe ‘ 
SALD 4.08 Vos tor 
mag Hee wa 
for 61 ou | 2th 
vw le | 
ihre 4 Me 
© slides of 
ta 
a As . 
‘ bet Leave 
WANTED 1 Have ral 
210 
TRAE! Phetogts Pield Trips of st Smokico 
Netionel Park by « PSAer servations 
10 
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EXHIBITIONS and COMPETITIONS 
¢ Pahibited CHARTER OAR Mar 19.20 ieadline Feb. 25, 
Monochrome Mer. 9 te Dera: Mise Catherine Forms: Virginia C. Person, 151, First St., New 
Coan Ovance, N. J Britain, Cons 
Neve: M—mes brome prints, color priate, T-—coler JACKSON M Jas Eahibited Peb. 11-23 
reneperencies stereo L- menechrome ot Missi Power & Light shewroom. 
slides, A architectural te, of J. T. Caldwell, Jr, P.O. Bow 4208 edren Station, Stereo 
priests. Retry fee 61.60 each clase other Jacks 18, Mine 
wise opecibed ‘ For listing send dota to Lewis F. Miller, 8216 
ZAGREB (MCT) Clonee Vet Exhibited Ap Morgan Chicago 20, 
to M klub Zagreb, P.O. Bou 257 
PSA Approved 2 . LIGHTHOUSE, Nov. 10 closing, 4 slides $1. Forme: 
These solens approved for menechrome portion Lewis F. Miller, 8216 Morgan St., Chicage 20, I. 
only by Division. See ether listings on MELBOURNE (M.T) Closes Feb. 13. Exhibited Mar ROCHESTER. closes Feb. slides 61. Forme 
this poge for of other sections te Data Melbourne Camere Cleb, P.O wi we Ave Rochester 
for ing end approval send deta to Ralph Bea 98) GC, Mell roe, Australia ‘. 
Mahon, APSA, 260 forest Avenve, Elmhurst 
Miners ADELAIDE Closes Mar. 19. Exhibited Apr. 8 
te Mev 4 ot Centennial Hell Deter Adelaide lat., 
ARIZONA (M,T) Close Oct. 10. Entry feo 6180 Selon of Photography, Adelaide Exhibition, 12 
Fabibited New. £12 oft Fair, Dete: Arisone State Pisie Adeleide, So. 
Nature 
LUCKNOW (V.C.T) Oct 10. Eahibived dering (Nature Division Approval) 
for listing and approval send deta to Willard 
O S | H. Farr, APSA, 6024 Dakin St., Chicago 24, Iii.) 
HORDE AUR Cleese Ont. 10. Eahibited during t er a ons 12TH MISSISSIPPI VALLEY (Nature Section), closes 
m Galeria dee Arts. Date Oct. 3. 1956. slides $1.00. Date from Dorothy 
Ont to Now. 17 at Center. Data: Exhibi 
tien Southampton Camera Clab, 30 Carlton 16TH KENTUCKY loses October 1956 Four 
CHICAGO Cleese Oct, 15. Fee 62.00. Exhibited Crescent, Southingtos, Eaglend prints four slides or four sequences, $1.50. Deta, 
New be st Museum of Science and In P. Bea 81, University of Levieville, Leuieville, 
fustry. Dete: Mre. Mary A. Root, 3314 Central St CEYLON (M) Closes Nov. 12. No fee. Exhibited be Keatucky 
ginning Le Data: Photegrap! ty of Cey 
lon, 1153 Stewart Colom Cey Diet ROCHESTER Nature Sect oves February 
VICTORIA M.C.T) Closes Oct 13. M tee $1.50 10, 1957, four slides only) $1.00, four prints 
Pe ted ot A Gallery. Detar Jes. A. MeVie. JAPAN M.T) Closes Now. 15. Exhibited in Tokyo $2.00, on exhibit at Memorial Art Gallery, March 1 
Ave Vietoris. Caneds in Pet other eclties later Date Secretary, 31. 1957 Date Fhemes Ol Ridgeway 
Photogray Salon of Japan, Aeshi Shiban Bidg., 
WONG Cleese Oct. 15 Fubibited Dee Tok Ave., Rochester | Y 
he's Cathedral Hall Deve: Fi Fook 9th BUFFALO NATURE loses April 29, 19 four 
Wing, Reon Bonk of Eon Acie Bidy., Nev. 16. Enhibited prints and/or four slides, on exhibit May 14-26 
Reed Heng Kong, Chine img Ihe Desportive da Cul, c/o Eng 1% st Boffel Museus Scien Data, Harold 
Victor M. Chagas doe Seatos, Barreis Portuga 
TURIN Mi Cleese O i Pabibived during New Mening, Girdle Roe Fest Aurora, N. Y 
Date ta Fotogratica Subslpine, Vie Bogine 25, NECOCHEA De 1, Exhibited during CHICAGO NATURE mes January 14, 1957 
Baleotle 2800, four printe $1.00, ftoor $1, on exhibit at 
s, Argentina 
URUGUAY (MM) Closes Oct, 15. Eabibited Now. 16 
Date: Club Uragueye, Avda 18 de Julie Data ' hing 
620. Meste quer ton St.. Chicag 
$40 M) Closes Get, U1. Eahibited Dee. 16 | 
Je ‘ Date Fete Sen Caerlenee OF 
hea oo Carlos, PSA A 
PSA C 
BILLA (M.1) Cloves Nov. Dee, 2.16 PP ompetitions 
for listing und approval send dota to Robert J 
Ge orte Arte Data: Cineclub Biella, Vie Veo Geldmen, APSA, 1/0 Linden Lone, Glen Head NATIONAL CLUB COLOR SLIDE COMPETITION 
Entry fee $1 unless otherwise specified All clubs, fear clesses. Medals, ribbons, ete Pees: 
‘ Art Center, F. G. Flatley Hi. Forms; James A. MeVie, APSA, 2171 Bartle — 
lve *, lowe Ave., Viet Canede. 
NATURE PRINT COMPETITION FOR INDIFIDUALE 
COIMBRA (Mi Closes Dee. 1. Exhibited tn ¥. PHOTOGRAPHIC SOCIETY, Nov. 12-16, dead- 4 prints, Sa? te 16220, any sature subject except 
Date: The Grey Camera, Rus F. Borges 117, Bad line N borme Ladelt Burkhardt, Bou 221, previous winners. Send prints to Howard Thornhill, 
Fieor, Coimbra, Portugal Vouk New Tosh 101 E. 26th St.. Merced, Calif, by Nov. 1, 1956. 
CURA (M.T) Closes De 1. M fee $2.00. Exhibited wississipri ¥ Oct. NATURE SLIDE COMPETITION FOR INDIVIDUALS 
De Jaw Data: Club Fotogrefice de Cube Four slides Closes Nov. 15. Slides to Dr, Donald T. Ries, 606 
O'Relliy 166. shoe, por Compostels, Cube Ave., St. Louie 31, S. Main St., Normal, Il. Rules from Warren H. Savery, 
OSHKOSH (MT) wes Dee. 6; T Dee. 12. M fee BIELLA, Dee. 410, deadline Now. 15. Four slides §1. FPSA, Sydenham Rd., Warren Twp., Plainfield, N_J. 
Eohibive 120 at Paine Art Contes Forme: Cinecleb Biclle, Vie Vessovede 8, Bisile, STEREO tor individuals, four slides in Fee 
one A Date Paine Art Center, P.O Maly $1 for 3 Competitions Dete: Esra C. Poling, @ 
Bes Oobbeoh, Wie CUBA, Dee. Ti Jen. 5, deadline Dee. 1. Forme: Clab Strong St., Rochester 21, N. Y 
(4.7) M closes De T Dee. 12 Fotografice de Cubs, O'Reilly 366, altos, por Com- COLOR PRINT COMPETITION FOR INDIVIDUALS 
M fee 62.00. Eshibited Jon. 2.20 at Museum. Dota: postela, Havens, Cubs Four prints any process, incleding heed oring. $1 
ve MeCarthy, Smith Art Museum, SPRINGFIELD, Jan. 2-15, deadline Dee. 12. Forme of thon 606 cach. to CD 
Mow Marian D. MeCarthy, Smith Art Museum, Spring cad Chee 
he M nedy 029 Kee 
MUNCHEN (M) Closes Dee. 31. Exbibived Feb.-Mer id, Mose 20, May 2. Dota: Joe Kennedy, APSA, 1029 Ken 
Nets: Arbeltshrele Muncheser Ametecre OSHKOSH. Jan. 1-20, deadline Dee. 12. Porme nedy Bidg Tulee (thle 
Mer or, F. O. Bou 360, Oshkosh, Wisconsin 
Munchen 17, Cormeny 
UITENHAGE (M.C) Closes Deo, 31. Exhibited Feb CIRCLE OF CONFUSION, Veb. 9-34, Jen, bad 
Dorms: Den Be 14611 Seuth Painter, Norwalk, 
te Mer. 2 Ultenhage, Port Elicabeth, and 
trahemetows Date Uitenhage Camera Club, P.O 
Rea 1 Uitenhage C.P., South Alrice NEP ARK, 16-26, deadline Jan, Forme: Sam 
lbure ‘ New Jerse 
SINGAPORE 6) 6 Echibited Feb Budeher Mill 4 Millburn Jersey Notices 
Phetegraph Society of Singepere, % VALPARAISO. Feb 19 Mer. @ eadline Jan 
Katies Museum, Stamford Road, Singepore 6, Me- Forms; Clab Fotograt je Valparaiso, Condell 1549, To be listed on this page, notices 
leye Casilla 1907, Valparaiso, 8 of exhibitions must be sent to the 
c q 
BIRMINGHAM (MALT) Closes Jan. 21. Enbibited MELBOURNE, March 18-27, deedline Feb. 15. Forme: individuals noted heading 
Vet ' Date: D. MeM. Henderson, 256 Alien G. Gray, 101 Nicholeon St., East Coberg, Notices of PSA Competitions and of 
Acheson Read, Shirley, Birmingham. England Vietoria, Aw le Contests should be sent direct to the 
PR (MT) Closes Jan $1.00 and NEW YORK, April 5.19, deadline March Forme: Journal, 28 Leonard, Stamford, Conn. 
portage Dats: Tew Mo Barrow, & Fred B. Shaw, 24610 Tratman Breas 61, New 
walk, Calif York 
PSA JOURNAT 


Eastern Zone trom p. 6 


Newark, N. J. November 11. The program 
features John and Amy Walker APs A. 
lectures by Eastman and Anseo representa 


tives, exhibition of prints plus a good lin 


MCCC Photo-Jamboree 
lust one week before the N. J. event, on 
November 3rd and 4th, at the Hotel Maz 
jue, Broadway at 32nd St, New York, 


we will have the Jamboree 


Space does not permit the full listing of 
the programs but an outstanding array of 
speakers are ready to make this the finest 
two-day event ever held 

Here is a list of some that will lend 
their talents—Fred Van Dyke, M. Photog., 
David Murray. APSA, Jose ph Merlino, 
APSA, Dr. J. N. Levenson, Drake De Lanoy, 
Ludelph Burkhardt, Gottlieb Hanptler, 
FPSA, Alfred C. Sehwartz, APSA, William 
Hunn, APSA, Edward ¢ Wilson, APSA, 
Min Sapir, Catherine Coursen, Robert 
Steingarten, Adolph Kohnert, Thomas Mar 
tin, Irene Martin, Dr. James Jay, plus 
many others, | am proud to say every one 
is a PSAer 

Saturday night will feature the awarding 
of the medals and honors plus the showing 
of the year’s honor prints and slides. 

Something new will be the cocktail hour 
before dinner Saturday night Hope to see 


many of vou there 


Central Zone irom p. 8 


Fred Schmidt of San Antonio, Texas, is 
urranging a Traveling Salon “Pictorial San 
Antonio.” Fred is accepting prints, 11 x 
14 of larger on 16 x 20 mounts sD save, 
“For a ‘Little Bit of Texas’ you may want 
to contact Fred for a showing of this Salon.” 


Grand Rapids 


According to the “Palette,” official news 
letter of the Camera Art Clab of Grand 
Rapids, Mir higan, the Fall Color Meet of 
the Southwestern Michigan Camera Club 
Council will be held on October 2] and the 
host camera club will be Twin Cities Cf 
This is a big club, composed of 100 active 
members. They take many of the SWCCC 
awards and it appears that they have a won 
derful program in the offing 


North Central CCC 


The North Central Camera Club Council 
will held their first annual convention in 
Sioux Cuity, lowa, on October 27, and 28 
Headquarters for the convention will be the 
Sheraton-Martin Hotel. Some of the im- 
portant events will be a field trip on Satur 
lay followed by a smorgashord in the 
evening There will he a program on ¢ hild 
Portraiture by Edith Royky, APSA, “A Few 
Thoughts on Nature Photography” by Dr 
John L. Schott, and slide and print clinics 
are planned along with several other inter 
esting programs 


Western Zone from p. 10 


people whe were currently appearing at the 
(dasia posed for the photographers at the 
Studio of KULA Television Station dressed 
in the gay costumes of the Japanese. This 


Ocrorern 1956 


Hawaii Chapter—Fred M. Itagaki, APSA, 
center, after presenting Service Medals to 
Urban M. Allen, left, and William M. Pitch 
ford, right, is reading a letter of congratula 
tions from Col. Charles J. Perry, Chairman 
of the Service Awards Committee 


of course, was a rare treat for the photo 
graphers 

In the evening the banquet was held at 
the exclusive Elka Club at Waikiki followed 
by a lecture on color photography by Dr 
C. E. Kenneth Mees, Hon. FPSA, formerly 
of Eastman Kodak Co. of Rochester, retired 
now of Honolulu 

Then came the highlight of the evening 
the presentation of the Charter of the Ha 
waii Chapter, to Joe F. Konno, Chairman 
presented by Fred M. Itagaki, PSA Dis 
trict Representative 

Fred also presented two PSA Service 
Medal Awards to William Pitchford and 
Urban M. Allen, two veteran Honolulu 
photographers. The awards were in recog 
nition of many vearse service to PSA, to 


camera clubs and photography in general 


Another PSA Town Meeting 


The San Joaquin Valley Camera Club 
Council, the Wind and Sun Council and the 
Southern California Camera Club Council, 
will again unite in bringing you another 
PSA Town Meeting. This year, it will be 
at Visalia, California on November 3 and 
4. Seribner Kirk, the president of the 
SJVCCC, will be the Chairman of the two 
day photo event 

The Town meeting, as you perhaps know, 
is for anyone interested = in photography, 
and they need not belong to any club or 
PSA. 

The Town Meeting will open Saturday 
morning with model shooting, and besides 
beautiful girls, there will be old miners 
and models in costume with many back 
grounds and appropriate settings 

The programs, which will be announced 
soon, will contain over fourteen famous 
names in photography and will cover all 
seven divisions of PSA. There will be two 
how-to-do-it lectures and demonstrations 
each hour of the two busy days, for your 
pleasure. A competition in both color and 
black and white, with medals and honors for 
the top pictures; 4 epex ial banquet saturday 
evening, followed by an outstanding program 
by the PSA Motion Picture Division 


Too many girls 


“Girls, girls, girls . mused a news 
paper columnist after attending a Redlands 
Camera Club fiesta. This summer at the 


club's 8th annual Photo Fiesta, girl models 
again took over; some 65 of the loveliest 
who have yet appeared. Redlands club mem 
bers are pondering the wisdom of putting 
so much emphasis on pulchritude in plan 
ning their big model shoot, 3,000 to 4,000 
shutter bugs with everything from Hawk- 
eves to Hasselblads, Brownies to Cine Spe- 
cials, swarmed the «ets so much as to cause 
some interference with serious picture tak 
ing. A growing sentiment among club mem 
bers is that next year the fiesta should 
attempt to bring up the interest on other 
types of models and on salon exhibiting 
stressing altogether a simpler program, The 
Redlands Club has been a leader in or 
ganizing and developing the model shoot 
to Photo Fiesta siz and in recent years 
other clubs have followed suit, A shift in 


future policy might be signiheant 


Camera Clubs from p. 13 


this Atomic Age of miracle drugs and magic 
science, a solution for all these problems 
has been developed Many PSA member 
clubs have taken advantage of this solution 

Within the last year camera clubs from 
Amarillo, Fort Worth, Okmulgee, Tulsa, 
Ponchatoula, Shreveport, Meridian, Jackson, 
and other cities of the nation have used this 
solution in the selection of their Print-of 
the-Year, and other special contests Al 
the same time these problems were being 
solved, these clubs saved valuable program 
time, got constructive print analysis, were 
relieved of the worry of a print judging 
method, and enjoyed an out of town pro 
gram 

This is the Gold-Toned Anewer to your 
print judging problems, It is no less and 
no more than your PSA Camera Club Judge 
ing Service. This service is under the direc 
tion of Don E. Haasch of 3005 Teton, Boise, 
Idaho, It is available to all PSA member 
clubs 

For the most efficient service, Don has 
appointed experienced judges and exhibi 
tors for his selectors These are well known 
people from both far and wide. In some 
cases, Don has organized judging panels to 
take care of the demand. The Camera Club 
Judging Service offers selections and com 
ments, either typewritten or tape recorded 

Within the last year, The Texas Judging 
Panel has handled prints from clubs of five 
different states. Clubs called on the panel 
for help in selecting winners from special 
contests, Print-of-the-Year, and in some 
cases for regular monthly contests. Many of 
these clubs have expressed their apprecia 
tion for the selection of their winning 
prints, the taped comments of constructive 
print analysis and helpful suggestions, and 
an enjoyable program 

PSA's Camera Club Judging Service is 
offered through the Pictorial Division. Tt 
is always ready to lend your club a helping 
hand... D. Chambers, APSA 


75 Years Young 

On October 7 the Boston CC is holding a 
Jubilee Anniversary Banquet celebrating 
continuous activity since ite founding in 
1881. By 1895 the Club had 117 members, 
today over 500, Meetings are held five or six 
times 4 month and include activities 
covering the full gamut of amateur photo 
graphy 
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PSA SERVICES DIRECTORY Whom to write for information 


international Slide Set Exchange—Frank B. Bayless. Contests of the Stars—Wellington Lee, FPSA. 44 


PSA Services 


20 Cowell Ave., Oi City, Pa Mulberry St.. New York N.Y 
Comers (Clube Pia jt., #56 Sher Cater Slide Circuite—Mre Vella Pinne, APSA, 
dat Chicago 1827 Fourth &.. Long Beach. Cali 1UD 
Chapters A. Missour! Pe Nations! Club Slide Competition—Maurice Lank, American Exhibits — 4) Stace 
otic Didg., & Olive St. Lows Mo Meat ser Ave Angeles 34, Calif Se N.Y FP. Wades 
National Lectures Ma Lowe A A Color Print Sete—Mrs Nar wstice, 72 ‘ eet 
Séch. New You’ 19, N.Y M Bes th | Cas teria, 
Recorded H. Kuehl, 200! 46ch Pwetortal Chicago Mrs. Mildred Blaha, 4211 I 
Rock Is Hurvey Ave Western Springs, “Jub Print Circuns — Maye 20 Metro 
A 4 Motion Picture Division Club Print Judging Service Don E. Hasech, 1005 
Travel Aides M P.O. Bos Annual Film Competition—Wm. Colin Kirk, 1197 Jub Prine Competition—John A. Kel- 
Orler tout Se Denver 4 Colo ly, 468 W yrkway, Chicago 4), If 
International Exhibits Mrs. I Rook and Library joha T. B 9110 Wee Portlolio of Portholeos { \ t 
M Club Filen Program xchange Service—John T. Boor, Saton Practices— i. L. Mahon, APSA, 260 Pores 
Keneas City, Mi Ave Eimburet, Ulinow 
File Ernest FP. Hom- Salon Instruction Sets—irs 5. Dole, 1522 Awe 
PSA Publications + v te Bp. Lewiston, 
evice Miss Mele High 
All inquiries shout circulation should be sddressed Valley Seres NY Stereo Division 
to Head uartere Phila. 3, Pea.) Technical Information ! Pellegr 1545 Lom 
bdltors Calif indivigqual 


Service-—Charles J. Ross, 3980 Griffith Personalized Slide Analysio—Max Sorensen, 1119 © 


PSA , Bennett, APSA, 14 Leonard 


ark Bivd., Loe Angeles 27, Calif Andrews, Presno, California 
com, Saw Wack Hoech Pilm Presentation Service——John |. Lloyd, 355 Col- Slule Competition C. Poling, 63 
‘ edo Besch 14. Calif Strong hester 21, N 
A. Lowls, 199-06 , Slide Ciec uite — james W. Stower, The Detrow 


104 Ave, Holle, N. Y 
Metion Picture News Bulletin fa: 


Times, Detrowt 31, Michigan 


P. Dobyne Nature Division 


Wee ster, All ih & be} St. Petersburg, Plorida 
Neture Shots A enf ASP A 18 Sene Slides for Veterane— George Towers, 194615 Rogge. 
as Print Cantest-—Leonard A Thurston, APSA, Detroit 34, Michigan 
J Al Edison Ave Mict Old Stereo Library B. Dunner 921 Long 
Inetruction Slide Sets — Ludwig Eramer. Cottage fell M 
Pictorial Division Bulletin. Mary Abele Root, 3314 Schoe Pleasanrvil! N.Y Tape Recording Information Charlie Brooks, 1514 
Cent t, at Exhibition Slide Sete—Harry L. Gebharde, 232 W Aster t 
Sterecwran f ler Se Price. Pa Traveling Salon each 406 W. Clovernook 
Print Sete—Howard Porte, APSA, 722 W. 168th 
Technical Division News Letter Hakaneor N York Y Sear Ratinas 
APSA. 10522 Lake Shore Bivd.. Clewelend Obie Albert F ooper, P.O. Bos 628, Omehs 
Camera Kriete, APSA, 4949 Nebrasks ‘aT. 
Byron Chicago 41, Slide Study Cireuits—Alford W. Cooper, P.O. Box 
879, Worlend, Wr and Ployd Brown, P.O. Bos Chub Slide = H 7 nawell, APSA, 169 
ivisi 114. Lensing Mich Geneva Ave Imburee ! 
Division Services Heepital Project—Send sides to Karl A. Baum National Club Stereo sh, 
(Please note thet these are listed by Divisions and waert Hon PSA, APSA, 623—19th Ave., San A 


im some divided into three categories, services Pra Technical Division 


ALL Division members, to individusl members 


cad tw member clubs. Services listed herein are lr id ‘ di Tell Most of the services provided by the Te sl Dw 

normally aveileble only to members of Divisions . oites , iston for the average member are hidden bey are to 

Di ‘ ‘ $1 we e Ster Ratings D B. White APSA, 239 the line of standards, practices, and similar things 


that affect all of use but without the service showing 
TD has sections in Boston, New York, Ithace 


Print Competition——Leonard A Thurston, APSA 


Edison Ave., Detroit 2, Michigan 
Color Division Slide Compare w arren H. Severy, APSA, RFD Biaghemeon, Rochester and Cleveland where locsl 
All WN embers eet frequentiy to heer technical pepere 
Information—Don J Mohler, Nel. 
CD Membership ©. W. Wiedel, 2904 Clubs Park, Cleveland 12, Ohio 
Velde, Travel Exhibieg—John F. Englert, 853 Weshin 
Prolect slides ¢t Kerl A Baum H ton Ave Rochester, N. Y¥ 


" PSA, APSA, Ave., San N Club Slide € I L 
‘ thom th Slide Competition Rudd ihiti 
Individuc iIs (Recognition, listing and approval of exhibitions 
is handled for PSA by the several Divisions, Whos 


Rd. Posed 
Journaliom Cirewite-—Larry Ankerson, 148-26 29th coming me should be sent to persone lieted 

r Flushing 54, N. on the Exhibitions and Competitions page) 

Critiques-A_ Dowie, 437 Seratford Ave., 

Slide Circuite—lohn Moddejonge M Aid i Cy 

APSA 414 Moenhertan Cleveland 29. Ohio Ond dards 

Slide Study Groupe ye. W. Biedel, 12504 Coloe—Robert J. Goldman, APSA, 170 Lindes 

Velde, Bremerton, Wesh Pictorial Division Lane, Glen Head, 

Instruction Slide Sere f Suvdam APSA Neture Willard H. Pare APSA. 46024 Dakin 

Chimney Ash Far Mt. Airy Rd, Basking Ridge vigua Chicago 34, Il 

A foli Mr Barbers 200 on. 2 Ay 

Coles Deine Competition—joe B. Kennedy, APSA. an Portfolios fre ort M. Sieger, 2 Ralph L. Mahon. 260 Porest Ave.. Fle 

1029 Kennede Bid Tulee Oblshoma mal Porth ies Miss BE. Hagen, APSA, uret, 

Color Prim Clecuite—L. G. Young, 40 Madieon Ave.. ‘ Milwaukee 16. Wie joseph W. Durouwr, 631 Selden, Detroit 1, 

Star PortiolicenRow FE. Lindshl, APSA, aa AA 
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Contameter close-up focusing device 
Enables you to take pictures instantly 
with the camera hand-held at 8”, 12” 
and 20”. Parallax corrected. Complet 
with three supplementary lenses. 


CONTAX 
Mode! comes without 
built-in exposure meter 


Panflex reflex attachment and extension 
tubes permit magnifying subject up to 
10x. Field of view and focus may be 
viewed up to moment of exposure. Image 
is right-side-up, unreversed 


Unlimited scope ¢ Superb pictures 


Want to stop fast action? This lively miniature does it at speeds to 
1/1250th sec.—fastest of any 35mm camera. Want close-ups of distant 
scenes? Contax offers tele lenses up to 135mm. Want to cover the widest 
possible field? You can with the remarkable Zeiss Biogon 90° lens. [nter- 
ested in micro pictures? Contax with micro attachment fits all standard 
microscopes. Have you pictures or documents you want to copy? Just 
mount Contax on a reproduction stand and go to it, Do you want to take 
close-ups? Just attach the Contameter and shoot with camera hand-held 
at distances of 20” to 8” 


Reproduction stand for professional and Or perhaps you are interested chiefly in a camera that can give super- 

amateur use. Can be clamped to table or , 

drawing board. Focusing head has built 
Teccar mm ! « 

n Tessar 1/35, 50 mm lens which can Contax with the fabulous Sonnar {/1.5 50mm lens. So fast you'll hardly 

be used from infinity to 8 ’ 


lative results in a wide range of general picture shooting Then get a 


ever have to resort to flash 
Easy to use — fast, simple, and with safeguards to prevent errors, Contax 


I}l-a offers the added convenience of a built-in exposure meter 


See the Contax —at leading dealers. Write for Contax booklet 


CARL ZEISS, INC., 485 FIFTH AVENUE, NEW YORK 17 


Choice of 10 incomparable ZEISS lenses 
including the phenomenal 90° Biogon 


The name Car! Zeiss on a lens means it is the finest that optical science 
and skilled craftsmanship can produce This strikingly exemplified in 
the 90° £/4.5 21mm Biogon shown here. With this remarkable lens you 
Zeiss microscope attachment can photograph an object 16 feet wide from a distance of less than 10 
Has beam-splitting reflecting prism, feet and still get it all in the picture . and everything will be in sharp 
focusing eye piece and adapters for all : focus, thanks to its great depth of field 
standard microscopes 
Contax and its lenses and accessories are made in West Germany 
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You can have your fun—and keep 
in brillant 


And no matter which of these 


if, too action-and-color 
movies 
superb cameras you « hoose, it's made 


by Kodak 


Front rou 
7, $29.95 


Movie Camera ever 


it’s good! 


Lowest-priced Brownie 


so you know 


CAMERA, 
Beautiful 8mm color 

Not shown 
9, $44.50 


movies with snapshot ease 
With 2.3 lens, $37.50; 1 
Brownte Movie Camera, Turret 
479.50 complete i-lens range at a I-lens 
price! Normal, telephoto, wide-angle views. 
Cine-Kopak Mepattion Camera, 
(/1.9, $144.50. Palm-and-pocket-size gem 
}-second 


“snap-shoot” loading. Accepts 


Eastman Kodak Company, Rochester 4, N.Y. 


auxihary lenses. 4 speeds; single frames 
Top r Cine-Kopak Rovat Macazine 
Camera, f 1.9, $179.50 BIG l6mm 


movies you can show on screens up to 12 


bor 


feet wide! 3-second magazine loading; 3 


speeds. Kodak's superb Ekrar Lens 
-Kopak K-100 


versatile! 


Turner Camera, 
lakes 100-foor 
l6mm him rolls, runs 40 feet art 


Cine 
a wind 
All speeds, 16 to 64 frames per second; 
single frames. Accommodates any 3 Ektar 


Lenses. Matching telescopic viewhnders 


frame your scene automatically. (Single- 


lens K-LO00, 1.9, $279 
Cine-Kopak Spectat 
$1195 


solves, multiple exposures— made easy. 


Il Camera, from 


Holly wood effec ts fades, dis- 


There's one Or you tn this Lreat new roundup. 


Save your vacation fun with a Kodak movie camera! 


ish 


your Kodak dealer about small down pay- 
ment, convenient terms. Prices include Federal 
app abi¢ and aré subject lo change 
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—SEND FOR FREE BOOKLET!-~—- 


Dept. 6 10-214 


Eastman Kodak Co., Rochester 4, N.Y. 
Please send me the bhookler, “How to 
Choose and Use Your Movie Our.” 


Name 


My recular Aodat dealer us 


Kodak 


“ 
i 
7 ee 
| 
| | 
—a trade-mark since 1888 


